


VIIK 75.03(470+571)+75.071.1(470+571)(092)
BBK 85.143r(2)
K12

7Kaoues, B. M.
K12 Pycckas s)xuBonuch = Russian painting / B. M. YKabnie. — MuHck : XapBecr,
2009.— 400 c. : un. — (bonpmias ranepes >KUBOMUCH).

ISBN 978-985-16-2763-5. (1 odpopmnenne)
ISBN 978-985-16-6551-4. (2 opopmnenne)

BocnpusTie ;KUBOMUCH HE MOXKET He ObITh CyObeKTHBHBIM, OHO OCHOBAHO, IPEXkK/IE BCETO, HA Te-
PEKMBAHUAX M PA3MbILUICHUAX KaX0r0 KOHKPETHOTro 3purelisi. TeMm He MeHee, 3HaHUe UCTOPUUECKUX
00CTOSTENBCTB CO3IaHUS] KAPTUHBI, 0COOCHHOCTEH TEXHUKH ITHChMa MO3BOJISIET PACLIIMPUTH BO3MOKHOCTH
BOCIIPUSTHS U TIPHOIIKACT K O0Jiee ITyOOKOMY IIOHUMaHHIO )KUBOIIMCHOTO HCKYCCTBA.

Hacrosiiee n3nanue Ha pycCKOM M aHITIMICKOM sI3bIKaX 3HAKOMUT YHTATEIIs ¢ OHorpadusiMu 1 Ha-
nbosee XxapaKTepHbIMH CTOPOHAMH TBOpuecTBa Oosee 60 pycckux xynoxHukoB X VIII—XX BB., caMmbiMu
M3BECTHBIMU MX PabOTaMM, 8 MHOXKECTBO IIBETHBIX HMJLTIOCTPALHIA (B KHUTE MIPEICTaBIeHO 0koi10 2000
MPOU3BEICHHUI YKUBOMHCH, XPAHSIIUXCS B KPYITHEHILIMX MHPOBBIX MYy3€sIX M YaCTHBIX COOPAaHMSX) JaeT
BO3MOKHOCTb OLIEHHUTH BKJIaJ] TUX MAaCTEPOB B MUPOBOI Xy[JO)KECTBEHHBII MPOLIECC.

B 0CHOBY KHHI'H ITOJIOKEH XPOHOJIOTMYECKHUIT IIPUHIIMIL, YTO TTO3BOJISICT OBICTPO HANTH CBEJCHUS O
000M XyoxHUKe. Kaxbli pa3zies1 u3anus BKIIOYAeT KPaTKyH0 XapaKTePUCTHKY XY0KECTBEHHOTO
HAIpaBJICHUs] WM XPOHOJIOTUUECKOTO IEPHOAA, KOTOPBIH MPEACTABIAIOT XYAOKHUKH, YTO TTO3BOJISET
MO3HAKOMHTBCS C MX TBOPYECTBOM B KOHTEKCTE BPEMEHH M XY/I0)KECTBEHHBIX TeHICHIINI. Bee mponsse-
JICHHs1 )KUBOITUCH, IIPE/ICTABICHHbIC B KHHUTe, CHAOKEHBI ITOAPOOHBIMH MOIHUCIMH, KOTOPBIE COIepIKaT
HE TOJIBKO Ha3BaHWE KapTUHBI, HO M CBEICHUS O BPEMEHH HAIMCAHUS, pa3Mepe, a TAKKe MOCIEAHEM
MECTE XpaHEHHs TIPOU3BEIACHHS.
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Perception of painting can be subjective since it is based on feelings, emotional experience and
thoughts of each individual viewer. Nevertheless, the knowledge of historic circumstances of painting’s
making and peculiarities of various art techniques expands viewer’s perception ability and brings to
profound understanding of the fine art.

The present edition in the Russian and English languages introduces the reader to the biographies
and the most essential sides of the creative work of more than 60 Russian painters of XVIII—XX centuries
and their famous paintings; a great number of coloured artworks (about 2000 works of art being kept
in the first-rate world museums and private collections are presented in this edition) gives everyone a
chance to appreciate contribution of these masters to the world artistic process.

The chronological principle of the book enables to find information about any artist within a
short period of time. Each part contains brief characteristic of various artistic schools or chronological
period, to which the painters belong, thus allowing to become acquainted with their works in the context
of times and artistic trends. All presented paintings have detailed annotations containing not only their
name, but the date, the size and the latest storing place.

This delightful book will be truly irreplaceable for anyone who is interested in the Russian

painting of XVIII—XX centuries.
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BBEIEHUE

B kKoHue XVII — Hauane
XVIII B. (nocne pecopm
Metpa I) B Poccuu Haya-
JI0Cb CTaHOBNEHME
PYCCKOrO CBETCKOro
n3o6pasutenbHoro
uckyccrea. OceoeHune
onbITa eBponencKoin
KynbTypbl N03BOJINNO
AOCTUYL GbICTPBIX yCne-
XOB B 061aCTN apxuTeK-
TYPbl, CKYAbNTYPbI, K-
Bonucu. Takoe
CcTpeMuUTeNbHOe pa3BU-
THEe UCKYCCTB CTaNo BO3-
MOXHbIM 6naropaps
TBOPYECTBY Npu-
rnaweHHbIX U3-3a rpaHun-
bl MHOCTPAHHbIX MacTe-
poB. Bo B3aumopein-
CTBUM C HUMU, A YACTO

1 NOA UX PYKOBOACTBOM,

CNOXMUNAcb KAYeCTBEHHO HOBas, CBETCKAsA, XY/l0XKeCTBEHHasA WKona. XKu-
BOMUCb 3TOr0 BpeMeHU NpeAcTaBjieHa B 0CHOBHOM YXaHpPOM nopTpera.
Jina paboT BbIYYMBLUUXCA 3a rPaHULEN XYAOKHUKOB CTasI0 XapaKTepHbIM
HOBOE OTHOLUEHUE K JIMYHOCTU U OKpYIKatowemy mupy. B noptperax xy-
poxHuKoB U.H. HukutuHa u A.M. MateeeBa yxe Habstoaaerca cmenoe,
AeiCTBeHHOe Hayano, npucyliee BCeM NpakTuye-

CKUM HAaYMHAHUAM 3MOXN Npeo6pasoBaHuil.

Auppeit MaTBeeBuy MaTBeeB. ABTOnopTper ¢ xxeHon UpuHoi CtenaHoBHOM.
1729. Xonct, macno. focyaapcTBeHHblit Pycckuii my3eir, CankT-Metepbypr.
Andrey Matveyevich Matveyev. Self-Portrait with Wife Irina Stepanovna.
1729. Oil on canvas. The Russian Museum, Saint-Petershurg.

WBaH Hukutny HuknTHH.

Metp I Ha cMepTHOM noxe. 1725. Xonct, macno.
locypapcTBeHHbIi Pycckuii my3eit,
CaHkT-lMeTepbypr.

Ivan Nikitich Nikitin. Peter I on his
Deathbed. 1725. Oil on canvas. The Russian
Museum, Saint-Petersburg.
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The end of XVII
century and the
beginning of XVIII
century (after
Peter’s I reforms)
became the start-
ing point of the
formation of
Russian secular
fine arts. Russian
artists studied
European culture
and made fast
progress in archi-
tecture, sculpture,
painting. Such
impetuous progress
in the fine arts
became possible
after foreign
experts had been
invited from

abroad. In cooperation with them, and frequently under their supervi-
sion, qualitatively new, secular art school was developed. That time
painting is basically represented by portraits. The distinctive character-
istic of artists who studied abroad was the new attitude to the person
and the world. In I.N. Nikitin and A.M. Matveyev’s portraits one can see
the courageous, active beginning inherent to practically all under-

takings of the epoch of transformations.

WBaH Hukutny HUKNTUH.

MopTpeT rocyaapcTBeHHOro KaHwiepa
rpada laspunna UBaHosuya lonoBknHa.
1720-e rogpl. Xonct, macno. locynapcrBeH-
Haa TpeTbAKoBCKas ranepes, Mocksa.

Ivan Nikitich Nikitin. Portrait of State
Chancellor and Count Gavriil Ivanovich
Golovkin. 1720s. Oil on canvas. The
Tretyakov Gallery, Moscow.

Auppein MatBeeBny MarBeeB.
NMoptper Metpa I.
1724—1725. Xonct, macno.
focynapcTBeHHbI IpMUTaX,
CaHkT-lMeTepbypr.

Andrey Matveyevich
Matveyev. Portrait of Peter I.
1724—1725. 0Oil on canvas.
The Hermitage, Saint-
Petersburg.

WBaH Hukutuy HukutuH. MopTper HanonbHOro
retmaHa. 1720-e rogel. Xonct, macno. focyaap-
CTBeHHbI Pycckuit myseit, CaHkT-MeTepbypr.
Ivan Nikitich Nikitin. Portrait of the Field
Hetman. 1720s. Oil on canvas. The Russian

Museum, Saint-Petersburg.



Y noprtpeTtucTos nocnepy-
I0LUX [EeCATUNETUN

A.N. AnTponosa

n U.N. ApryHosa B napaa-
HOM nopTpeTe HabnoAa-
eTcA BO3BPAT K Haluo-
HaNbHbIM TPAAULUAM
u306paxkeHnA nopTpera-
«MapCYHbI»: Ta e He-
NOABWXHOCTb U HEKOTO-
Pas NAOCKOCTHOCTb.

Ho B pa6orax, He cBA3aH-
HbIX C 0 MUUANBHBIMU
YC/I0BHOCTAMM, ABCTBEH-
HO NMPUCYTCTBYET CTPEM-
NeHne XyA0XKHUKOB

K BHUMaTEeIbHOMY uUsy4ye-
HUIO HaTypbl U NPaBAUBO-
My ee u3oGpaxkeHuio.

Anekceii MeTpoBuy
AHTponos. MopTpeT AHHbI
BacunbeBHbl ByTypauHoi.

1763. XoncT, macno.

locynapcrBeHHas
TpeTbAKOBCKan ranepes,
Mocksa.

Aleksey Petrovich Antropov.
Portrait of Anna Vasilyevna
Buturlina. 1763. Oil on can-
vas. The Tretyakov Gallery,
Moscow.

In ceremonial portraits
by portraitists of the next
decades — A.P. Antropov
and I.P. Argunov — there
is a return to national
traditions of parsuna
style portraits: some
immovability, no per-
spective and rigid local
colours. But in their less
formal works one can
clearly see these artists’
desire to study the model
closely and depict
him/her honestly.

In 1757 the Academy of
Arts was opened in Saint-
Petersburg to become the
turning-point in the

WUBaH Metposuy ApryHos.
MopTpet TaTbAHbI AneKcaHp-
POBHbI BeToWHNKOBOA.
1786. XoncTt, macno.
locynapcrBeHHas
TpeTbAKOBCKas ranepes,
Mocksa.

Ivan Petrovich Argunov.
Portrait of Tatyana Aleksan-
drovna Vetoshnikova. 1786.
0il on canvas. The Tretyakov
Gallery, Moscow.
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Anaronuii Masnosuy JloceHKo.

o

YypecHblit ynoB pbi6bl. 1762. Xonct, Macno. focyaapcTBeHHbIi

Pycckuii my3eii, CaHkT-TNeTepbypr.

Anatoly Pavlovich Losenko. Miraculous Catch. 1762. Oil on

canvas. The R

ussian Museum, Saint-Petersburg.

WUBaH Metposuy ApryHoB. Moptper rpaca H.M. LLlepemeTeBa B percrBe.
1750-e rogpl. Xonct, macno. Myseit-ycagb6a Kyckoso, MockBa.
Ivan Petrovich Argunov. Portrait of Count N.P. Sheremetev as a Child.
1750s. Oil on canvas. The Kuskovo Mansion-Museum, Moscow.

AHartonun Masnosuy
JloceHko.

Bnapumup nepea PorHepoit.
1770. XoncT, macno.
locynapcTBeHHblit Pycckuii
my3eit, CaHkT-MeTepbypr.
Anatoly Pavlovich Losenko.
Vladimir in front of Rog-
neda. 1770. Oil on canvas.
The Russian Museum, Saint-
Petersburg.

NepenomHbIiM

MOMEHTOM B XYAOXeCT-
BEHHOW XuU3HU Poccun
CTano oTKpbITUE

B Netepbypre B 1757 r.
AKafieMuUmn XyA0XKecTs,
rae Mosiofible MacTepa
u3y4yanu HoBeiwme
LOCTUXKEHUA UCKYCCTBA
W nony4anu npoceccuo-
HaNbHYI0 Bbly4Ky. Oco-
60e BHUMaHMUe B CTEHaxX
AkapemMuun yaenanu
UCTOPMYECKOMY JKaHpY,
KyAa BKNIOYANNCH ClOXKe-
Tbl U3 AHTUYHOW MUO-
normm m penuruosuoﬁ
Tematuku. MopTtpety

1 GbITOBOMY JKaHpy npu-
AaBaNoCb BTOPOCTENEH-
Hoe 3HayeHue.

Tak co3paBanuch Tpagmu-
LMK PYCCKOM aKapemu-
4eCKOM WKONbI, Kpyn-
Henwmnm
npeacTaBuTenem
KOTOpPO# 6b1n XKUBONU-
cey u neparor A.Il. Jlo-
CeHKoO.

artistic life of Russia.
There young artists stud-
ied the latest achieve-
ments in art and were
taught painting. The
academy paid special
attention to history
painting which included
display of events of
antique mythology and
religious themes. Portrait
painting and genre paint-
ing were considered gen-
res of minor value. Thus
traditions of Russian aca-
demic school were
formed. Its largest repre-
sentative was the painter
and teacher A.P. Losenko.
In the second half of
XVIII century genre
painting started to deve-
lop among other trends in
Russian art. Though it
was not an independent
genre, we can find it on
few survived canvases

by talented Russian
artists.



Hapsapy c aApyrumu HanpaBneHuamu B Poccuu BTOpo no-
nosuHbl XVIII B. HAYMHAETCA CTAHOBJIEHME KAHPOBOW XKU-
BOMUCKU, KOTOPaAs, He ABNAACL CAMOCTOATENbHbIM TeYEHU-
€M, HaXOUT CBOE BbIpaXKeHNEe B HEMHOTUX
COXPaHUBLUMXCA NONOTHAX TaNAHTIUBbLIX XYA0XKHUKOB.
HenocpeacTBeHHas NpocToTa CloXeTa U CBeXecTb 06pa-
30B NPMAAIOT 3TUM KAapTUHAM HEOOBACHMMOE oYapoBaHue.
JlanbHelilwee pa3BUTHE PYCCKON NOPTPETHOM KUBONUCK
Hepa3pbiBHO CBA33aHO C TBOPYECTBOM TaKUX 3aMeyaresib-
HbIX XyA0XKHUKOB, KaKk ®.C. PokoTos, /1.l. JleBuLKU#M,

B.Jl. BopoBuKoBCKMii. 0TBEYas Ha 3aNPoCbl POCCMIICKOro
obLiecTBa, OHU co3AaBanu 06pasbl NpeAcTaBUTENEN pPas-
NIUYHBIX COLMANIBHBIX CNIOEB, UCMONb3YA CaMble Pa3H006-
pasHbie u306pasuTenbHble CpeacTBa.

KpynHeiwumn mactepamu noprpera Havana XIX B.

no npaBy cuutatorca 0.A. KunpeHckuit u B.A. TponuHuH.
B ux pa6oTax APKO BbICTYMaeT 3MOLMNOHANIbHOE COAepHKa-
Hue o6pasa. Ha KapTUHax NULA CMOKOWHBIX, MbICAALLNX
nopen, MCNONHEHHbIX NATPUOTUYECKOTO L0JITa U BbICOKO-
ro HPaBCTBEHHOrO YYBCTBA; NPaBAUBbIE, MOJIHbIE

The further development of Russian portrait painting is
inseparably linked with works of such prominent artists
as F.S. Rokotov, D.G. Levitsky, V.L. Borovikovsky.
Meeting Russian public demands they created portraits
of people belonging to different groups of society, using
different graphic means.

Bnapumup Jlykny BopoBUKOBCKUM.

Moptpet Ekatepunbl HuKonaesHbl ApceHbeBon.
Btopas nonosuHa 1790-x rogos. XoacT, macno.
TocymapcTeeHHbiit Pycckuit myseir, Cankt-lNetepbypr.
Vladimir Lukich Borovikovsky. Portrait of Yekaterina
Nikolayevna Arsenyeva. Late 1790s. Oil on canvas.
The Russian Museum, Saint-Petershurg.

Amutpuit puropbeBuy JleBuukuii. MopTper rpacda Aptemus
UBaHoBuua BopoHuoBa. KoHel, 1780-x rogos. Xonct, machno.
TocypapcTBeHHbIi Pycckuii myseii, CankT-MNeTepbypr.

Dmitry Grigoryevich Levitsky. Portrait of Count Artemiy
Ivanovich Vorontsov. Late 1773s. Oil on canvas. The Russian
Museum, Saint-Petershurg.

®epop CrenaHoBuY

PokoToB. MopTper Benukoro
KHA3A Maena MeTtpoBuya

B gercrBe. 1761. Xoncrt, macno.
focynapcTBeHHbI Pycckuii
my3eii, CaHkT-Metepbypr.
Fyodor Stepanovich Rokotov.
Portrait of Grand Duke Pavel
Petrovich as a Child. 1761.
0Oil on canvas. The Russian
Museum, Saint-Petersburg.

UBaH ®Pupcos.

OHbIi xuBonucey. XVIII B.
Xoncrt, macno. focynapcTBeH-
Has TpeTbsKOBCKas ranepes
Mocksa.

Ivan Firsov. The Young
Painter. XVIII century. Oil on
canvas. The Tretyakov Gallery,
Moscow.

Muxaun LLn6aHos. MpasgHecTBo cBage6HOro
AOroBoOpa, unu croop. 1777. Xonct, macno.
focynapcTBeHHas TpeTbsiKOBCKas ranepes,
Mocksa.

Mikhail Shibanov. Marriage Agreement
Ceremony, or Collusion. 1777. Oil on canvas.
The Tretyakov Gallery, Moscow.



6€e3bICKYCHOM NPOCTOTHI
M306paXKeHUs NpocTbix
nogen.

HekoTopble pa6oTbl 3TUX
XYAOXKHUKOB COAepiKaT
3/1eMeHTbI XXMBOI NpUpo-
Abl, YTO NOCAYKUNO B Ha-
yane XIX B. ocHoBOW ANnA
pasBUTUA Nen3axa Kak
CaMOCTOATENbHOIO XKaH-
pa. Buabi ropopos

1 CeNbCKUX MECTHOCTEN

HaNoJIHANUCH AYXOM BOC-
TOP>KEHHOro OTHOWeHUA
K npupoae B COOTBETCT-
BUU C NPUHATBIMU B TO
BpemMAa uaeamMmun Knaccu-

yusma (®.M. Marsees,
C.®. WepapuH,

®.A. AnekceeB). Hactosa-
ero pacyBsera neisax
poctur B 20-x rr. XIX B.
6naroaaps TBOpYECTBY
M.H. Bopo6besa,

C.®. lWeapuHa u ap.
0c060i1 NO3TUYHOCTLIO OT-
JIMYanUChb pycckue newsa-
u A.T. BeHeyuaHoBa,

B KOTOPbIX Y3Ke NpUcyT-
CTBOBAJIN 3/IeMeHTbI 6bITa
npocroro Hapoaa. C TBop-
YeCTBOM 3TOr0 TaNaHT/IMBO-
ro PYCCKOro XyAOXKHUKA
CBA33aHO yTBEpXKAEHUE

B PYCCKOW XXMBONUCH Gbi-
TOBOrO }XaHpa KaK camoc-
TOATENIbHOrO HanpaBNeHuUs.
C NPOHNUKHOBEHHBIM Jn-
PU3MOM B CBOMX MOJIOTHAX
XYAOXHUK BOCCO3AaBan 06-
Pasbl NPOCTbIX KPECTbAH

1 noapo6HOCTU Mx BbiTa.

0.A. Kiprensky and

V.A. Tropinin are rightful-
ly considered to be the
most important portrait
painters of XIX century.
Their works are truly
emotional. Their pictures
show faces of calm,
thinking people, highly
patriotic and of high
moral standards. They
honestly depict real
people.

Some of the painters’
works show pieces of
wildlife which provided a
basis for developing

Bacunuit AnppeeBuy TponutuH. U.J1. Jlasapes.
1822. Xonct, macno. focynapctBeHHblit cTopuyeckuii mysei,
Mocksa.

Vasily Andreyevich Tropinin. I.L. Lazarev.
1822. Oil on canvas. The State Museum History, Moscow.

Russian landscape paint-
ing as an independent
genre in XIX century.
Town and rural views
were filled with admira-
tion for nature in accor-
dance with Classicism
conventions common at
that time (F.M. Mat-
veyev, S.F. Schedrin,
F.Ya. Alekseyev).
Landscape painting
achieved its peak of
development in 1920s
owing to M.N. Vorobyov,
S.F. Schedrin and others.
Landscapes by A.G. Ve-
netsianov depicting
aspects of everyday life
of ordinary people are
especially poetic. This
talented artist con-
tributed to a firm estab-
lishment of Russian
genre painting as an

Opect ApamoBuy KunpeHckui.

Moptpet Anekcanppa Cepreesuya MywkuHa. 1827. Xonct, macno.
locynapcTBeHHas TpeTbsKOBCKas ranepes.

Orest Adamovich Kiprensky. Portrait of Alexander Sergeyevich Pushkin.
1827. 0Oil on canvas. The Tretyakov Gallery, Moscow.

®epop Muxaitnosuy MateeeB. Bupg Puma. Konusei.

1816. Xonct, macno. locypapctBeHHas TpeTbAKoBCKas ranepes, Mocksa.
Fyodor Mikhailovich Matveyev. View of Rome. Coliseum.

1816. Oil on canvas. The Tretyakov Gallery, Moscow.




Makcum Hukudopoeuy Bopobbes. [ly6, pasapo6neHHblit MONHMEN. ANNeropus Ha CMepThb JKeHbl XYA0XKHMUKA.
1842. Xonct, macno. focynapctBeHHan TpeTbAKoBCKaa ranepes, MockBsa.

Maxim Nikiforovich Vorobyov. The 0ak Split by Thunderbolt. Allegory to the Death of the Artist’s Wife.
1842. Oil on canvas. The Tretyakov Gallery, Moscow.

Anekcei laBpunoBuy
BeHeuuaHos. KpecTbAHka

C KOCOi1 1 rpabnamm
(Nenares). 1824.

Xonct, macno.
locynapcTBeHHblit Pycckuii
my3eit, CaHkT-MeTepbypr.
Aleksey Gavrilovich
Venetsianov. Peasant Woman
with Scythe and Rake
(Pelageya). 1824. Oil on can-
vas. The Russian Museum,
Saint-Petersburg.

Anekceii laBpunoBuy Bexe- Anekceit laBpunoBuy
uuaHos. Kopmunuua c pe- BeneuunanoB. MonouHuua.
6eHKkoM. 1830. XosicT, Macso. Xonct, macno.
locynapcTeeHHas TpeTbAKkoB- focynapcTBeHHblit Pycckuii
cKas ranepes, MockBsa. my3eit, CaHkT-eTepbypr.
Aleksey Gavrilovich Ve- Aleksey Gavrilovich
netsianov. A Wet Nurse with  Venetsianov. A Milk Woman.
a Child. 1830. 0Oil on canvas. 0il on canvas. The Russian
The Tretyakov Gallery, Moscow. Museum, Saint-Petershurg.
3HaumuTesNbHOE MECTO B PYCCKOM XUBONUCH independent genre. His works showing
npunaanexut K.M. bpionnosy, ¢ umeHeMm peasants and details of their life are
KOTOPOro CBA3aHO KaK pa3BUTME UCTOPU- marked by sincere lyricism.
4eCcKOW XUBONUCH, TaK U AanbHelillee Co- K.P. Brullov holds an important place in

BepLUeHCTBOBaHME NMOPTPETHOTO UCKYCCTBA. Russian art. His name is associated with




XyAOXKHMK pa3paboTtan 0cobblit TMN NOpPT-
peTa — nopTpeT-KapTuHY, rAe MoAenb CBA-
3aHa C onpefeneHHbIM CIOXKETOM U npef-
CTaer nepep 3puUteniem B ABUIKEHUM, HA Go-
He UHTepbepa UNU Ha NIOHe NPUPoAbI.
3pechb B NOJIHOW Mepe NPoABWIICA TaNaHT
MBONMMCLA KaK pexxuccepa u feKoparopa.
B uenom K.M. Bptonnos Taroten K 60b-
WM MHOTO(UIYPHBIM KOMMO3ULUAM

B CTUJIe POMAHTU3Ma, KOTOpble BbIMOJIHEe-
Hbl Ha BbICOKOM Npo(eccuoHanbHOM ypoB-
He. bectale Bnagen xyaoHUK U TeXHU-
KOW aKBapeJin, B KOTOPOM OH MUCan Kak
NopTpeTbl, TaK U XKaHPOBbIE KAPTUHbI,
npo3payHble, erkue 1 cBo6oAHbIe MO Tex-
HUKe UCMOJIHEHUSA.

XapaKkTepHoe AnA PyCCKOWM }XUBOMUCK Tex
NeT coeAuHeHue aHanuTUYecKon paspa-
6OTKM HOBbIX METOA,0B U306PAXKEHMUSA KU-
BOM AeNCTBUTENbHOCTM C hunocockum
OCMbIC/IEHMEM CYTU UCTOPUYECKUX NPO-
LLeCCOB Aipue BCero BbIPa3uioch B TBOpYe-

the development of history painting as
well as with the further improvement of
portrait painting. The artist developed a
special type of portrait — a picture-por-
trait — where the model is connected
with some plot and appears before the
audience in movement, close to nature or
with the interior in the background. In
his canvases the painter showed himself
as a talented producer and decorator.

As a whole, Brullov had a tendency to
create large multi-figure compositions
characteristic of romanticism which were
done on a highly professional level. Both
portraits and genre paintings created by
him in watercolour were marked by clear,
light and free manner of painting.

The combination of analytical develop-
ment of new methods used to depict
true reality, characteristic of that time
Russian painting, with the philosophi-
cal understanding of historical events

Kapn Maenoeuy bptonnoe. baxuncapanckuii hoHTaH. PparmeHTsl.
1848. Xonct, Macno. focyaapcTBeHHbIi My3eit M306pa3uTenbHbIX UCKYCCTB
nm. A.C. MNywkunHa, Mockea.

Kapn Maenosuy bpronnos.

Karl Pavlovich Brullov. The Fountain of Bakhchisarai. Fragments.
1848. 0il on canvas. The A.S. Pushkin Museum of Fine Arts, Moscow.

cTBe A.A. UBaHoBa. Tak, paboTas Hap KapTUHOMN «fiBneHue Xpucra Hapo-
AY», XYAOXKHUK NPOAeNas NoOUCTUHE KONOCCaNIbHYIO NOATOTOBUTENLHYIO
pa6oty. Pe3aynbTaToM 3TOr0 MHOFOJIETHEro TPYAA ABUJIOCH OFPOMHOE KO-
JIMYECTBO 3TIOA0B, HAGPOCKOB M KapTUH, MO CBOEMY 3HAYeHMIO AaneKo
NpeBoCXOAALMX LEHHOCTb BCNOMOrarTe/ibHbIXx MaTepuanos. LleHTpanbHblie
NepCcoHaXu KapTUHbI CBUAETENbCTBYIOT O F1YGOKOM NCUX0NOTUYECKOM
aHanu3e o6pa3oB. Heo6x0AMMOCTb CO3AaHMA NeN3aXKHOTo (hoHa KapTUHbI
nocTaBuUna nepes XyAoXKHUKOM Npo6nemy AOCTOBEPHOM nepeaayu XKusow
NPpUpPOAbI, CO3AaHMA BO3AYLIHOIO NPOCTPAHCTBA, MPOHN3AHHOTO CBETOM,
TOYHOI NepeAayyn LBETOBbIX OTHOLIEHWIA.

Bo BTOpoO#t NnonoeuHe XIX B. n306pasutenbHoe MCKYCCTBO NpuobpeTano Bce
6onbluee 3HaYeHUe ANA PyCcCKou 061iecTBEHHON U3HU. B npoTBoBec
nosjHeMy aKajemMusMy pasBun0oCh HOBOE HanpasJsieHue, NoJyunBLLee Has-
BaHMe KKPUTUYECKMII peanu3m». 0co6oe MecTo B TBOPYECTBE XYAOXKHMKOB
Tenepb 3aHMMaEeT GbITOBOW XKaHp, B KOTOPOM HauGonee NoHO PacKpbIBaeT-
€A OTHOLLEHME aBTOPA K OKpY>KaloLuei AeicTBUTeNbHOCTU. Bonblioe 3Have-
Hue B 06nacTu 6bITOBOrO JKaHpa npuHapnexur teopuectsy M.A. ®epotoBa,
KapTMHaM KOTOPOro MPUCYLLN COLMANbHAA KOHKPETHOCTb U TOHKasA UPOHMA.
B 370 ke Bpems NoJy4aioT pacnpocTpaHeHne Hebosblune CTaHKOBbIE Kap-
TUHbI, NPeAHa3HaYeHHble ANA BHUMATENbHOIO U3Y4YeHUs.

C Han6osnbluei cunoi counanbHbie NPeACTaBNAEHUA O PYCCKOMN XKU3HN
BonsoTUnuchL B TBopyectse B.I. MNeposa. Ero HatypanbHble 6bITOBbIE ClO-
JKeTbl, HANONHEHHbIe 3MOLMOHANbHBIM COAEPKaHMEM, CBOBOAHBI OT yC-

Kapn Naenosuu bpionnoe. BeuepHa. 1825. Xonct, macno.
locynapcTBeHHas TpeTbsikoBcKas ranepes, Mocksa.

Karl Pavlovich Brullov. Vespers. 1825.

0il on canvas. The Tretyakov Gallery, Moscow.

Kapn NaBnoBuy bpionnoe. baxuucapaickuim hoHTaH. 1848.
XoncT, macno. locynapcTBeHHbI My3eil 1306pasnTeNbHbIX
nckyccts um. A.C. NywkunHa, Mockea.

Karl Pavlovich Brullov. The Fountain of Bakhchisarai. 1848.
0Oil on canvas. The A.S. Pushkin Museum of Fine Arts, Moscow.

was most vividly expressed in the works of A.A. Ivanov. Working on his
picture “Christ Appearing before People”, Ivanov did quit colossal
spade-work His longstanding work resulted in the creation of a great
number of etudes, sketches and pictures, their importance being far
more superior to the value of the accessory materials. Central person-
ages of the picture are the evidence of a deep psychological image
analysis. The necessity to depict nature in the background posed
before the artist the problem of veracious wildlife depiction, the cre-
ation of air space filled with light, and accurate reproduction of
colours.

In the second half of XIX century fine arts acquired greater impor-
tance in the Russian social live. A new trend called “critical realism”
developed in contrast to late academism. Genre painting holds now a
special place in the work of artists. In genre scenes author expressed
most fully his attitude towards surrounding reality. Genre pictures by
P.A. Fedotov, marked by social concreteness and delicate irony,
deserve a special attention. At the same time small easel paintings
intended for close study become more and more popular.



Bacunuit Bnapumuposuy
NMykupee. HepaBHblit 6pak.
1862. Xonct, macno.
locynapcTBeHHas TpeTbskoB-
ckas ranepes, Mocksa.
Vasily Vladimirovich
Pukirev. Misalliance. 1862.
0il on canvas. The Tretyakov
Gallery, Moscow.

KoHcTaHTUH [iMUTpHEBUY
®naBuuykuit. KHaxkHa Tapaka-
HoBa. 1864. Xonct, macno. lo-
cynapcrBeHHas TpeTbAKOBCKas
ranepes, Mocksa.
Constantine Dmitriyevich
Flavitsky. Princess Tara-
kanova. 1864. Oil on canvas.

The Tretyakov Gallery, Moscow. & !

Bavecnas [puropbesuy
Weapuy. UBaH lpo3HbIN y Te-
na yéuToro UM cbiHa. 1864.
Xonct, macno. focypapcTBeH-
Has TpeTbsKOBCKas ranepes,
Mocksa.

Vyacheslav Grigoryevich
Schwartz. Ivan the Terrible
near the Body of his Son
Killed by him. 1864.

0il on canvas. The Tretyakov
Gallery, Moscow.

JIOBHOCTE aKaAeMU4ecKoi xusonucu. B ceoux noprpe-
Tax MepoB, 0TKa3bIBaACb OT UCKYCCTBEHHBIX XXMBOMUCHBIX
3¢ (ekToB, 60/1bIIOE BHUMAHME YAENAN NCUXONOrNYECKOM
XapaKTepucTuke obpasa.

Bropas nonosuHa XIX B. cTana nepuoaom NOAJIMHHOIO pac-
LiBEeTa PYCCKOro peanucTuyecKoro ncKyccrea. Moaenexue ta-
KWX 3amevartesibHbIXx MacTepoB, Kak B.M. BacHeuos, B.B. Be-
pewarut, U.H. Kpamckoi, H.A. ipowenko, H.H. le u MHorux
APYrux, NpUBENo K pasBUTMIO NPAKTUYECKU BCEX JKaHPOB: UC-
TOPUYECKOr0, BOEHHO-6aTanbHOro, Nensaxa, nopTpera u T.4.
3HaunTenbHbIM COGbITUEM B KYNIbTYPHOM U3HU Poccumn
cTano yupexpaeHue «ToBapuiiecTsa nepeaBUMKHbIX XYA0-
JKeCTBEHHbIX BbICTAaBOK», B MPOrpaMme KOTOPOro npeBo3-
rnawanocb Npaeo Ha ceo6oay TBopyecTBa. OpraHM3oBaH-
Hoe npu aKkTuBHO noapepxke H.H. le, U.H. Kpamckoro,
B.T. Mepoea, A.K. CaBpacoBa ToBapu1LecTBO NpocyLLecT-

Social idea of Russian life was most vividly expressed in
the works of V.G. Perov. His natural genre scenes filled
with emotional contents are free from academic conven-
tionality. Declining artificial painting effects in his por-
traits, Perov paid greater attention to psychological
description of his images.

The second half of XIX was the period when Russian
realist art reached its true peak of development. The
appearance of such remarkable masters as V.M. Vas-
netsov, V.V. Vereschagin, I.N. Kramskoy, N.A. Yaro-
shenko, N.N. Ghe and many others resulted in the devel-
opment of practically all genres: history, battle,
landscape, portrait painting, etc.

An important event in the cultural life of Russia was the
creation of the Society of Itinerant Art Exhibitions, its
slogan being the right to free creative work. Organized

Anekceit ®ununnosuy YepHbiwos. Mpowanue. 1850. Xonct, macno. focyaapcTeeHHbiit Pycckuit my3seit, Cankt-lNetepbypr.
Alexey Philoppovich Chernyshov. Parting. 1850. Oil on canvas. The Russian Museum, Saint-Petersburg.

Bauecnae lpuropbesuy Leapu. Bep6Hoe BocKpeceHbe B MocKBe BO BpeMeHa Luapsa Anekces
MuxaitnoBu4a. 1865. Xonct, Macno. focyaapcreeHHbiit Pycckuit my3eit, CaHkT-Metep6ypr.
Vyacheslav Grigoryevich Schwartz. Palm Sunday in Moscow during the Reign

of Tsar Alexey Mikhailovich. 1865. Oil on canvas. The Russian Museum, Saint-Petersburg.




BOBAJIO CBbIWE NATUAECATH NET (A0

1923 r.), B ero feATeNbHOCTN B pasHoe
BpemMa NpUHUMaNu yyactme KpynHeumwiue
XYAOXKHUKM Poccum.

BeplunHoii pa3sBUTMA peanucTM4ecKoro Ha-
npaeneHus B Poccum ctano TBOpYECTBO

W.E. Penuna u B.U. CypukoBa, MHOro4ncneH-
Hble Pa6oTbl KOTOPbIX BOLLUN B COKPOBULHU-
Lly MMPOBOrO U306Pa3nUTeNIbHOr0 UCKYCCTBA.
B koHue XIX B. 3HaYUTENbHO paclumpu-
NIUCb BO3MOXKHOCTM 0614eCTBEHHOr0 BO3-
LeNCTBUA XKUBOMMUCU: PacTeT KOJIMYeCTBO
My3eeB U BbICTaBOK, NepexuBaer nogbem
KHUXXHaA U )XypHanbHas rpaduka. B xy-
DOXECTBEHHON Cpeie BO3HMKAIOT HOBbIE
TBOpYECKUe 06beanHeHUA. 3HauuTenbHas
rpynna xusonucuee o6pasyer «Coto3

under the active support of N.N. Ghe,
I.N. Kramskoy, V.G. Perov, A.K. Savrasov,
the Society existed for more than fifty
years (until 1923). The most prominent
Russian artists took part in its activity in
different periods of time.

The creative work of I.E. Repin and

V.I. Surikov was the peak of the develop-
ment of realistic trend in Russia. Many of
their works became a part of the world’s
fine art treasury.

At the end of XIX century there were
more possibilities for painting to
increase its social influence: there was a
growth of museums and exhibitions;
book and journal graphics was on the
upgrade. New creative unions appeared

Anekceit UBaHOBMY
Kop3yxuH. [leByuKa,
3anneramLas Kocy. Xoncr,
macno. rOCyJJ,apCTBeHHaﬂ
TpeTbsikoBCKas ranepes,

Anekceit UBaHoBUY Kop3yxuH. [leBUYHUK.

1889. Xoncrt, macno. focynapcteeHHas TpeTbAKOBCKas ranepes,

Mocksa.

Alexey Ivanovich Korzukhin. Hen-Party. 1889. Oil on canvas.

The Tretyakov Gallery, Moscow.

Anekceit UBaHoBuY Kop3yxuH. MTuubu Bparu. Mocksa. - - e
1887. Xonct, macno. locynapcteeHHas TpeTbskoBckas ranepes,  Alexey Ivanovich Korzukhin. Bacunuit Bacunbesuy Kangutuckuit. B cepom. 1919. Xoncr,
Mocksa. A Girl Braiding her Hair.  macio. HauuoHanbHbli My3eii coBpeMeHHOro UCKYCCTBa, Mapux.

Vasily Vasilyevich Kandinsky. In Grey. 1919. Oil on canvas.
The National Museum of Modern Art, Paris.

Alexey Ivanovich Korzukhin. Birds” Enemies. 0il on canvas. The Tretyakov
1887. Oil on canvas. The Tretyakov Gallery, Moscow. Gallery, Moscow.

PYCCKUX XYAOKHUKOBY», PAA MAacTepOB BOWIIN B 06beauHeHne «Mup
ucKyccTBa». 0AHOBPEMEHHO CTaM NOABAATLCA U HOBbIE XY/,0XKEeCTBEH-
Hble TeYeHUA, NPU3HAKM KOTOPbIX MOXHO HabnoaaTh yke B 6onee no3a-
HUX paboTax nepeABUKHUKOB CTAPOro MOKONEHUSA.

0co6oe MecTo 3aecb NPUHAANEKUT TBOPYECKUM nouckam B.A. CepoBa,

M.A. Bpy6ens, B.J. bopucosa-Mycaroea, W.3. [pa6aps, B KapTUHAX KOTOPbIX
VIKe NPUCYTCTBYIOT YePThbl HOBbIX TeYEHHUIi (OT UMNpeccuoHn3ma Ao (oeusma).
U, Tem He MeHee, BeAYLLUM HanNpaBiieHNEM B XYA0KECTBEHHOW XKU3HU
Poccuu Toro BpeMeHM 0CTaeTca KNacCMYeCKUIn peannsm, OCHOBaHHbIN Ha
TPaAUUUAX NepeABUKHUKOB. ITO — BO3BbILIEHHbIE NIMPUYECKUE NEeN3aXKU
U npeKpacHble noptpetbl M.B. HectepoBa, 3MoLOHaNbHbIE KAPTUHBI PYC-
cKoit npupoabl A.A. PbiioBa, uctopuyeckue nemsaxm A.M. BacHeuoBa.
PeBonioynoHHbIe CobbITUA nepBoro aecatuneTms XX B. U nocneayoLas pe-
AKUUA 3HAYMTENBHO CY3uNU chepy XYAOKECTBEHHOMN AEATENbHOCTU HEKOTO-
PbIX XYA0XXHUKOB, KOTOPbIE 3aMKHY/IMCb B 3CTETUYECKMX MOMCKaxX, B nepepaa-
Ye co6CTBEHHOro MUpa YyBCTB U 3Moumii (U.U. Mawkos, A.B. Jlentynos,

K.C. NetpoB-BoakuH). Cepuio MaXKopHbIX, COYHBIX MO JXMBOMMCU KaPTUH CO3-
naet A.E. ApxunoB, CTUNU30BaHHbI MUP NPOBUHLMANbHO-KyneYyeckoii Poc-
CUU MPOHUYHO U C yBNieYeHneM nsobpaxaet b.M. Kycroaues, cobcTBeHHoe
BUAEHME CNOCO6OB CaMOBbIpaXKeHUs B M306pa3nTeNnbHOM UCKYCCTBE NOKa3bi-
Batot B.B. Kanguuckuin n K.C. ManeBuu.

MepenoMHbIM U TParMyecKMM MOMEHTOM ANA KynbTypbl Poccuu ctanu pe-
BOJIOLMOHHbIE CO6bITUA 1917 ., CNeACTBUEM NPUXOAA K BAacTU Gonblue-
BUCTCKOIA NapTvu 6bin10 NpoBo3rnaleHne NPUHLMNOB NPONETaPCKOro
coupeanusma. Upeonoru u anonoreTbl HOBOM KYJIbTYPbl B 3HaYMTENIbHON
cTeneHu oTBepranu npeabiayLue JOCTUKEHUA POCCUINCKOTO M306pasu-
TeNbHOro UCKYCCTBA, CYMTasA ux 6ypikyasHbiMu. B 1918 r. Akagemus xygo-
skecte B Metepbypre 6b11a pacopmmpoBaHa. MHOrMe M3BECTHbIE XYAO0XK-
HUKM 1 Nefaroru 0Kasasmncb B U30MALUY, BbIHYKAEHDI 6bLIN
3MUrpupoBaTb. TBOPYECTBO APYrUX GbIN0 NOAYMHEHO UAEE PEBOJIOLUOH-
HoIA Lenecoo6pasHocTu. K cyacTbio, c TeyeHUeM BpeMeHU pafuKanbHbie
B3rNAAblI HA UCKYCCTBO NPEALIECTBOBABLUUX CTONETHIA GbIIN CKOPPEKTUPO-
BaHbl — B0306s1aan 34paBblii cMbIc. M0N10THAa PYCCKUX XYAOKHUKOB
XVIII — nayana XX B. N0 npaBy 3aHUMalOT 3Ha4YMTeJIbHOE MECTO B COKPO-
BULHMULLE MUPOBOrO N306pasUTeNnbHOro UCKYCCTBA.

in the artistic circles. A considerable group of painters made up the
Union of Russian Artists, a number of masters became the members of
the association the “World of Art”. At the same time new trends
appeared in art, their features being already seen in the late works of
itinerants of old generation. Creative search of V.A. Serov, M.A. Vrubel,
V.E. Borisov-Musatov, I.E. Grabar occupies a special place here. Their
works have already features characteristic of new trends (from impres-
sionism to fauvism).

Still, the leading trend in the artistic life of that time Russia remains
classical realism based on the traditions of itinerants. These are exalted
lyrical landscapes and wonderful portraits by M.V. Nesterov, emotional
pictures of Russian nature by A.A. Rylov, history landscapes by A.M. Vas-
netsov.

Revolutionary events of the first decade of XX century and the conse-
quent reaction to it narrowed considerably the sphere of artistic activity
of some artists who isolated themselves in their aesthetic search depict-
ing their own world of feelings and emotions. (I.I. Mashkov, A.V. Len-
tulov, K.S. Petrov-Vodkin). A.Ye. Arkhipov creates a series of pictures,
buoyant and rich in painting; the conventionalized world of provincial
merchant Russia is depicted by B.M. Kustodiev with enthusiasm and
irony; V.V. Kandinsky and K.S. Malevich show their own idea of the ways
of self-expression in art.

The revolutionary events of 1917 became the crucial and tragic
moment for Russian culture; Bolsheviks’ coming to power resulted

in the proclamation of the principles of proletarian social realism.
Ideologists and apologists of new culture denied previous achieve-
ments in Russian painting considering them bourgeois. In 1918

the Academy of Arts in Petersburg was disbanded. Many famous
artists and teachers turned out isolated and had to emigrate. The cre-
ative work of others was submitted to the idea of revolutionary expe-
diency. Fortunately, as the time went by radical judgement about the
art of the previous centuries was refined — the common sense pre-
vailed over it. The canvases of Russian artists of XVIII-early XX cen-
turies occupy by right an important place in the treasury of the
world’s fine art.



N.H. HUKuTu
1690, Mocksa — 1742

¥u3Hb 1 cyab6a UBaHa HukuTUya HUKMTUHA BO MHOTOM
CXOKM C CyAb6aMM MHOTUX TaNAHTAMUBLIX JIlOAEN, Npu-
3BaHHbIX MeTpom Benukum k cayxenuio OteyectBy. CbiH
cBALWEHHMKA, HUKMTUH B IOHOCTU NpenopaBan apupmeTu-
Ky U pucoBaHue. lNosaHee oH yunnca xkueonucu 'y U.T. Ta-
Hay3pa, HeMeLKOro XyA0XKHWUKa, npurnaweHHoro B Poc-
cuto B 1709 r. Mosioao# xkueonucew, nposBun cebs Kak
TaNnaHTAUBbIN NOPTPETUCT. XapaKTepHOW paHHeln paGoToin
HukutuHa sasnaerca noptpet naemaHHuubl Metpa Mpac-
KOBbU N0aHHOBHBI, HECKOJIBKO HAaNOMMHAIOLUIA KNAPCYHY»
OTCYTCTBMEM CBETOBO3AYIIHON CPeAbl U IOKAIbHOCTbIO
useta. 0HaKO y>Ke B 3TOM NOPTPeTe NpocnexnBaeTca
cTpemMneHue XyA0XHUKa nepepatb He TONbKO UHAUBUAY-
anbHble U3nYecKne 0C06eHHOCTN MoAeNH, HO 1 ee Ncu-
xonoruyeckuin 06nuk. HesaypsagHolie cnocobHoctu Huku-
TUHA 6bINKM 3ameyeHbl LapeM, U B 1716 r. oH 6bU1 NocnaH
Metpom I B UTanuio anA coBepLieHCTBOBAHUA MacTepcTBa.
B TeueHune yeTbipex neT XxyAoXHUK yuunca B Beneuun

u ®nopeHuumn y T. Peau. Bossparsack B Poccuio B 1720 r.,
Hukutuh pa6otan B MetepGypre u Mockse B KayecTBe
NPUABOPHOro XyA0XKHMKa. HeoaHOKPaTHO Nncan ¢ HaTypbl
Metpa I.

MpoussepeHuns 3penoit nopbl TBOpyecTBa HUKUTUHA CBU-
AeTeNIbCTBYIOT O PeanncTU4eCcKux NoMCcKax XyAoXKHUKa.
Ero noprpertam 4yxabl N0XKHAA NaTeTUKa U napapHbIi
6necK, XyRoXKecTBeHHbIN A3bIK CAEPXKAH U KOHKPETEeH.
TouHas xapaKTepucTMKa MOAeNN, YMeHne nepeaatb 3pute-
JI10 BCE OT/INYMTENbHbIE KaYecTBa, CTPOroCTb CTUAA, UH-
TEHCUBHOCTB LiBeTa — BCe 3TU KayecTBa HukutuHa-nopt-
peTucra cTanm oTNPaBHOM TOYKOM Pa3BMTUA PYCCKOro
peanucTMyecKoro NOPTPETHOro UCKyccTBa nocneayowmx
pecatunetun XVIII B.

C BouapeHnem AHHbI M0aHHOBHBI ero nocturna cyab6a
MHOIUX U3BECTHbIX Jitoaeit, 6nu3kux K Metpy I. B 1732 r.
XYAOXHMK GblJ1 apECTOBaH MO Aeny 0 NacKBUE HAa eNUCKO-
na u uneHa Ceareiwero CuHoaa ®eodana Mpokonosuya.
Bbin nn npuyacteH HUKMTUH K HaNMCaHUIO U pacnpocTpa-
HEHUIO 3TOro 06BMHUTENIBHOTO MUCbMa — HEU3BECTHO.
Mpo6bIB NATb NeT NoA cneacTeuem, oH B 1737 r. 6bin co-
cnaH B To6onbcek. Mocne BocwecTsua Ha npecton Eaunsa-
BeTbl MeTpoBHbI HUKNUTUH Gbin aMHUCTUPOBaH B 1742 T.

W ymep no popore u3 cCbIKM B MocKBy.

Noptpet uapeBHsbl Mpackosbu NoaHHOBHDI.

1714. Xonct, macno. focypapcTBeHHbI Pycckuii mysen,
CaHkT-TeTepbypr.

Portrait of Tsarevna Praskovia Ioannovna.

1714. Oil on canvas. The Russian Museum,
Saint-Petersburg.

I.N. NIKITIN
1690, Moscow — 1742

I.N. Nikitin's life and destiny are very similar to the lives
of many talented people who were called upon by Peter
the Great to serve the motherland. The priest’s son,
Nikitin used to teach arithmetic and drawing in his
youth. He learned painting from Gottfried Dannhauer, a
German artist invited to Russia in 1709.

The young painter proved to be a talented portraitist
from his early age. The portrait of Peter’s niece Praskovia
Ioannovna is Nikitin’s typical early work. However the
artist’s tendency to convey not only individual physical
features of a model but also to show the model’s psycho-
logical traits can be already observed in this portrait.
Nikitin’s remarkable talent was noticed by the Tsar and in
1716 he was sent to Italy to perfect his skill.

The artist lived in Venice and Florence and was an
apprentice to T. Redi for four years. On his coming back
to Russia in 1720, Nikitin worked as a court artist in
Saint-Petersburg and Moscow and often painted the Tsar’s
portraits.

Nikitin's works of the later period are the evidence

of the artist’s realistic approach in painting.

His portraits are free from false pathetic elements and
pompous shine; his artistic language is discreet and con-
crete. True characterization of his models, his ability to
show all the model’s distinguishing features, his style
austerity and the depth of colours are Nikitin’s qualities
which marked the starting point for the development of
Russian realistic portrait art of the following decades of
XVIII century.

Anna Ioannovna’s accession to the throne influenced
Nikitin’s life as well as the lives of many famous

people who were close to Peter I. In 1732 the artist was
arrested for writing a lampoon upon Feofan Prokopovich,
Archbishop and a member of the Apostolical Synod. No
one knows however if it was really Nikitin who wrote and
distributed this accusatory letter. Still in 1737 after
Nikitin had spent five years under examination he was
exiled to Tobolsk. In 1742 when the Empress Elizabeth
came to the throne the artist was recalled from exile.

He died on his way home from the exile

to Moscow.

MopTpet uapesHbl Hatanbu AnekceesHbl.
He no3pgHee 1716. XoncT, macno.
lTocypapcTBeHHas TpeTbsKOBCKas ranepes,
Mocksa.

Portrait of Tsarevna Natalia Alexeyevna.
Not later than 1716. Oil on canvas.

The Tretyakov Gallery, Moscow.

NPOU3BEAEHUA:
Metp I Ha cmepTHOM noxe
MopTpeT rocyaapcTBeHHOro
KaHunepa rpaca laspuunna
WBaHoBuua lonoBKMHA
MopTpet EkatepuHbi I
MopTpeTt HanonbHOrO
retMaHa
Moptper Metpa I
Noptper Cepres
[puropbeBuya CrporaHoBa
MopTpeT uapeBHb!
Hatanbu AnekceeBHbl
MopTpeT LecapesHbI
AHHbI [TeTpoBHbI
MopTpeT LapeBHbI
MpackoBbu N0aHHOBHbI

WORKS:

Peter I on his Deathbed

Portrait of Catherine I

Portrait of Count Gavriil
Ivanovich Golovkin,
Chancellor of State

Portrait of Peter I

Portrait of Sergey
Grigoryevich Stroganov

Portrait of the Field Hetman

Portrait of Tsesarevna
Anna Petrovna

Portrait of Tsarevna
Natalia Alexeyevna

Portrait of Tsarevna
Praskovia Ioannovna

Moptper Ekatepunbi I. 1717. Xonct, macno.
Portrait of Catherine I. 1717. Oil on canvas.
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Moptper

Cepres lpuropbeBuya
CrporaHosa.

1726. XoncTt, macno.
focynapcTBeHHbI
Pycckuit mysei,
CaHkr-letepbypr.
Portrait of Sergey
Grigoryevich Stroganov.
1726. Oil on canvas.
The Russian Museum,
Saint-Petersburg.

Moptper Netpa I. 1717.
Xonct, macno.
®uHaHCcoBbI genapTameHT
OnopeHuyuun. Utanusa.
Portrait of Peter I. 1717.
0il on canvas.

Florence Financial
Department, Italy.

MopTpeT HanonbHOro retmaHa. 1720-e rofbl.
Xonct, macno. locynapcTBeHHbI Pycckuit mysen,
CaHkT-letepbypr.

Portrait of the Field Hetman. 1720s.

0il on canvas. The Russian Museum,
Saint-Petersburg.

MopTpeT uecapesHbl

AHHbI MeTpoBHbI.

He no3pgHee 1716.

Xonct, macno. locypapctBeHHas
TpeTbakoBckas ranepes, Mocksa.
Portrait of Tsesarevna

Anna Petrovna. Not later than
1716. Oil on canvas.

The Tretyakov Gallery,

Moscow.

Metp I Ha cmepTHOM NoXKe.

MopTpeT rocyaapcTBeHHOro KaHuwiepa rpaca 1725. Xonct, macno.

laBpuuna UsaHosuya lonoeBkuHa. 1720-e roapl. XoncT, Macno. [ocypapcTBeHHbIi Pycckunii myseit,
focypapcTBeHHas TpeTbsikoBCcKas ranepes, Mockea. CaHkr-letepbypr.

Portrait of Count Gavriil Ivanovich Golovkin, Peter I on his Deathbed.

Chancellor of State. 1720s. Oil on canvas. 1725. Oil on canvas. The Russian

The Tretiakov Gallery, Moscow. Museum, Saint-Petershurg.




HN.{. BUITHAKOB
1699—1761, Canxr-Ilerepbypr

WBaH AikoBnesuy BULIHAKOB — O0AUH U3 Haubonee Bua-
HbIX PYCCKUX kuBonucues cepeaunbl XVIII cronetus. OH
6b121 BbIXOALEM M3 NPOCTOI ceMbyu 1 paboTan nogmac-
TepbeM B «XXMBONUCHOW KoMaHae» KaHnuenapum ot cTpoe-
HUIA, BbINOJIHAA BCIO YepHOBYIO pa6oTy. CMbilIeHbIN
IOHOLIA NPUBJIEK BHUMaHUe (PpaHLy3CKOro XXuUBONUCLA

J1. KapaBaka, pa6oraewero B Poccum ¢ 1716 r. Komanaa
BbINOJIHANA MHOTOYUC/IEHHbIE 3aKa3bl MO CTPOUTENLCTBY
1 AeKopaTUBHOMY 0(hOpMIEHUIO ABOPLIOB U LiepKBeN.

Mop pykoBoacTeom Jl. KapaBaka toHbli BUllHAKOB pacTu-
pan Kpacku, rpyHTOBan XONCTbl, BbINOJIHAN U Apyrue noj-
roToBUTeNbHbIE Pa6oTbl. OT M3TPa HAUMHAIOLLMNIA XYA0MK-
HUK U BOCMPUHAN OCHOBbI YXMBOMUCHOM KYNbTYPbl.

B 1739 r. BULIHAKOB Ha3HaYaeTCcA MacTepoM M pyKOBOAU-
TeNeM «XKUBOMUCHOW KOMaHAbI», KOTOPas BbINOJIHAET Ae-
KOpaTMBHbIe pocnucu ABOPLOB, LepkBeeii B lleTepGypre

W ero npuropopax.

BUWHAKOB, OAUH U3 BUAHBIX AeATesIeil POCCUNCKON XyA0-
JKeCTBEHHOM IWKOJIbI, HE TOJIbKO 6blN afAMMHMCTPATOPOM,
HO M MHOro paboTan Kak NopTPeTUcT. B n3BecTHbIX B Hac-
Tosillee BpeMsA paboTax XyA0KHUKA YYBCTBYIOTCA HEKOTO-
pas CTaTUYHOCTb KOMMO3NLUM, CKOBAHHOCTb B NOCTaHOBKe
¢uryp, HeCKoNbKO apxauyHasa TpaKTOBKa 06beMHOM hop-
Mbl, YTO NPUGIMIKAET ero NopTpeThl K «napcyHe». OgHaKo
CBEXeCTb LjBeTa, U3ALECTBO KOJIOPUTA, NO3TUYECKoe
BOCMpuUATME 06pasa CBUAETENbCTBYIOT O NPUCTPACTUU

MacTepa K peasucTuyeCKomy Hayany.

NPOU3BEAEHUA:

I.YA. VISHNYAKOV
1699—1761, Saint-Petersburg

Ivan Yakovlevich Vishnyakov is one of the most
outstanding Russian painters of mid — XVIII century.

He was born into the family of a clergyman and worked
as a journeyman in the Painting Department of the
Ministry of Construction doing all rough work. A French
artist L. Caravaque who had worked in Russia since

1716 drew attention to the clever young man.

The team had numerous orders for church and palace
building and ornamentation. Under Caravaque’s direction
young Vishnyakov ground paint, primed canvases

and did other preparatory work. It was the master who
taught the young painter the fundamentals of painting.
In 1739 Vishnyakov was appointed master and head

of the Painting Department. Its members were engaged
then in ornamental painting of churches and palaces

in Saint-Petersburg and its suburbs.

Vishnyakov did not only work as administrator

of the team; he also painted a lot of portraits. His
famous works are marked by some static character of
composition, constraint in figure arrangement, somewhat
archaic interpretation of three-dimensional form, which
makes his portraits similar to “parsuna”. Yet colour
freshness, palette exility, poetic perception of the figure
prove the master’s adherence to realistic approach in
painting.

WORKS:

MoptpeTt umneparpuubl Enusasersi MetposHbl. 1743. Xonct, macno.
locynapcTBeHHas TpeTbsikoBCKas ranepes, Mocksa.

Portrait of Empress Yelizaveta Petrovna. 1743. Oil on canvas.

The Tretyakov Gallery, Moscow.

Moptpet Cappbi-3neoHopsl Pepmop.

Okono 1750. Xonct, macno. focysapctBerHblii Pycckuii my3eit, CaHkT-MeTepbypr.
Portrait of Sarah Eleanor Fairmore.

About 1750. Oil on canvas. The Russian Museum, Saint-Petersburg.




=
Moprpet H.U. TuMHUHA.
1755. Xonct, macno. Myseii-
3anoBefHUK, PbIOUHCK.
Portrait of N.I. Tishinin.
1755. Oil on canvas. Reserve
Museum, Rybinsk.

Moptper K.U. TULMHUHORM, 1755. Xoncr, macno.

el

My3eii-3anoBeaHuK, PblGUHCK.
The Portrait of K.I. Tishinina. 1755.
0Oil on canvas. Reserve Museum, Rybinsk.
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Moptpet Bunbrenoma leopra ®epmopa. Bropas nonosuHa 1750-x
rogos. Xonct, macno. flocypapcreerHblit Pycckuit myseir, CaHkT-Metepbypr.
Portrait of William George Fairmore. Late 1750s.

0il on canvas. The Russian Museum, Saint-Petersburg.

Moptpet kHA3A Pepopa
Hukonaesuua lonuubiHa
B fercrBe. 1760. Xonct, macno.

locynapcTeeHHas TpeTbskoBCKas o
ranepes, Mocksa. R .
Portrait of Prince Fyodor \ / Ly
Nickolayevich Golitzin as a r ) : '-«‘a |
Child. 1760. Oil on canvas. A a oS <
The Tretyakov Gallery, f"-’“ - - i ‘A
Moscow. Noptper C.C. AkoBneBou. Okono 1756.
Xonct, macno. focyaapcTBeHHbIA IpMUTAK,
CaHkT-lNetepbypr.

Portrait of S.S. Yakovleva. About 1756.
0Oil on canvas. The Hermitage, Saint-Petershurg.

Moprtper M.C. beruuesa.
Xonct, macno. My3seii B.A. Tpo-
MUHWUHA U MOCKOBCKUX XY[0X-
HUKOB ero BpemeHu, Mockea.
Portrait of M.S. Begichev.
0Oil on canvas. The Museum

of V.A. Tropinin and Moscow
Artists of his Time, Moscow.

Moptpet Bunbrenbma

leopra ®epmopa. ®parmeHT.
Bropas nonosuHa 1750-x ro-
poB. XoncT, macno. locyaapct-
BEHHbI Pycckuii myseii,
CaHkT-letepbypr.

Portrait of William

George Fairmore. Fragment.
Late 1750s. Oil on canvas.
The Russian Museum, Saint-
Petersburg.




A.M. MATBEEB
1701, Hosropox — 1739

AHppeit MaTBeeBuy MaTBeeB

poaunca B 1701 r. B Hosropope.

Mo yka3y Metpa I B 1716 r. 6bin
HanpaBfieH ANA COBEpPLIEHCTBOBAHUA
¥UBOMUCHOIO MacTepcTea

B Huaepnanpbl. BHayane MatBees
yuunca B Amctepaame, a ¢ 1725 no
1727 r. B aHTBepneHcKon AKapemMuu
xypoxecTs. Bosgpatuewmce B Poccuio,
XYAOXHUK B 1727 r. Bo3rnaBun

B MeTepbypre «XMBONUCHYIO KOMaHAY»
npu KaHuensapum ot cTpoeHui.

OH BbINOJIHAN A€KOPaTUBHbIE

pocnucu B CaHkT-lNetepbypre
(Netponaenoeckuit co6op) u Mockee,

a TaK)Ke CO3AaBaJjl MKOHbI U CTAaHKOBbIE
Komno3uuuu. Cpean HeMHOTUX
coxpaHuBLlMxcA pabot MaTBeeBa
Haubonee MHTEpPECHbI NOPTPETbI

€ro KUCTH, TAe XYAOXKHUK NPaBAUBO
nepeaaet He TOJIbKO BHEIWHUIN 061UK,
HO M UHAUBUAYANbHYIO XapaKTepUCTUKY
Mopenu, BHYTPEHHMIA MUp
nopTpeTMpyemoro.

TBopuecTBo A.M. MarBeeBa cbirpano
BAXXHYIO POJib B CTAHOBJIEHUM PYCCKOro
CBETCKOro nckyccresa Hayana XVIII B.
Bckope nocne Bo3BpaleHus

n3 AHTBepneHa Martsees xeHunca

Ha foYepu Ky3HEYHOro MacTepa
KaHuenspuu ot ctpoenunin Upune
CrenaHoBHe AHTPONOBOIA
(1712/14—1740-e rr.), ee ABOIOPOAHDI
6part, BNOCNeACTBUM U3BECTHDIN
XyAaoXKHUK A.T. AHTponoB, Hayan
yumutbca y MateeeBa. He no 3akasy,

AnsA ce6a MatBeeB nuweT aBTONOPTPeT
C XeHOW, OCHOBHbIM COAAepXKaHUeM
KOTOPOro CTasno cyacTbe OHOW napsbl.
Tennota UCKPEHHEro YyBCTBa, UHTUM-
HOCTb HEOG6bIYHBI ANIA PYCCKOTO MCKYCCTBA
TOro BpemMeHu.

JABUXKEHUA repoeB KapTUHbI

onpaBpaHbl €e TeMON — XYA0XKHUK,
6epeKHO 0GHAB MOJIOAYIO KEHY, HeXHO
B3AB ee 3a PYKy, Kak 6yaTo npeacTasnser
ee 3puUTensAM, C ropaocTb U N106oBbIo,

C PapOCTHBIM YyNIOBaHMEM Ha Gyaylee
BBOAA €e B CBOM MUP.

A.M. MATVEYEV
1701, Novgorod — 1739

A.M. Matveyev was born in 1701 in
Novgorod. In 1716 in accordance with
Peter’s decree he went to the Netherlands
to perfect his skill in painting. At first
Matveyev studied in Amsterdam, and
then in 1725 — 1727 he was a student of
Antwerp Academy of Arts. On his coming
back to Russia in 1727, the artist became
the Head of the Painting Department of
the Ministry of Construction. He was
engaged in ornamental painting in Saint-
Petersburg (Saint Paul Cathedral) and
Moscow; he also worked at icons and was
occupied with easel painting. Only a few
Matveyev’s works survived till our days.
His portraits, in which the artist depicted
veraciously not only the appearance but
also the model’s individual qualities and
inner world, are of great interest.
Matveyev’s works played an important
role in the formation of Russian secular
art of early XVIII century.

Soon after his return from Antverp
Matveev married Irina Stepanovna
Antropova (1712/14—1740s), daughter
of a blacksmith in the Ministry of
Construction. Her cousin brother, later
the famous artist A.P. Antropov took les-
sons from Matveev. Not to order, but
rather for himself the artist painted self-
portrait with his wife, happiness of the
young couple being the central theme of
the canvas. That time Russian art is
devoid of affection and intimacy.
Position of the characters is explained by
the theme of the picture — the artist
embraced his young wife cautiously hold-
ing affectionately her arm as if introduc-
ing her to viewers with love and proud
and bringing her into his world with joy-
ful hope about their feature.

NPOU3BEAEHUA:
ABTONOPTpPET C XKeHoW
UpuHoit CtenaHoBHOM
MopTpeT KHAruHU
A.lN. TonunubiHOM
Moptper Netpa I

WORKS:

Portrait of Peter I

Portrait of Princess
A.P. Golitzina

Self-portrait with Wife
Irina Stepanovna

Moptpert Netpa 1.
1724—1725. Xonct, macno.
[ocynapCcTBeHHbI IpMUTaNK,
CaHkT-TNeTepbypr.

Portrait of Peter I.
1724—1725. 0il on canvas.
The Hermitage, Saint-
Petersburg.

MopTpeTt KHATUHU

A.N. lfonuubiHo#. 1728.
Xonct, macno.

YacTHoe cobpaHue.
Portrait of Princess
A.P. Golitzina. 1728.
0il on canvas.

Private Collection.

ABTonopTper c xxeHon UpuHoi CrenaHoBHOM. 1729. XoncT,
macno. focynapctBeHHbI Pycckuit my3eit, CaHkT-TeTepbypr.
Self-portrait with Wife Irina Stepanovna. 1729.

0il on canvas. The Russian Museum, Saint-Petersburg.

A.IL. AHTPOIIOB

1716, Canxr-Ilerepbypr — 1795, Cankr-Ilerepoypr

Anekceii NetpoBuy AHTponoB poaunca 14(25).03.1716 B Netepbypre

B CeMbe C/IecapHoro Mactepa netepbyprckoro OpyeiHoro gsopa. Ve

€ 15 N1eT OH Y4MIICA KMBOMMUCK Y PasHbIX MACTEPOB, HO HayanbHoOe CUC-
TeMHoe XyAoXecTBeHHoe o6pasoBaHue nonyuun B KaHuenspuu ot ctpoe-
HUMA, rae coCTOAN B KayecTBe MOAMACTEPbA B «XKUBOMUCHON KOMaHAe».
HekoTopoe BpeMs HauMHAKOIWUIA XYAOKHUK 6bL1 yueHUKoM y A. MaTBeeBa.
B cocTaBe KOMaHAbl OH NPUHMUMAJ HENOCPeACTBEHHOE Y4acTUe B POCAUCH
AHppeeBckoro co6opa B Kuese, npuyem n o6pasa ans MKOHoCTaca, U Ky-
nos, 1 cTeHbl 61K NUCaHbI UM CaMUM, 6e30 BCAKOM NOCTOPOHHEN NOMO-
wu. YcneB oKOHYMTb paboTy 3a yeTbipe roaa (1752—1756), AHTponoB u3s
Kuesa npuexan B MocKBy v TaM BbINOJIHMI B TeYeHNE MecALa PoCcnuch
AByx nnacoHos B lonoBUHCKOM ABOpLE, FAe una locyaapbiHa. ITUMU
TPYAaMU OH COCTaBUN ceGe penyTaumnio UCKYCHOro MacTepa XXUBOMUCH.
Kak nopTpetuct AHTponoB packpbiBaetca B wectupecarbie roabl XVIII B.
K 3ToMy BpeMeHM OTHOCATCA ero nyyiue nopTpeTbl, KOTOPbIM MPUCYLLU
LleNIbHOCTb M NPAMOTA COLMANbHOM XapaKTEPUCTUKN 06pPa3oB, B HUX yra-

A.P. ANTROPOV
1716, Saint-Petersburg — 1795, Saint-Petersburg

A.P. Antropov was born on March 14(25), 1716 in Petersburg

to the family of an armourer. From the age of 15 he was tutored

in painting by various masters. But the primary artistic education he got
in the Ministry of Construction working as an apprentice in the Painting
Department. For some period the young artist was A. Matveev’s pupil.

As a member of the Painting Department Antropov participated in deco-
ration of Saint Andrew’s Cathedral in Kiev, the icons for iconostasis,

the dome and the walls being decorated by him alone. It took him

four years to accomplish this work (1752—1756); and then he left Kiev
for Moscow to decorate two plafonds in Golovinski Palace where Empress
was living. These achievements brought him the reputation of a skilled
master of painting. Antropov’s talent for portrait painting manifested
itself in 1760s.

The artist’s best portraits were painted in this period. They are

marked by entirety and frankness of his models’ social characteristic;
one can see the models’ inner qualities in spite of their outward



AbIBAIOTCA BHYTPEHHME KayecTBa YeNnoBeKa, HeCMOTPA Ha BHELWHIOW Kpa-
CUBOCTb, TIATeNbHYI0 NPOPa6oTKY AeTanei U NOMNe3Hyio BHELIHIOW 06-
cTaHOBKY. 0CO6eHHO ABHO MPOCTYNaeT NMYHOE OTHOLEHNE XYA0KHUKA

K Mopenu B noptpere MNertpa III, 06pa3 KOTOPOro c ABHLIMYU YepTamMu Aere-
HepaTMBHOCTU nepeaaH ¢ 6ecnowaaHoi NPAMOTOM.

3acnyKuB M3BECTHOCTb, AHTpONOB 6bu1 npurnaweH llyBanoebiM B Mock-
BY Ha CNy6y B yHUBEPCUTET, NPV KOTOPOM NpeAnonaranocb BHavane
y4upeauntb n AKkapemuio xypoxkects. Ho Tak Kak 3Toro He npousowno, To,
no pekomeHpauuu lllyBanoBa, xyAoXHUK 6bin onpepeneH B 1761 r.

B CMHOp KMBONUCLEM, B 0653aHHOCTM eMy BMEHANO0Cb HabnioaeHue 3a
KOMUPOBLYMKAMU UKOH, NMOJIOXKEHO 6b110 0YeHb 6oJbLIOE ANA TOFO Bpeme-
HU KanosaHbe — 600 py6neii B roa.

K kopoHauuu EkatepuHbi IT AHTPONOB B Yncne Apyrux JxMeonucues
otnpasneH B MockBy ans copeiictua aHy [leBenbu B nMcaHumM 3n13oA08
KOpoHOBaHUA. Toraa OH 1 BbINOJIHWI NOPTPET MMNepaTpuLbl BO BECb POCT
B 6e/10M KOPOHALMOHHOM NNaTbe, C peranuamu, B nopgupe u KopoHe.
JIaKOHU3M M KOHKPETHOCTb XY/L0}KeCTBEHHOT0 A3bIKA, KOJIOPUT, MOCTPOEH-
HbI B OCHOBHOM Ha COMETaHMU APKUX NATEH YUCTOrO LiBETa, HECKOJIbKO
0[H006pa3HasA NPoCToTa KOMMO3ULUM YKA3bIBAKOT Ha CBA3b UCKYCCTBA
AHTpPONOBa C NOPTPETHbIMM TPAAULUAMU B CTUNE «NAPCYHbI». U B TO e
BpeMs LiBETOBaA HACbILWEHHOCTb, NPaBAMBaA XapaKTepucTuKa o6pasa,
cTpemMneHue K y6eauTeNnbHOCTM TPAKTOBKU (hOPMBI YIKe OTpaKaloT TMnnY-
Hble YepTbl PYCCKOro peanncTMYecKoro NopTpeTa BTOPOi NONOBUHbI

XVIII B.

TanaHT AHTpONOBa NPOABMWIICA U B Nearormyeckon AeATesbHOCTU: OH pa-
60Tan }KMBONUCHBIM MacTepoM npu MoCKOBCKOM YHUBEpCUTETE, UMen
yacTHyto wkony B Netep6ypre, 6b1n yuntenem 3HameHutoro [I.T. JleBuu-
Koro.

frankness.

tury.

NPOU3BEAEHUA:

Moptpet AHHbI BacunbeBHbl ByTypnuxoin

Moptpet AHHbI KapnoBHbl BopoHL0Bo#

Moptpet 6puragupa Muxauna iMurpuesmya
bytypnuuxa

MopTpet EkatepuHbi 11

Moptpert Metpa III

Moptper crarc-pambl Mapun AHppeeBHbI
PymsaHueBson

Moptper Netpa III. 1762. XoncT, macno.
locynapcTBeHHas TpeTbsiKOBCKas ranepes,
Mockea.

Portrait of Peter III. 1762.

0Oil on canvas. The Tretyakov Gallery,
Moscow.

2 Pyccn(aﬂ XK1BONUCb

Moptpet Ekarepuubl II. 1766. Xonct, macno.
06nacTHas KapTuHHas ranepes, Teepb.
Portrait of Catherine II. 1766. Oil on canvas.
The Regional Art Gallery, Tver.

WORKS:

Portrait of Anna Karlovna
Vorontzova

Portrait of Anna Vasilyevna
Buturlina

Portrait of Catherine II

Portrait of Peter III

Portrait of the Foreman
Mikhail Dmitriyevich
Buturlin

Portrait of the
Lady-in-Waiting Maria
Andreyevna Rumyantzeva

MopTpeT AHHbI BacunbeBHbl
BytypnuHoit. 1763. Xoncr,
macno. focyaapcTBeHHas
TpeTbsikoBCKas ranepes, MockBa.
Portrait of Anna Vasilyevna
Buturlina. 1763. Oil on can-
vas. The Tretyakov Gallery,
Moscow.

MopTper crarc-pambl Mapum
AHapeeBHbl PymaHueBon.
1764. Xonct, macno. focynap-
CTBEHHbIN Pycckuin myseit,
CaHkT-lMeTepbypr.

Portrait of the Lady-in-
Waiting Maria Andreyevna
Rumyantzeva. 1764.

0Oil on canvas. The Russian
Museum, Saint-Petershurg.

prettiness and pomposity. The most vivid example of the artist’s
personal attitude towards his model is the portrait of Peter III whose
appearance with obvious signs of degeneracy was exposed with merciful

Having become renowned, Antropov was invited to Moscow by Shuvalov
to teach at the University. At first they had intended to establish the
Academy of Arts attached to the University but since it didnt happen in
1761 the artist was appointed painter in the Synod. His duty was to
superintend the icon copyists. His salary was pretty high for that time —
about 600 rubles per year.
Antropov was among other artists who were invited to Moscow

to assist Jean Develier in painting the episodes of Catherine’s II corona-
tion. That's when he painted Empress’s full-length portrait in a white
crowning dress, with regalia, a porphyry and a crown on.

Laconic brevity and concrete character of his artistic language, combina-
tion of bright stains of clean colour, somewhat unvaried simplicity of
composition indicate the elements of “parsuna” style in his pictures. At
the same time intense colours, true description of the model’s appear-
ance, the artist’s striving for convincing interpretation of the form
reflect typical features of the Russian realistic portrait of late XVIII cen-

Antropov also proved to be a talented pedagogue. He worked
as a master of painting at Moscow University; he had his private school
in Petersburg and was Levitzky's tutor.

Moptpert 6puragupa Muxauna
Amutpuesunya bytypnauna.
1763. XoncT, macno.
locynapcTeHHas TpeTbsikoBCKas
ranepes, Mocksa.

Portrait of the Foreman
Mikhail Dmitriyevich
Buturlin. 1763.

0Oil on canvas. The Tretyakov
Gallery, Moscow.

Moptper

AHHbI KapnoBHbI
BopoHuosoii.

1763. Xoncrt, macno. focynap-
CTBEHHbIN Pycckuin myseit,
CaHkT-lMeTepbypr.

Portrait of Anna Karlovna
Vorontzova. 1763.

0Oil on canvas.

The Russian Museum,
Saint-Petersburg.



N.I1. APTYHOB
1729—1802, Mocksa

WBaH MetpoBuy ApryHos
npuHapnexan K YyHUKanbHomn
ceMbe KPenoCTHbIX, KOTOPbI-
mu Bnapenu rpadei Lepe-
meTeBbl. U3 3TOM cemMbu
B PYCCKYIO KyNbTYpY
NPULIAYN apXUTEKTOPbI,
CKYNbNTOPbI, XUBOMUCLbI.
UBaH MeTpoBUY He nony-
4YUN CMCTEMATUYeCKOro
o6pa3oBaHus. BeposaTtHo,
nepBbIMU yYUTENAMMU 6binu
ero ABOlOpoAHbIe GpaTba,
B CBOIO o4Yepeab yYuBlIMECA
v A. MatBeesa. lo3pHee Apry-
HOB paboTan B KayecTBe NOMOLYHU-
ka y leopra lpoTa, HeMeLKOro NPUABOPHOIO XXUBONUCLA
B Metep6ypre. B 3Ty nopy oH, noao6Ho AHTponosy,
y4acTBOBaj B leKOPaTUBHOM 0(hopMJIeHUU ABOPLOB
n pocnucu uepksei. Kak nopTpeTncT XypoMHUK
nposeun ce6sa B Hayane 1750-x rr. B paHHux pa6orax
XYAO0XHUKA NPOCMATPUBAIOTCA TUNMNYHbIE YePTbl PYCCKO-
ro NOpPTPeTHOro UcKyccTea Hayana XVIII B.
B 3penyio nopy TBOpYecTBa B MCKycCTBe APryHOBa CNOXMU-
JINCb CYLeCTBEHHbIe ANA PYCCKOW NMOPTPETHOM XKUBONUCH
peanucTuyeckue yeptbl. llpaBAUBOCTL M NpeAMETHOCTb
XapaKTepPUCTUKU MOAENM 3eCb BbICTYNAIOT Ha NepBbIi
nnax. MopTpeTnpyemble U306pakaioTcs B HEMPUHYKAEH-
HbIX No3ax, B AOMalUHel oAexpae, 3a onpefeneHHbIM
3aHATHEM.
ApryHoB 6bU1 ¥ TANAHTAUBBLIM XKUBOMUCLIEM, U aBTOPUTET-
HbIM negarorom. OH pyKOBOAUN XYA0XKECTBEHHbIM 06pa-
30BaHMUEM He TOJIbKO CBOEro CbiHa, HO U TaKuUX B nocneny-
loleM M3BeCTHbIX XYA0XHUKOB, KaK A.[l. JloceHko
(no3pHee npodeccop u aupeKTop AKaaeMUn XyA0KecTB),
K.W. TonoBaueBcKuit (MHCNEKTOp AKaseMun Xyl03KeCTB)
n ap.

I.P. ARGUNOV
1729—1802, Moscow

I.P. Argunov was born to the family of serfs whose
owners were the Counts Sheremetevs. This family

gave to the Russian culture talented architects,
sculptors and painters. Ivan Petrovich did not receive a
systematic education. His cousins, who had been
tutored by A. Matveyev, were probably his first

teachers.

Later Argunov worked in Saint-Petersburg as assistant to
George Grott, a German court painter. In this period the
artist as well as Antropov took part in decoration of
palaces and mural painting of churches. Argunov’s talent
for portrait painting revealed itself in early 1750s. In his
first works one can see typical features of the Russian
portraiture of early XVIII century.

Argunov’s mature works bear realistic features
characteristic of Russian portrait painting of that time.
Veracity and objectivity of the model’s description are
brought to the forefront. The models are depicted in less
formal poses; they do some work, and have domestic
clothes on.

I.P. Argunov was not merely a talented painter but also

a competent teacher. He taught painting not only his son
but also such famous artists as A.P. Losenko (later pro-
fessor and the Head of the Academy of Arts),

K.I. Golovachevsky (inspector of the Academy of Arts)
and others.

NPOU3BEAEHUA:

MopTper bopuca
Bnapumuposuya
LllepemeTeBa
B KOHHOrBapAencKom
MyHAuUpe

Moptper rpaca
H.MN. lepemeteBa
B leTCTBE

MopTper rpaca Metpa
Bopucosuuya LllepemeteBa

MopTpet EkatepuHbl II

MopTpeTt KHATUHU
Bapsapbl AnexkceesHbl
LlepemeTeBoi

MopTpeTt KHArnHn
ExkaTepuHbi
AneKkcaHApOBHbI
Jlo6aHoBoii-PocToBCKOM

MopTper
TaTbAHbI ANeKcaHAPOBHbI
BeTowHuKoBOW

MopTtper rpaca

Metpa bopucosuya Llepeme-
TeBa. 1760. Xonct, macno.
My3zeit-ycagb6a «OcTaHKUHOY,
Mocksa.

Portrait of Count Pyotr
Borisovich Sheremetev.
1760. Oil on canvas. Memorial
Estate “Ostankino”,

Moscow.

WORKS:

Portrait of Catherine II

Portrait of Count
N.P. Sheremetev
as a Child

Portrait of Count
Pyotr Borisovich
Sheremetev

Portrait of Princess
Varvara Alexeyevna
Sheremeteva

Portrait of Princess
Yekaterina Alexandrovna
Lobanova-Rostovskaya

Portrait of Tatiana
Alexandrovna
Vetoshnikova

Portrait of Vladimir
Borisovich Sheremetev
in a Horse Guards
Coat

NMoptper rpada H.MN. LlllepemeTeBa B percrBe.

1750-e rogpl. Xonct, macno. Myseit-ycagb6a «KyckoBo,
Mocksa.

Portrait of Count N.P. Sheremetev as a Child.

1750s. Oil on canvas. “Kuskovo” Memorial Estate,
Moscow.

MopTpeT KHATUMHU EKaTepuHbl AneKcaHAPOBHbI
Jlo6aHoBo#i-PocToBCKOM. 1754. XonicT, Macso.
locypapcTBeHHblit Pycckuii myseir, CankT-MeTepbypr.
Portrait of Princess Yekaterina Alexandrovna
Lobanova-Rostovskaya. 1754. Oil on canvas.

The Russian Museum, Saint-Petersburg.
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MopTpet Bopuca Bnagumuposuuya llepemeresa

B KOHHOrBapAeickom MyHaupe. 1775. Xonct, macno. focynap-
cTBeHHas TpeTbsAKOBCKas ranepes, Mocksa.

Portrait of Vladimir Borisovich Sheremetev

in a Horse Guards Coat.

1775. Oil on canvas. The Tretyakov Gallery, Moscow.

Moptper Exarepunbl II. 1762. Xonct, macno.
TocyaapcTBeHHbIi Pycckuii myseii, CankT-MNeTepbypr.
Portrait of Catherine II. 1762. Oil on canvas.

The Russian Museum, Saint-Petersburg.

MopTpeT KHATUHMN
Bapsapbl AnekceeBHbl
llepemeTeBoMn.

1760. Xonct, macno.
My3eii-ycapbba «OcTaHKMHOY,
Mocksa.

Portrait of Princess
Varvara Alexeyevna
Sheremeteva. 1760.

0Oil on canvas. “Ostankino”
Memorial Estate,

Moscow.

MopTpeT TaTbAHbI ANeKCaHAPOBHbI BeTOWHNKOBOWA.

1786. Xonct, macno. focynapcteeHHas TpeTbsKOBCKas ranepes,
Mocksa.

Portrait of Tatiana Alexandrovna Vetoshnikova.

1786. Oil on canvas. The Tretyakov Gallery,

Moscow.




LI, JIEBUIIKHI
1735, Kues — 1822, Cankr-Tletep6ypr

Amutpuit fpuropbesuy Jle-
BULKUIA — NPOAOJIKA-
Tesib PYCCKOro nopr-
PEeTHOro UCKYCCTBa
XVIII ctonetna —
poaunca Ha Ykpa-
MHe B ceMbe CBA-
WeHHUKA.
HauyanbHoe 06y-
YeHue OH Npoxo-
AUN Y CBOEro oT-
1a, KOTOpbIi
6b121 K TOMY XKe
eLle U3BeCTHbIM
rpasepom. lNpep-
nonaraioT, 4To Crno-
co6HoOCTU K pucoBa-
HUIO 1oHOrO JleBULKOrO
6b11M 3aMeyeHbl AHTpOMNo-
BbIM, Npuesxaswum B Knes
B 1750 r. Bo3moxHo, JIeBMLKUI y4acTBOBaN BMecTe C OT-
oM B pocnucu AHapeesckoro co6opa B Kuese B 1752—
1755 rr. Okono 1758 r. xyaoxHuK nepeexan B lMetep6ypr,
rfe cTan yYeHMKOM 1 NomolHUKoM AHTponoBa. Hekoto-
poe BpemaA JIeBULKUIA YYUNCA B AKaileMum XyA0XKecTB, rae
ero HacTaBHMKamu 6b1nu k. Banepuauu u Nlarpene.
MepBble paboTbi JIeBULKOrO B NOPTPETHOM XaHpe
He COXPaHUINCD, HO YXKe MopTpeT AupeKTopa AKagemumu
xynoxects A.®. KokopuHoBa (patupoBaHHbii 1769—
1770 rr.) cBUAETENbLCTBYET O BbICOKOM MacTepcTee
XYAOXHUKA, KOTOPbIV 06HapyKMBaeT 3aecb rny6okoe
3HaHUe TPAAMLMOHHOTO 06Pa3HOro CTPOA U KOMNO3ULMU-
OHHbIX NPUEMOB COBPEMEHHOro eMy 3anafgHoeBponencKo-
ro NapajHoOro NOpTpeTa C ero NOAYEPKHYTON 3HAYUTENb-
HOCTbIO 06pa3a, BeIMYECTBEHHOCTbIO MO3bl U XKecTa,
60raTbiM aKceccyapHbIM OKpYXeHueM. PUCYHOK B nopTpe-
Te 6esyKkopusHeH. [lpekpacHas nepeaaya MatepuanbHoC-
TU npeaMeToB, Co3jaHue I'IpOCTpaHCTBeHHOﬁ cpepbl, TO4-
HOCTb NPONOPLUIA CBUAETENBCTBYIOT O XYA0KHMKE KaK
0 3penom mMactepe noprpera.
B 1770 r. JleBuuKuit n3bupaerca akageMmMkom AKagemum
XYAOXECTB U CTAHOBUTCA PYKOBOAUTENEM KJlacca nopT-
peTHoiA xuBonucK. MocTeneHHo XyA0XKHUK 0CBOGOXKAAET-
CA OT TeaTpanbHOW PUTOPUKM U CO3AAeT psAa o6pasos,
NPOHUKHYTBIX AYXOM }KU3HEPaAOCTHOCTU M NPa3AHUYHOTO
owyueHus xusHu. K atomy tTuny pabot otHocutca «Mopt-
pert Mpokodua Akunduesuya JlemuaoBa» — U3BECTHOTO
opuruHana, 6orareiliero 1 3KCLLEHTPUYHOTO YenoBeKa,
weaporo 6narorsopurens.
0co60 cneayeT 0CTaHOBUTLCA Ha CEPUM NapaAHbIX NOPT-
peToB BocnUTaHHML, CMONBLHOIO UHCTUTYTA, NENTMOTUBOM
KOTOPbIX ABNAETCA YTBEPXKAEHMUE IOHOMN KEHCKOW Kpaco-
Tbl. U306parkasn Becenbix AeBylleK, B3BOJIHOBAHHbIX CBO-
UMUK HapARAMU M TOPIKECTBEHHOCTbIO MOMEHTA, XYAOKHUK
¢ 60/1bLUOV OCTPOTOI MOAMEYAET NPYU 3TOM UHAUBUAYAIIb-
Hble YepTbl XapaKTepa BOCMUTAaHHUL: WANOBUBYIO KOKeT-
nuBocTb HennpoBoit, XKMBOCTb U OAHOBPEMEHHO 3aCTeH-
4uBOCTb XpYLLEBOii, MeyTaTeNbHYI0 CAEPXKAHHOCTD
XoBaHCKOW.
CoBceM no-apyromy JIeBULKUIA BbINOJIHAET NOPTPETHI FO-
CyAapCTBEHHbIX fieATenen U npepcraBuTeseil TBOPYECKom
MHTEeNAUreHUnu. 3aecb CTPOrocTb KOMNO3ULUM, CAEPIKAH-
HOCTb KOJIOPUCTMYECKUX PeLleHMii, OTCYTCTBUE BHELUHEN
aTpuBYTUKM NOAYEPKUBAIOT 3HAYEHUE CaMOI NUYHOCTH,
ee BHYTPEHHIOI CUJY, UHTENNEKT. 3ameyaTeneH B 3ToM
CMbICJIe U MOPTPET OTLA XYAOKHMUKA.
Mocne 1800 r. xyAOXHUK NPAaKTUYECKN NOTepAN
BO3MOXXHOCTb paboTaTb 13-3a 6onesHu rnas, Ho ero
6ecueHHbIN BKNaA B PYCCKOe NOPTPETHOE UCKYCCTBO
CTaBMT 3TOrO 3aMeyaTesibHOro MacTepa B papj CaMbix
3HayuTenbHbix usonucues XVIII B. TBopyecTBo JleBuuy-
KO0 OKa3ano OrpoMHoe BAMAHUE Ha hOPMUPOBaHME Lie-
JIOro NOKOJIEHUA PYCCKUX NOPTPETUCTOB, B YMCNE KOTO-
pbix B.J1. BopoBukoBckuii, MN.U. Cokonos,
I.W. YrpiomoB..

D.G. LEvITZKY
1735, Kiev — 1822, Saint-Petersburg

D.G. Levitzky — the successor of the Russian portraiture of the eighteenth

century — was born in the Ukraine to the family of a clergyman. He got primary educa-
tion from his father who was also a famous etcher. Young Levitzky’s talent for painting is
supposed to have been noticed by Antropov who visited Kiev in 1750. Levitzky and his
father might have participated in the decoration of Saint Andrew’s Cathedral in Kiev in
1752—1755. In 1758 the artist moved to Saint-Petersburg to become Antropov’s
apprentice. For some period Levitzky studied in the Academy of Arts where he took
lessons from G. Valeriani and Lagrenée. First Levitzky’s works of portrait genre did not
survive till our days; yet the portrait of the Academy’s Headmaster A.P. Kokorinov
(dated 1769—1770) demonstrates the artist’s unique mastery. It reveals his thorough
knowledge of traditional figure arrangement and compositional techniques of the
full-dress portrait of his time, where stateness of gesture and attitude, rich attributes
surrounding the model were supposed to underline the subject’s high social standing.
This portrait is irreproachable. Excellent depiction of tangible things, creation of spatial
sphere, accuracy of proportions — all this shows the artist as a mature master

of portrait painting.

In 1770 Levitzky was elected academician of the Academy of Arts and was appointed
teacher of portrait painting. Gradually the artist declines melodramatic rhetoric in his
portraits and creates a number of images filled with spirit of cheerfulness and festive
life sensation. The Portrait of Prokofiy Petrovich Demidov — a famous rich man

and generous donator renowned for his eccentricity and originality — belongs to this
type of works.

Particular attention should be paid to Levitzky's series of portraits of girls from

Smolny Institute. Portraying young girls excited at their smart clothes and solemnity

of the moment the artist also remarked with witticism their individual character traits:
he depicts Nelidova’s cheerful coquetry, Khruscheva’s liveliness and shyness at the same
time, Khovanskaya’s pensive reticence.

Levitzky's portraits of statesmen and creative intelligentsia were done in quite a differ-
ent manner. Compositional strictness, restrained colour combinations, absence of exter-
nal attributes underline the subject’s importance, his inner strength and intelligence. In
this respect Levitzky's portrait of his father is of interest.

After 1800 the artist virtually lost his ability to work because he began to loose his
sight. Still his invaluable contribution to the development of Russian portraiture makes

him one of the most important painters of the eighteenth century. Levitzky's creative
activity promoted formation of a new generation of Russian portrait painters, including
V.L. Borovikovsky, P.I. Sokolov, G.I. Ugryumov.

NPOU3BEAEHUA:

Ekarepuna II —
3aKoHoAaTeNbHULUA
B Xpame 6oruHu
MpaBocyausa
(Anneropus)

Moptper A.H. CTporaHoBa

Moptpet Arachbu
OmutpuesHb! (Arawm)
JleBuukoi, pouepu
XYAOXKHMKA

MopTper AnekcaHnppa
Anpapeesuya be36opoako

MopTper AnekcaHapa
BacunbeBuua
XpanoBuuKoro

MopTpeT AHHbI ApTeMbeBHbI
BopoHL0BOi1 B AeTcTBE

Moptpet AHHbI [laBna
BepHyuuu

MopTpeT apxuteKTopa
Anekcanapa ®uaunnosuya
KokopuHoBa

MopTpeT BennKoi KHAMXKHDI
EneHbl NaBnoBHbI
B leTCTBE

MopTpeT BULE-KaHUNEpa
KHA3A AnekcaHapa
Muxannosuua lonuubiHa

MopTpeT BOoCNUTaHHUL
WUmneparopckoro
BOCNUTATENIbHOIO
o6uecTBa 6naropoaHbIx
Aesul, EkatepuHbl
HukonaesHbl Xpywesoin
N KHAXHbI EKaTepuHbl
HukonaesHbl
XoBaHcKoMn

WORKS:
Portrait of a Clergyman
(G.K. Levitzky?)
Portrait of A.N. Stroganov
Portrait of Agafia
Dmitriyevna (Agasha)
Levitzkaya, the Artist's
Daughter
Portrait of Aide-de-Camp
A.D. Lansky
Portrait of Alexander
Andreyevich Bezborodko
Portrait of Alexander
Vasilyevich Khrapovitzky
Portrait of Anna
Artemyevna
Vorontzova as a Child
Portrait of Anna D'Avia
Bernucci
Portrait of Catherine II
as Legislator in the
Temple of the Goddess
of Justice (Allegory)
Portrait of Count
A.A. Bezborodko
Portrait of Count Artemiy
Ivanovich Vorontzov
Portrait of Count Chernyshov
Portrait of Count F.G. Orlov
Portrait of Countess
Ursula Mniczeck
Portrait of Favst Petrovich
Makerovsky
in a Masquerade
Costume
Portrait of Grand Duchess
Elena Pavlovna as a Child
Portrait of L.I. Bilibin

Moptper EkaTtepuHbl
HenupoBgoii.

1773. Xoncr, macno.
focynapcTBeHHbI
Pycckuit mysei.
CankT-letepbypr.
Portrait of Yekaterine
Nelidova. 1773.

0il on canvas.

The Russian Museum,
Saint-Petersburg.



MopTpeT BOoCNUTaHHMULbI
Wmnepatopckoro
BOCNMUTaTENIbHOTO
obuecTBa 61aropoaHbIX
aesuy Mmadupel
WBaHoBHBbI ANbIMOBOI

MopTpeT BOCNUTAHHULbI
Wmnepatopckoro
BOCMUTaTeNbHOrO
ob6uecTBa 6naropopHbIX
AeBul AnexkcaHapbl
MeTpoBHbI JIeBIUMHO

MopTpeT BOoCNUTaHHULbI
Wmnepatopckoro
BOCNMUTaTENIbHOTO
obuecTBa 6;1aropoaHbIX
aesuy EkatepuHbl
WBaHoBHbI MonyaHoBOW

MopTpeT BOCNUTAHHULbI
Wmnepatopckoro
BOCMUTaTeNbHOrO
ob6uecTBa 6naropogHbIX
aesuy Hatanbu
CemeHoBHbI bopuioBon

Moptper rpaca
A.A. Be36opoako

Moptper rpaca Apremus
WBaHoBUYa BopoHuoBa

MopTpert rpacda @.I. Opnosa

MopTpert rpacga YepHbiwosa

Moptpet rpacdunmu
Ypcynbl MHUwWwek

MopTper
ExkaTrepuHbl Henuposoi

MopTtpet EkaTepuHbl
PomaHOBHbI [lalwKoBoOW

Moptpet U.U. Bunubuna

Moptpet U.UN. Bunubuna

Moptpet U.U. Wlysanosa

Moptpet U.K. Bunubuna

NMoptper UBaHa JlorruHosU4a
lonenunwesa-Kytysosa
MopTper H.M. laBbigoBoOW
n @.C. PxeBckoi
MopTtpet Hukonas
Anekcanaposuuya JlbBoBa
MopTtper Hukonas
WBaHoBuya HoBukoBa
Moprper M.B. bakyHuHa
Moptpert MNpackoBbyn
ApTembeBHbI BopoHL0BOiA
B AeTCTBE
Moptper lMpackoBbU
HukonaesHbl PenHuHom
NMoptpet Npokocusa
AkuHdpueBuya flemmaoBa
MopTpeT cBALEHHUKA
(T.K. leBuukoro?)
Moptper ®aecra Metposuya
MakepoBcKoro
B MacKapajHoOM KocTiome
Moptper
t¢nurenb-apbloTaHTa
A.Jl. JlaHcKkoro

MopTper rpaca

®.T. Opnoea. 1785. XoncrT,
macno. [ocynapcTBeHHbln Pyc-
ckuit my3eit, CaHkT-lMeTepbypr.

Portrait of Count

F.G. Orlov. 1785.
0il on canvas.

The Russian Museum,

Saint-Petersburg.

Portrait of L.I. Bilibin
Portrait of L.I. Shuvalov
Portrait of I.K. Bilibin
Portrait of Ivan Ivanovich
Novikov
Portrait of Ivan Logginovich
Golenischev-Kutuzov
Portrait of N.M. Davydova
and F.S. Rzhevskaya
Portrait of Nikolai
Alexandrovich Lvov
Portrait of P.V. Bakunin
Portrait of Praskovia
Artemyevna Vorontzova
as a Child
Portrait of Praskovia
Nikolayevna Repnina
Portrait of Prince Alexander
Mikhailovich Golitzin,
Vice-Chancellor
Portrait of Prokofiy
Akinfiyevich Demidov
Portrait of the Architect
Alexander Philippovich
Kokorinov
Portrait of the Pupil
from Imperial Institute
for Young Ladies
Alexandra Petrovna
Levshina
Portrait of the Pupil from
Imperial Institute
for Young Ladies Glafira
Ivanovna Alymova
Portrait of the Pupil
from Imperial Institute
for Young Ladies Natalia
Semenovna Borschova
Portrait of the Pupil from
Imperial Institute for
Young Ladies Yekaterina
Ivanovna Molchanova
Portrait of the Pupils from
Imperial Institute for
Young Ladies Yekaterina
Nikolayevna Khruscheva
and Princess Yekaterina
Nikolayevna Khovanskaya
Portrait of Yekaterina
Romanovna Dashkova
Portrait of Yekaterine
Nelidova

MopTpet H.M. laBbipoBoii n @.C. PxkeBCKOIA.

1771—1772. Xonct, macno. focynapctBeHHbli Pycckuit mysei, CaHkT-lMNeTepbypr.
Portrait of N.M. Davydova and F.S. Rzhevskaya.

1771—1772. Oil on canvas. The Russian Museum, Saint-Petersburg.

Exatepuna II — 3akoHopaTenbHULA

B xpame 6orunu Mpasocyaua (Anneropus).
1783. Xoncrt, macno. focynapctBeHHbli Pycckuit
my3e#, CaHkT-MeTepbypr.

Portrait of Catherine II as Legislator in the
Temple of the Goddess of Justice (Allegory).
1783. 0il on canvas. The Russian Museum,
Saint-Petersburg.

Moprtper

W.K. Bunu6u-
Ha. 1801.
XoncT, macno.
focypapcTBeH-
HbIi IpMUTAXK,
CaHkT-Netep-
6ypr.

Portrait of
I.K. Bilibin.
1801. Oil on
canvas. The Her-
mitage, Saint-
Petersburg.
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Moprtpet A.H. CtporaHoBa. 1780. Moptpet U.U. Bunubuna. 1801. Xonct, macno.
Xonct, Macno. XyaoxecTBeHHblit My3ei, KpacHoaap. TocyaapcTBeHHbli IpmuTtax, CaHkT-NeTepbypr.
Portrait of A.N. Stroganov. 1780. Portrait of I.I. Bilibin. 1801. Oil on canvas.

0Oil on canvas. The Art Museum. Krasnodar. The Hermitage, Saint-Petersburg.

Moptper U.U. Bunubuna.
1800. Xonct, Macno. Xyaoxe-
CTBEHHbI My3ei, Ka3aHb.
Portrait of I.I. Bilibin.
1800. Oil on canvas.

The Art Museum, Kazan.

Moptper MN.B. bakyHuHa. 1782. Xonct, macno.
locynapcTBeHHas TpeTbsikoBCKas ranepes, Mocksa.
Portrait of P.V. Bakunin. 1782.

0il on canvas. The Tretyakov Gallery, Moscow.

MopTper cBAWEHHNKA

(T.K. leBuukoro?). 1779.
XoncT, macno. focynapcTBeHHas
TpeTbsKOBCKas ranepes,
Mocksa.

Portrait of a Clergyman

(G.K. Levitzky?). 1779.

0il on canvas.

Moptper The Tretyakov Gallery,
¢nurenb-apbloTaHTa Moscow.
A.[l. NaHckoro. 1782.

Macno.

Portrait

of Aide-de-Camp
A.D. Lansky.
1782. Oil.

MopTpet BULe-KaHWIEpa KHA3A

Anekcanppa Muxainosuya lonuubiHa. 1772. Xonct, macno.
locynapcTBeHHas TpeTbsikoBCKas ranepes, Mocksa.

Portrait of Prince Alexander Mikhailovich Golitzin,
Vice-Chancellor. 1772. Oil on canvas. The Tretyakov Gallery,
Moscow.

MopTper BoCNMTaHHULbI

WmnepaTtopckoro BocnuTaTenbHoro o6uiecrsa
6naropoaHbix aeuy Ekatepubl UBaHOBHbBI
Mon4aHoBoO#.

1776. Xonct, macno. focypapctBeHHblt Pycckuin myseii,
CankT-letepbypr.

Portrait of the Pupil from Imperial Institute

for Young Ladies Yekaterina Ivanovna Molchanova.
1776. Oil on canvas. The Russian Museum,
Saint-Petersburg.



Moptpet BocnuTaHHULbl UMNepaTopckoro
BOoCnUTaTenbHOro o6uectea 6naropoaHbix aeeuy Madupsbi
WBaHoBHbI AnbiMOBOM. 1773. Xonct, macno.
lTocynapcrseHHblit Pycckuit mysei, CankT-letepbypr.

Portrait of the Pupil from Imperial Institute

for Young Ladies Glafira Ivanovna Alymova. 1773.

0il on canvas. The Russian Museum, Saint-Petersburg.

MopTper BocnuTaHHULY UMNepaTopCcKoro BOCNMTaTesIbHOro 061ecTBa 61aropoaHbIX AeBuULL
ExatepuHbl HukonaesHbl XpyueBoi 1 KHAXKHbI EKatepuHbl HuUKonaeBHbl XoBaHCKOWM. 1773.
Xonct, macno. focynapcTBeHHbli Pycckuit my3eit, CaHkT-MeTepbypr.

Portrait of the Pupils from Imperial Institute for Young Ladies Yekaterina Nikolayevna

Khruscheva and Princess Yekaterina Nikolayevna Khovanskaya. 1773. Oil on canvas.
The Russian Museum, Saint-Petersburg.

MopTper apxuTeKkTopa
AnekcaHapa ®ununnoBuya
KokopuHoBa. 1769. Xoncr,
macno. focyaapcTBeHHbIN
Pycckuit mysei,
CaHkT-leTepbypr.

Portrait

of the Architect Alexander
Philippovich Kokorinov.
1769. Oil on canvas.

The Russian Museum,
Saint-Petersburg.

Moptpet BocnutanHuubl UMnepartopckoro

BOCMMTaTENbHOro obuecTsa 61aropoaHbix AeBUL, ANeKCaHA-
pbi MeTpoBHbI JleBwMHOK. 1775. Xonct, macno.
locynapcTBeHHbii Pycckuit myseit, CaHkT-lNeTepbypr.

Portrait of the Pupil from Imperial Institute

for Young Ladies Alexandra Petrovna Levshina. 1775.

0il on canvas. The Russian Museum, Saint-Petersburg.




MopTpet BocnutaHHuybl UMnepaTtopckoro
BOCMMTaTENIbHOrO 06LiecTBa 61aropoAHbLIX AEBULL
Hatanbu CemeHoBHbI bopujoBoit. 1776.

Xonct, macno. focypapctBeHHbIn Pycckuit mysei,
CaHkT-lMeTepbypr.

Portrait of the Pupil

from Imperial Institute for Young Ladies

Natalia Semenovna Borschova.

1776. Oil on canvas. The Russian Museum,
Saint-Petersburg.

MopTpet Mpokocua Akunduesunya flemupaosa.

1773. Xoncrt, macno. locynapctBeHHas TpeTbAKoBCKas ranepes, Mocksa.
Portrait of Prokofiy Akinfiyevich Demidov. 1773. Oil on canvas.

The Tretyakov Gallery, Moscow.

Moprtper

ExatepuHbl PoMaHOBHbI [laliKoBOM.
Okono 1784. Xonct, macno.

YacTtHoe cobpaHue.

Portrait of Yekaterina Romanovna
Dashkova. About 1784.

0il on canvas.

Private Collection.

Moptper

NMpackoBbu HukonaeBHbI
PenHuHon.

1781. Xoncr, macno.
locynapcTBeHHbIit Pycckuii
my3eii, CaHkT-MNeTepbypr.
Portrait

of Praskovia Nikolayevna
Repnina. 1781. Oil on canvas.
The Russian Museum,
Saint-Petersburg.
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Noptper UBaHa JlorruHoBu4a
loneHunweBa-Kyrty3oBa.
Xonct, macno. locypapcreH-
Hblih UcTopryeckuit myseil,
Mocksa.

Portrait of Ivan

Logginovich Golenischev-
Kutuzov. 0il on canvas.

The State Museum of History,
Moscow.

Moptpet AHHbI [laBna bepHyuuu. 1782. Xonct, macno.
TocypapcTBeHHas TpeTbakoBCKas ranepes, Mocksa.
Portrait of Anna D'Avia Bernucci. 1782.

0il on canvas. The Tretyakov Gallery, Moscow.

MopTpet AnekcaHapa Bacunbesuya XpanosuyKoro.
1782. Xonct, macno. focypapctBeHHbIt Pycckuit myseil,
CankT-letepbypr.

Portrait of Alexander Vasilyevich Khrapovitzky.
1782. 0Oil on canvas. The Russian Museum,
Saint-Petersburg.

Moprtper rpacdunu Ypcynoi
MHuwek. 1782. Xonct, macno.
locynapcTBeHHas TpeTbsKoOB-
cKas ranepes, Mocksa.
Portrait of Countess

Ursula Mniczeck. 1782.

0il on canvas. The Tretyakov
Gallery, Moscow.

NopTpet Arachbyu [iMutpueBHbl (Arawu) JieBuukon,
AoYepu XypoxHUKa. 1785. Xonct, macno. locypapcTBeHHas
TpeTbsikoBCKas ranepes, Mocksa.

Portrait of Agafia Dmitriyevna (Agasha)

Levitzkaya, the Artist’s Daughter. 1785. Oil on canvas.
The Tretyakov Gallery, Moscow.

MopTpet Hukonaa AnekcaHpposuua JibBoBa.

1789. Xoncrt, macno. focynapcteeHHas TpeTbsKOBCKas ranepes,
Mocksa.

Portrait of Nikolai Alexandrovich Lvov.

1789. 0il on canvas. The Tretyakov Gallery,

Moscow.

Moptper Anekcanpapa AHppeesnya bes6opoako.

1790-e ropbl. XoncT, Macno. XyLoxeCcTBeHHbI My3el, [TaBnoBCK.
Portrait of Alexander Andreyevich Bezborodko.

1790s. Oil on canvas. The Art Museum, Pavlovsk.




Moptper rpacha Apremna UsaHoBuuya BopoHuosa.

KoHew, 1780-x rogos. Xosct, macno. focyaapcteeHHblit Pycckuit myseit, Cankt-TNetepOypr.
Portrait of Count Artemiy Ivanovich Vorontzov. Late 1780s. Oil on canvas.

The Russian Museum, Saint-Petersburg.

MNoptpert NpackoBbu
AptembeBHbl BopoHuoBoin
B aetcrBe. Okono 1790.
Xoncrt, macno. locynapcrBeH-
Hblil Pycckuii my3eit,
CaHkT-lMeTepbypr.

Portrait of Praskovia
Artemyevna Vorontzova
as a Child. About 1790.

0Oil on canvas.

The Russian Museum,
Saint-Petersburg.

MopTpet Hukonaa
WBaHoBu4a HoBukoBa. 1797.
Xoncrt, macno. locynapctBeH-
Has TpeTbAKOBCKas ranepes,
Mocksa.

Portrait of Ivan Ivanovich
Novikov. 1797. Oil on canvas.
The Tretyakov Gallery,
Moscow.

MopTpet ®aBcra MeTpoBuya MakepoBCKOro

B MacKapapHom KocTiome. 1789. Xonct, macno. locysapcraeH-
Has TpeTbsKoBCKas ranepes, Mocksa.

Portrait of Favst Petrovich Makerovsky in a Masquerade
Costume. 1789. Oil on canvas. The Tretyakov Gallery,

Moscow.

MopTpet U.N. llysanosa.
1790. XoncT, macno.
XyA0XKEeCTBEHHbIN My3eid,
MNaBnosck.

Portrait of L.I. Shuvalov.
1790. Oil on canvas.

The Art Museum, Pavlovsk.




Moptpert rpada

A.A. Be36opoako. 1790.
Xonct, macno.
XyROXKEeCTBEHHbIN My3eH,
MaBnoBsck.

Portrait of Count

A.A. Bezborodko. 1790.
0Oil on canvas. The Art
Museum, Pavlovsk.

MopTper
rpaca YepHbiwosa. 1790.
Xonct, macno. XyaoxecTBeH-
Hbl1 My3eit, [TaBnoBCK.
Portrait of Count
Chernyshov. 1790.

0Oil on canvas. The Art
Museum, Pavlovsk.

MopTpet Benukoi
KHAXXHbI EneHbl MaBnoBHbI

B AieTCTBe.
1791. XoncT, macno.
focynapcTBeHHbI My3eit
pycckoro uckycctea, Kues.

Portrait

of Grand Duchess

MopTpeT AHHbI ApTeMbeBHbl BOpoHLL0BOI B AeTCTBE. Elena Pavlovna as a Child.

KoHew, 1780-x rofoB. Xonct, macno. focyaapcTBeHHblit Pycckuit my3seid, Cankt-MNetepbypr. 1791. Oil on Canvas.
Portrait of Anna Artemyevna Vorontzova as a Child. The Museum of Russian Art,

Late 1780s. Oil on canvas. The Russian Museum, Saint-Petersburg. Kiev.
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