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Mexay Utanueil u Poccuell cyuiecTByeT He3pUMasi, HO IPOYHasi CBsI3b, KOTOPYIO HA NPOTSKEHUHU CTOJETHUH
OLIYILIAIOT U PyCCKUeE, U UTANbsHLBL A ®iopeHus U pociaBib BIOJHE MOTYT IPETEHL0BATD HA €JUHYIO0 AyX0B-
Hy10 0611HOCTB. [lodyeMy? OTBETOB MHOT'0, 2 HEKOTOPbIE U3 HUX YUTATEb HAW/IET B 3TOM KHUTE U YOEJUTCS B TOM,
YTO He cay4aiiHo fpociaBib Ha3biBaloT CeBepHOU DuiopeHLIME.

KHura npesHa3HaueHa BCeM, KTO UHTEPECYETCs POCCUHCKO-UTA/IbsIHCKOU TEMOM, KOMY He 6e3pas3/IniHa Cy/ib-
6a COOTEeYeCTBEHHUKOB, 110 Pa3HbIM MPUYMHAM OKA3aBLIMXCSA B 3MHUIpaLMy, AJs Koro cronuna Tockanel, Puio-
peHIHs1, CTajla BTOPOH POAMHOM, KTO X04eT Y3HATh KaK OTHOIIEHUS MeX/ly HalllUMU CTpaHaMH MOBJIMSIJIN Ha X0/
HCTOPHH, HA PAa3BUTHE KYJbTYPbl U HCKYCCTBA.

Italy and Russia are connected by invisible but strong ties felt for centuries both by Russians and Italians. Whi-
le Florence and Yaroslavl may well pretend to the same spiritual affinity. Why? There are many answers, and the
reader will find some of them in this book and will be convinced that it is not by chance that Yaroslavl is called
Northern Florence.

The book is meant for everyone who is interested in Russian-Italian relations, who is not indifferent to the fate
of our compatriots finding themselves in emigration for various reasons, who treats Florence, the capital of Tu-
scany, as the second motherland, who wants to know how relations between our countries affected the course of
history, evolution of culture and art.
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- ®e/lepasibHOTO AareHTCTBA 110 eYaTH U MacCOBbBIM KOMMYHHKALUsIM B paMKax
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XPAHHUTEJIN BEJIMKOTI'O HACJIEAUA

Topona kak sitoau. Bctpedaelub yesioBeka BIIEpBhIE,
a KaxkeTcsl BAPYT, YTO JJAaBHO C HUM 3HaKoM. Min npo-
cTorae-To Bujed. /la, KoHedHo, Bugea... Horoe? Korpa?
BrpoueM, 3To U He BaxkHO. BakHee, 4TO ¢ mepBOd MU-
HYThI 00IIeHHS YYBCTBYEIIb POACTBEHHYIO Aymry... Tak
u ropoga. [lepBriii pa3 nmomnajaeuib B ropoi, COBCEM He-
3HAKOMBbIH, a KaXKeTcsl, YTO yKe ObL1 371ech! U 6yATO GBI
3Haellb Hanepés, KaK BhIIAAAT MJIOLALU U CKBEPHI,
npe/noJaraeub Jaxe, 4YTo 3a 6JIMKaUIIMM TI0BOPOTOM
HaxoAUTCs. U MHOT0SI3bIYHBIN TOBOP TOJIIBI HA YJIUIAX
BOCIIPUHUMAETCS KaK MPUBBIYHBIN U NOHATHBIH.

MMeHHO Takoe YyBCTBO OXBaTWUJIO MeHs Bo dJio-
peHiuu. [lonaB BrepBbie B ropo/i, 1 Kak 6yJTO BCIO-
MHHasa ero. Wiy neltTasack NOHATH: TAe g 3TO yxe
BUZiesa?! UTo MHe HAamOMHHAeT HabepeXHasi PeKH
ApHo, ranepest Ypouunl, repb 1BopsiH JeMUI0BBIX Ha
m1aBHOM ¢dacajie KadeapaabHoro cobopa dopeHInU
CanTa Mapus genbp @vope. B uentpe fAApocnais ectb
JeMUIOBCKUNA CTOJI, YHUBEPCUTET, HOCALUN HMA
[TaBna 'puropreBuya /lemugoBa... Ho feso BoBce He
B KOHKPETHBIX UMEHAX, XOTs, J0OJXKHO ObITh, U 3TO Ha-
KJIaIbIBAeT CBOM oTnedaTok. /lesio B efiBa yJI0BUMOM
cxoxxectr @uopeHuuu u fpocsaBiis, CXOXKECTH Ha
YPOBHe olLLyllleHU!. U He Bcera NOHATHO: OLIYIIEHUS
3TU UAYT U3 NMPOULIOro WM U3 6yayuero?! Wau sto
B HacTosiIeM, 3/ecb U ceiiyac?! Ho coBepliieHHO TOY-
HO, eCJIY CJAYYUTCS SIpOC/aBLYy, Jlake HEUCKYIIEHHOMY
B MCKYCCTBE U apXUTEKTYpe, Zla U He 0060 O0CBeOM-
JIEHHOMY B UCTOPUYECKHX NIepUNIETUAX, OKa3aTbCs BO
@JiopeHLINH, OH 00513aTEJIbHO 3aMETHUT, YTO YEM-TO
3TOT ropo/i MOX0X Ha ero flpocaBJib!

B cepenune XX Beka C JIErkoil pyKH HCKYCCTBOBe-
ZoB flpocnaBsb cTtanu HasbiBaTb CeBepHoil DopeH-
unueil. Ectb e y Hac CeBepHas BeHeuus - CaHKT-
[leTrepOypr, Tak modeMmy 6bl flpociaBir0 He OBITb

CeBepHoil ®jopeHnueit?! OcHoOBaHUU 6oJiee YeM

GREAT HERITAGE KEEPERS

Cities are like people. You meet a person for the first
time but it suddenly seems that you've known him for
ages. Or just saw somewhere. Yes, definitely, you saw
him... But where? When? It does not matter much thou-
gh. It is more important that you feel a soulmate at
once... Cities are the same. You come to absolutely unfa-
miliar city for the first time and you feel like you've alre-
ady been here! As if you know in advance how squares
and parks look like and even anticipate what you'll find
round the nearest corner. And multilingual hum of voi-
ces in the streets is perceived as homelike and plain.

That was the very feeling that came upon me in Flo-
rence. Having found myself in the city for the first time
[ was kind of recalling it. Or tried to understand where
[ had already seen this! What does the Arno river em-
bankment reminds me of, or Uffizi Gallery, or the em-
blem of Demidovs, the noblemen, on the principal front
of the Cathedral of Santa Maria del Fiore. There is the
Demidov pillar and the university named after Pavel
Demidov in the center of Yaroslavl... But it is not about
any particular names at all though it must be making its
impact. This is about subtle similarity between Floren-
ce and Yaroslavl, similarity at perception level. And it is
not always clear whether this perception comes from
the past or from the future?! Or is it in the present, here
and now?! But sure enough if a native of Yaroslavl, even
the one inexperienced in art and architercture and not
particularly aware of historical twist and turns, hap-
pens to be in Florence he will definitely notice that the-
re is something in this city reminding him of Yaroslavl!

Thanks to art historians’ good graces in the middle
of the XXth century they began to call Yaroslavl the No-
thern Florence. We have Saint-Petersburg considered
to be the Northern Venice so why not to have Yaroslavl
as the Northern Florence?! The reasons are plentiful.
If Florence is considered to be the most Italian from



O0auti Ljesapb.
Julius Caesar.

Apocaas Mydpulii.
Yaroslav the Wise.

npegocratoyHo. Ecau  ®dnopen-
LA CYUTAETC CaMbIM HTaJbSH-
CKUM M3 HTAJbSIHCKHUX TOpOJOB,
TO fpocsaBib C er0 MHOTOYHUCJIEH-
HBIMM CpeJJHEeBEKOBBIMU XpaMaMH
U KyneyecKUMHU ocobHsikamu XIX
BeKa HMeeT IIOJIHOe MpaBO CYHU-
TaTbCA OJWHHUM U3 CaMbIX PYCCKHUX
ropozsoB. ®jiopeHUs - cToJULA
TockaHBbl, KOJIbIOETb UTAJNbSIHCKO-
ro PeHeccaHca, «HOBble AQUHbI».
A flpocnaBib - cTroauLa «30J0TO-
ro koJsibla Poccuu», nonysnsipHOro
U CpelH COOTeYeCTBEHHHUKOB,
U 0COOGEHHO CpeAu HWHOCTpaH-
[[eB, TYPHUCTHUYECKOTO MapLipyTa.
MMeHHO C ApOCJaBCKUX 3eMeJb
60Jiee ThICAYU JIeT Ha3a/ HayaJloCh
ocBoeHue CeBepo-BocTtounoit Pycu
CIaBAHaMM.

@yiopeHLMsa OblLIa 3aJI0)KeHa
B 59 roay [0 H. 3. UMIEPATOPOM
IOnuewm llesapeM Kak BOeHHas Ko-
JIOHHSl PUMCKHUX BeTepaHOB. JTO
I0mii Llesapb Tak Ha3Bas nmoceJie-
HUe - DJIoOpeHTHd, YTO O3Ha4yaeT
«uBeTywaa». A fpocnaBab 6bLI
OCHOBaH KHsA3eM fpociaBom My-
JpbIM Kak ¢opnoct PoctoBa Be-
JINKOTO BO BpeMeHa CTaHOBJIEHUS
OIJIOTA POCCUHMCKOM rOCYAapCTBEH-
HOCTH, Ha3BaJl KHAA3b FOPOJ, CBOUM
MMeHeM.

among Italian cities than Yaroslavl
with its numerous medieval tem-
ples and merchants’ mansions da-
ting back to the XIXth century has
every right to be considered one of
the most Russian cities. Florence is
the capital of Tuscany, the cradle of
[talian Renaissance, «<new Athens».
And Yaroslavl is the capital of «The
Golden Ring» of Russia - the tour
popular both among compatriots
and even more so among forei-
gners. It was Yaroslavl land where
the Slavs started opening up North
East Rus more than a thousand ye-
ars ago.

Florence was laid in 59 B. C. by
Julius Caesar, the emperor, as the
military colony for Roman veterans.
It was Julius Caesar who gave the
settlement the name of Florentia
which means «blossoming». And
Yaroslavl was founded by Yaroslav
the Wise, the prince, as the outpost
of Rostov the Great, the stronghold
of Russian statehood establishment
in those times. And the Prince gave
the city his own name.

The rise of Florence began in
the XI-XIIth centuries together
with Italy and the flourish fell at
the XIIIth century when gold flo-
rin which became the strongest



[Nogbém DyopeHIM Hadajcad BMecTe ¢ UTanuei
B XI-XII Bekax, a pacuBet npuiésca Ha XIII Bek, korga
Bo PJiopeHIIMY YeKaHUIU 30710TON GJIOPUH, CTAaBIIUH
caMO¥ CUJIbHOM BamoTo¥ Tod 3noxu. UmenHo B XIII
Beke BO PJIoOpeHLIMM pacliBeJid peMecJeHHble KOPIo-
paLyy, NOSIBUJIMCh YHUKAJIbHbIE TaMATHUKY — 6anTH-
cTtepuii, 6aswnka Can Munuaro. Ha aToT ke nepuof,
NPUXOAUTCS TBOpUecTBO /laHTe, KOTOPLIN cBoel Gec-
cMepTHOU «BoxecTBEeHHON KoMeauel» cyMmes BO3Be-
cTU GJIOPEHTUICKUM TOBOP HA JIUTEPATypPHbINA OUMIIL.
Ero coBpeMeHHUKOM 6bL1 /KOTTO, Ubsl FeHHA/IbHAs
KHUCTb H3MeHHWJIa MCTOPUIO >XKMBOIMCH; MNpeojoJieB
BU3AaHTUHCKYI0 HKOHOIMCHYIO TPAaJHULHUI0, OH CTal
MOAJMHHBIM OCHOBAaTeJIeM UTAJbAHCKOM IIKOJbI XHU-
BONHUCH. /PKOTTO GBI NEPBLIM, KOMY YaJI0Ch CO3/aTh
burypsl, BbI3bIBaOIMe OIIyIIeHHE OCSI3aEMOCTH, OH
pa3paboTas abCoNIOTHO HOBBIN MOAXO[, K M300pake-
HUIO IPOCTPAHCTBA.

XIII Bek cTas v A flpociaBiisi BpeMeHeM paclBeTa:
B 60raToM TOPTOBOM r'opo/ie ObLIY 3a/10’KeHbI IIepBble
KaMeHHbIe co6opbl, a B CnacckoM MoHacThIpe fIpocias-
JisT OCHOBaHO IepBOe Ha ceBepe Pycu AyxoBHOe y4u-
jauite. B 1218 roay ApocaaBiab CTaHOBUTCS LEHTPOM
CaMOCTOSITEJILHOI'O KHsDKecTBa. Bokpyr JepeBsiHHOM
KpernocTH, NMPOo3BaHHOU PyGJieHbIM ropojioM, pacTéT
TOProBO-peMec/JeHHbIA MO0C3Jl, YUCA0 SPOCJABCKUX
XpaMoB NpUOIMKaeTcad K ABaAuaTd. Ho HayaBmuiica
pacigeT fpociaBiisi 0CTAHOBUJIO MOHI'0JIO-TaTapCKOE
HallecTBHe.

B ucropuu fpocnasis, kak u B uctopuu Popen-
LMY, TOXKe ObLJI MEePUOJ, KOrja ropoJ; YeKaHW/ CBOIO
MoHeTy. Ciiyuusoch 3To B 1612 roay, korga ipociasib
Ha 4deTblpe Mecsla GaKTHUUeCKH CTaj CTOJIMLEeN rocy-

Apotraes, Yaroslavl.

currency of the age was minted in Florence. It was
the XIIlth century when craft corporations expan-
ded in Florence and unique monuments appeared -
the Baptistery and San Miniato al Monte basilica. The
same period is famous for the works of Dante who
managed to place Florentine dialect on the literary
Olympus due to his immortal Divine Comedy. Giotto,
Dante’s contemporary, changed the history of painting
with his brilliant brush; having overpassed Byzantine
icon painting tradition he became true Italian painting
school establisher. Giotto was the first who managed to
create figures evoking the sensation of palpability, he
developed absolutely new approach to space imaging.

Yaroslavl was also flourishing in the XIIIth century:
the first stone temples were laid in wealthy trading city
and the first religious school in the north of Rus was
founded in St Saviour Monastery in Yaroslavl. In 1218
Yaroslavl became the center of independent principa-
lity. Craft and trading quarter grew around wooden
fortress called Log town and the number of Yaroslavl
temples approached twenty. But this beginning of Yaro-
slavl prosperity was put to an end by Tatar and Mongol
invasion.

There was a period in the history of Yaroslavl when
the city minted its own coin like Florence. It took pla-
ce in 1612 when Yaroslavl became de facto capital of
the country for four months. Moscow was invaded by
Polish-Lithuanian interventionists and the government
called the «Council of State» was created in Yaroslavl,
yaroslavl kopeck was minted here and the People’s mi-
litia under the command of Minin and Pozharsky was
gathering in the territory of St Savoiur Monastery to
conquer back Moscow.



XVI sex. Xpam Cnaca Ha [opody.
Apocaasv.

The Yaroslavl Icon of the Mother of God.
XVIth century. The Church of the Savior
(Spas na gorodu). Yaroslavl.
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JapcTtBa. MockBa 3axBaueHa M0JIbCKO-JIMTOBCKUMU UH-
TepBeHTaMHy, U B flpociasJie co3aHO TPaBUTEJIbCTBO
«CoBeT Bcest 3emsn», cobupaeTcs onosdeHre MUHUHA
u [oxkapckoro AJ1s1 ocBo60XAeHUs1 MOCKBBI, 3/1eCh, Ha
TeppuTOopuU CIacCKOro MOHACTBIPS, YeKaHUTCS Apoc-
JIaBCKad KollelKa.

[IpeAnpUUMYMBEIE SPOCAABLbI CYMeJH BOCIOJIb-
30BaThCs MJI0OZAMHU N06eAbl: ¢ U36paHUeEM Ha LlapCcTBO
Muxausa PomaHoBa B 1613 roay U c Bo3poXXJeHHUEM
camojiepkaBus B SIpocsiaBiie Hauasics HeGbIBAJIbIN pac-
L BET TOPrOBJIY, peMéceJl U CTPOUTE/ILCTBA. ApociaBib
CTaHOBUTCA BTOpPbIM IO YUCJIEHHOCTH HaceJleHUd
U TPEeTbUM IO TOPTOBOMY OGOpPOTY mocie MOCKBBI
n Kasanu roposom B cTpaHe. MecCTHble TOPrOBIbI
Oofla/DKUBaJU JeHbrM caMoOMy Laplo. fpociaBckue
KYIILbI, GBICTPO pa36oraTes, HA4aau BO3BOJAUTD BeJIU-
yeCcTBEHHbIe XpaMbl, U CET'0/JHA BOCXUILAM0Ie yOpaH-
CTBOM U YHUKa/ibHbIMU ¢peckamu. XVII Bek cTan mno-
HCTHUHE «30JI0ThIM» BEKOM JJIs1 SIpociaBJis, KOIbIGe u
«PYCCKOTO peHeccaHcay, TaK ke, Kak ®yiopeHius B XV
BEKe CTajla KOJIbIGEeJbI0 KBAaTPOYEHTO - 31m0oXu Bos-
poxzaeHus B Utanuu.

Ho rnaBHad cxoxxecTb HalUX TOPOJOB BOBCE He
BUCTOPHUYECKHUX COBNA/IeHUAX,aBTOM,4YTOU fIpociaBJib,
U ®iopeH1ys, IBASIOTCS FOPOaMU-XpaHUTe aMU Bu-
3aHTUMCcKOro Hacnefus. MiMeHHo Ha Pycu Hacnenue
BusaHTHUM GbLJIO YCBOEHO, IEPEOCMBICIEHO U PA3BHUTO.
JlpeBHepycCKas >KUBOIKUCbH BeLET CBOE IMPOUCXOXKJe-
HHUe OT UCKyccTBa BusaHTuu. [lessTesbHBIM 06pa3oM
BusaHTHs ydacTBoBasa U B 00pa30BaHUM HCKYCCTBA
Wrtanuy, oHa 6bLJ1a TaK)Ke UCXOZHOU TOYKOH UCKYCCTBA
MyCy/JbMaHCKOro BocToka, HO HUTrJie eé 3HaYeHUe He
ObLJIO TAaKUM HCKJIIOYUTENTbHBIM, KaK B CO3/JaHUHU pyC-
ckoil xxuBonucy. Eciy B UTanuu BU3aHTUHCKOE UCKYC-
CTBO [JIO/DKHO OBbLIO IMpPeosoJieBaTb CUJIbHble aHTHY-
Hble TPaJUIMU U BJIWAHUE 3allafJHON TOTUKH, TO JJid
nckycctBa /JlpeBHed Pycu BU3aHTUICKOe Hacjeaue
MOXHO CYUTATh IJIAaBHBIM U €[iBa JIU He eJUHCTBEH-
HbIM UCTOYHUKOM. BU3aHTHIiCKas ®KUBONKCH — HACJIe-
HUIL]a aHTUYHOCTH, a pAHHEUTa/lbsIHCKas U [peBHepycC-
CKas )KUBOIIMUCU UMEHHO 4Yepe3 BusaHTHUIO BOCIpHUHA-
JIU U BIOWTAJU aHTUYHOe Hacjaeaue ['penuu n Puma.
06 aHTHUYHBIX KOPHSIX PYCCKOW MKOHBI BIIEpPBble 3as-
BUJI B HavaJle XX BeKa UCKYCCTBOBe/ U mucaTeJib [laBen
MypaToB: ryly60KO MPOHUKIIKUCH UTANTbIHCKUM HCKYC-
CTBOM, MypaToB chbIrpas IJIaBHY0 pOJib B OTKPBITUH
JAPeBHEepPYCcCKOro UcKyccTBa. OHAKO ero npeiBUAeHNUS
00 aHTHUYHBIX TPAAULUSIX B UCKYCCTBE XPUCTHUAHCKOMN
MKOHOIUCU HAllJIU NOATBEPXKJEeHUEe TOJbKO B KOHIlE
XX Beka MocJie OTKPBITHUS M PACUUCTKU CHHANUCKUX
1 PUMCKHUX UKOH.
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MadoHHa Pyuennau, demanw. lanepes Ypduywvl. Paopenyusi.
Madonna Rucellai, the element. The Uffizi Gallery. Florence.

Go-getting Yaroslavl citizens managed to benefit
from the fruits of a victory: beginning of Mikhail Ro-
manov'’s tzardom in 1613 and autocracy revival brou-
ght about unprecedent rise of trading, crafts and con-
struction in Yaroslavl. Yaroslavl became the second
largest city of the country in terms of population and
the third in terms of the trade turnover after Moscow
and Kazan. Local traders lent money to the tzar himself.
Having grown rich fast Yaroslavl merchants started to
build magnificent temples still making us admire their
decoration and unique wall-paintings. The XVIIth cen-
tury became real «golden» age for Yaroslavl, the cradle
of «Russian Renaissance» just as Florence became the
cradle of quattrocento - the Renaissance in Italy - in
the XVth century.

But the main similarity between our cities lies not
so much in historical coincidences as in the fact that
both Yaroslavl and Florence are the cities keeping By-
zantine heritage. It was Rus where Byzantine heritage
was adopted, rethought and developed. Old Russian
painting ascends from the art of the Byzantine Empire
which was also actively involved in Italian art formation
and was the reference point for the art of Islamic East.
But nowhere was it of such exceptional value as in Rus-
sian painting establishment. While in Italy Byzantine



CerofiHda B UTaNbsAHCKON PiopeHIMM cOCpeioTOYe-
Ha NI0YTH N0JIOBUHA BCEro KyJbTypHOro Hacaeaus EB-
pornel, a flpocsaBib 3aHMMaeT NepBoe MecTo B Poccun
Y BTOpoe B Mupe nocje PopeHIMH 10 KOJIUYECTBY
Y kadecTBY ¢ppecok XVII Beka, COXpaHUBLIUXCS B MHO-
TOYHCJIeHHBIX XpaMax ropoja. B flpociaBckux mMysesx
xpaHuTcs 6oJiee 4000 ukon XIII1-XX BekoB. ITO camasi
6oJsblias KoJsiiekuuss Poccuu. fpociaBckue MKOHBI
YKpAllaloT 3KCIO3UIIMK JpeBHEPYCCKUX OTAEJIOB ca-
MBbIX U3BeCTHbIX My3eeB Poccuu. B ocHOBHO 3kcno3u-
uuu 3HaMeHUTON locymapcTBeHHOM TpeTbskoBCcKOM
rajepen KakJas NaTasg UKOHA SPOCIaBCKOr0 IMPOUC-
xox/AeHus. Hu ogHa MexJyHapoJHas BbICTaBKa JjpeB-
HepPYyCCKOIr'o UCKYCCTBA WJIM NMPaBOCJaBHbBIX PEJTUKBUI
He MOKeT 000UTHCH 6e3 IPOCTaBCKUX UKOH.

[loxkay, HeT B eBpoIeiickoi yactu Poccuu gpyro-
ro TaKoro ropo/ia, KOTopbii, Kak fpocaaBib, ¢ ofHOU
CTOPOHBI, COXPaHW/ 60JIbIlIOe KOJIUYECTBO apXUTEK-
TypHbIX naMaATHUKOB XVII Beka, a ¢ Apyroi — peryJsp-
HbI} m1aH 3actpoiiku XVIII Beka BpeMéH ExaTepuHBI
Be/sMKOM ¥ MHTEHCUBHYIO KWJIYIO U MPOMBIIIJIIEHHYIO
3actpoiiku XIX Beka. B 2005 roay uctopuieckuit ieHTp
fpocnasiist 6611 BKJIIOYEH B CIIMUCOK OXPaHsEMBbIX 06b-
ekToB Bcemupnoro nHacnenus OHECKO, a ropon ®Jo-
peHnus enié B 1982 rogy 6bL1 3aHECEH B 3TOT XKe CIHU-
COK 00'b€KTOB BCEMUPHOTI'0 JJOCTOSIHUS YeJI0BeYeCTBa.

ApxuTeKTypHble IleJileBpbl, YHUKa/JIbHble QpecKU
Y KMBOIIMCHBIE NOJIOTHA, MaMATHUKU UCTOPUU — BOT
YTO 3aCTaBJ/iAeT Hac MocellaTb Te WJIW UHble TOPOJa,
Y B 3TOM OTHOLeHUH U PiopeHuuy, U fApocaasio no-
BesJ10. U BCé xe Ayiia 1to60ro ropo/ia — 3To Joau. Eciu
®iopeHLIMI0 6eCCMEPTHBIMU TBOPEHUSIMU MPOCJIaBU-
au [lante v bokkayyo, borTryesin u Mukenanaxkelio,
Jleonapzo sa Bunuu u Basapu, Makuasesuiu u 'anu-
Jlel, To sipoc/aBcKasl 3eMJis Jajla MUpY NpOC/aBJeH-
HOTO pycckoro 6oratbips Anéuy [lonoBuya ¥ ropsayo
noyuTaeMoro npenozo6Horo Ceprusi PasoHexckoro,
6eccTpallHoro mnoJikoBojua AJjekcaHgpa Hesckoro,
HenobGeaumoro agmupana Démopa Ymakopa. fApoc-
JIaBJIb — POJIMHA OCHOBaTeJsa pycckoro Tearpa Péfo-
pa BoJsikoBa u nepBoro uHpoJiora l'epacuma Jle6enena.
C flpocnaBiieM cBSI3aHO MMs BeJIMKOTO No3Ta Hukosas
HekpacoBa 1 nepBoil B MUpe >KeHIMHbI-KOCMOHABTA
Banentunsl TepemkoBod. HWmeHHo B fpocnasie
OblJ1 Hal/leH CIMCOK BbIJAIOLIErocsl NPOU3BeseHUs
JpeBHepycckoil nuTepatypbl «CioBo o moJsky Hro-
peBe», KOTOpoe ABJISeTC JY4YLUIUM J0Ka3aTeJbCTBOM
paciBeTa KyJbTYpbl PycH JOMOHT0JICKOTO ITepHOJa.

Ho BOT 4TO BaxkHO: BCMAaTPUBasACh B NPUYYAJINBOE
nepenJieTeHue cyzeb ABYX rOPOJOB, Mbl BPYT BbIsC-

XPAHUTEJIX BEJIUKOT'O HACJIEAUA

art had to overpass strong ancient traditions and the
influence of western gothicism, for the old Russian art
Byzantine heritage can be considered as the main and
perhaps the only source. Byzantine painting is the heir
of the ancient world and it was through the Byzantine
art that early Italian and old Russian painting schools
perceived and absorbed ancient Greece and Rome lega-
cy. Pavel Muratov, the art historian and the writer, was
the first one to make statements about ancient roots
of Russian icons in the beginning of the XXth century:
having developed deep passion for Italian art Muratov
played key role in unveiling of old Russian art. However
his foresights with respect to ancient traditions in the
art of Christian icon painting were substantiated only in
the end of the XXth century after discovery and clearing
of Sinaic and Roman icons.

Today almost half of the whole European cultural
heritage is concentrated in Italian Florence and Yaro-
slavl comes first in Russia and second in the world after
Florence in terms of the quantity and quality of fresco-
es dating back to the XVIIth century which survived in
numerous temples of the city. More than 4000 icons
painted in XIII-XXth centuries are kept in Yaroslavl mu-
seums. This is the largest collection in Russia. Yaroslavl
icons adorn exhibitions in the old Russian sections of
the most famous Russian museums. Every fifth icon in
the main exhibition of well-known State Tretyakov Gal-
lery comes from Yaroslavl. Neither international exhi-
bition of old Russian art or Orthodox relics can be run
without Yaroslavl icons.

Perhaps, there is no any other city like Yaroslavl
in the European part of Russia which would preserve
many architectural monuments of the XVIith century
on the one hand and regular area development plan of
the XVIIIth century - Catherine the Great’s era - and
intensive housing and industrial development of the
XIXth century. In 2005 Yaroslavl historical center was
included into UNESCO World Heritage List, while the
city of Florence was registered in the same list of the
province of all mankind as early as in 1982.

Architectural masterpieces, unique frescoes, pain-
tings and historical monuments - these are the things
encouraging us to visit this or that city and in this re-
spect both Florence and Yaroslavl are lucky. And still
it's people who make the soul of any city. And while
Florence was glorified by immortal works of Dante
and Boccaccio, Botticelli and Michelangelo, Leonardo
da Vinci and Vasari, Macciavelli and Galilei, Yaroslavl
land gave the world Alesha Popovich, renowned Rus-
sian hero, and fervently revered Venerable Sergius of
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Florence. Basilica of Santa Croce.
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