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ONA yXa KaXXgoro pyccKoro, Tak Kak OHM NoKasblBatoT, YTO aHIMUUCKUIN
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N XapaKTepoM ero Hapopa, KoTopble 40 CUX Nop paccMartpusarn Jib C
NONUTMYECKOW TOYKM 3peHnd. YTo kacaeTtca camoro KpblnioBa, TO OH, 6e3
COMHEHM4, BMNOSIHE 3aCnyXun BCE TO BHAMAHWE, KOTOPOE eMy OKa3bIBaloT.
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CopepxaHue

Krilof and his FABLES. By W. R. S. Ralston. Third edition, greatly
enlarged

[TepeBon

Komner o3nakomuTenbHOro (hparMeHTa.
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UBaH CepreeBu4 TypreHesB
KpbinoB n ero 6acHu. lNep. B.
P. PonbcTOHA. 3-e usgaHwve,
3Ha4YNTEeNbLHO paclnpeHHoe

Krilof and his FABLES. By W. R. S.
Ralston. Third edition, greatly enlarged

The words «third edition» are particularly agreeable to the ears of a Russian, in connection
with this issue of Mr. Ralston’s excellent translation of Krilof’s fables, as they prove that English
readers are beginning to feel an interest in the literature of his country, and in the national life and
character which they have hitherto only contemplated from a political point o view. And Krilof
certainly deserves all the attention thus bestowed upon him. He is the only original fabulist who
has appeared since La Fontaine; and though he does not, perhaps, equal the exquisite grace of the
inimitable Frenchman, though he has fewer sly strokes of wit, less cunning simplicity in telling a
story, he has, on the other hand, more originality of invention. His observant good sense penetrates
to the roots of things, and he possesses a genuine kind of phlegmatic humour which betrays the
Oriental element in Slavonic nature. In his birth and all the circumstances of his life Krilof was
as Russian as possible: he was essentially national in his ways of thinking, feeling, and writing;
and it may be maintained without exaggeration that a foreigner who has carefully studied Krilof’s
fables will have a better idea of the Russian national character than if he had read through all the
travels and essays that attempt to describe it. Russian children learn Krilof by heart as French ones
do La Fontaine, without entering into all the wisdom of his teaching, but in later life they return
to him with double profit. Like La Fontaine, but to a still greater degree, Krilof has supplied the
public conscience with a number of precepts and adages and sayings which have become proverbial
even in the mouth of unlettered peasants; no one is oftener quoted than he, and, like the Bible
and Shakespeare in England, those who quote him have often no idea of their obligation — proof
positive that his work has been completely absorbed into the national popular life from which it
sprung. The present day offers no higher reward to literary ambition than this faint reflection of the
past grandeur of epic poetry, which is only great because it is impersonal.

Mr. Ralston’s translation leaves nothing to desire in the matter of accuracy or colouring, and
the fables which he has added are not amongst the least welcome. The short preface and memoir
prefixed to the volume, and the historical and literary notes on some of the fables, have been done
conscientiously and con amore. It will not be his fault if Krilof does not prove to be thoroughly
«naturalised» in England.

Personally, the present writer remembers to have seen Krilof once a short time before his
death. He had a majestic head rather massive and heavy, fine white hair, pendent cheeks, the mouth
large but well formed and earnest, the eye fixed and eyelid drooping, an expression of indolence
and almost of apathy on the whole face, but with intelligence and humour, as it were, showing
through. He scarcely ever spoke, but listened — brilliantly, if I may say so, since his silence was
accompanied by an internal sort of smile, as if he were imparting to himself a number of lively
observations never destined to be given to the world.

One anecdote of Krilof has been communicated to us by the person who witnessed the
incident, which throws additional light on his indolent and original character. A large and heavy
picture, which hung just above the place where Krilof generally sat, had slipped from one of the
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nails which supported it and threatened to fall on the head of the thoughtless fabulist. His attention
was called to the danger, and he replied quietly: «Oh! I have studied the situation, and I calculate
that if the picture falls, it will take a diagonal line, just clear of my head». And so, for a long time,
the picture continued to hang askew and Krilof to sit under it.

1. Tourguéneff
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lNMepeBoa

CroBa «TpeTbe HM3JaHHEe», OTHOCSIIMECS K BbIxoAy OaceH KpblioBa B mpekpacHOM mepe-
BoJie I. PonbcTOHA, 3ByyaT 0COOEHHO MPUATHO VI yXa KaXJ10ro pyCCKOro, TaK KaKk OHM IOKa3bl-
BAlOT, YTO aHIIMHCKUI YUTaTEeNIb HAYMHAET UHTEPECOBATHCS €r0 POAHOMN JIUTEpaTypoi, )KU3HBIO
U XapaKTepoM €ro Hapoja, KOTOpbIE 10 CUX IOp paccMaTpUBall JIUIIb C MOJIMTHYECKON TOUKHU 3pe-
Hus. YUrto kacaercs camoro KpbuioBa, To OH, 0€3 COMHEHMsI, BIIOJIHE 3aCTyKUJI BCE TO BHUMaHHE,
KOTOpOE €My OKa3bIBalOT. DTO €JMHCTBEHHBIN OpUTHHAIbHBIN OacHOMUCEL, TOSBUBIIUNCS CO Bpe-
menu Jladontena. M eciau oH He AOCTUT HEMOApa)kaeMOM Ipalliu CBOEro (PpaHIy3CKOro Mpea-
IIECTBEHHMKA, €r0 YIUBUTEIBHOI'0, TYKaBOTO MPOCTOAYIINSA, TO 3aTO y HEro OOJbIIe OpUrHHAb-
HOW BbIyMKH, 4eM y Jladonrena.! Ero HaOmionaTenbHOCTh U 3/paBblii CMBICI MO3BOJISIOT EMY
IIPOHMKATh B CaMblii KOPEHb BELIEH, U OH 00J1a1aeT HEeNOAIEIbHBIM, HECKOJIBKO (pIIerMaTu4HbIM
IOMOPOM, KOTOPBIH yKa3bIBaeT Ha BOCTOYHBIN 3JI€MEHT, IPUCYILUH ciaBsHCcKoi HaTtype. C camoro
nerctBa KpbU1oB BCIO CBOIO KHM3Hb ObUT THIMYHEHIITNM PYyCCKUM YEJIOBEKOM: €ro 00pa3 MbIIILIe-
HUS, B3IVISL/IbI, YyBCTBA U BCE €0 MHUCAHUS ObUIM UCTUHHO PYCCKMMM, U MOXKHO CKa3aTh 0e3 BCs-
KOTO MPEyBEIUYCHHUsI, YTO HHOCTPaHELl, OCHOBAaTEeNbHO W3yunBIIMiA 6acHu Kpbuioa, OyneT umeThb
OoJiee sICHOE MPEACTABICHUE O PYCCKOM HALMOHAJIbHOM XapakKTepe, YeM €CJIM MPOYUTAeT MHO-
KECTBO COUMHEHHH, TPAKTYIOIUX 00 3TOM npeaMere. Pycckue aeTu 3aydnBaioT Hau3yCcTh OacHU
KprioBa, kak (ppanuysckue — 6acHu JlapoHTeHa, HO OHU HE B COCTOSHUM MOHATH 3aKIFOYEHHOTO
B HUX IITyOOKOTO cMbIcia. JIUIb BEpHYBIIHMCH K HUM MO3/JHEE, OHU MIOCTUTAIOT UX MYAPOCTh, U 3TO
MIPUHOCHUT UM JIBOWHYIO nouib3y. [TonoOHo JladoHTeHy, HO B 3HaUMUTENBbHO O0MbIIEH cTeneHu, Kpbl-
JI0B o0orarui o0I1eCTBEHHOE CO3HAaHNE MHOKECTBOM HACTaBJICHUH, TOCIOBHI, U3PEUEHUH, CTaB-
IIMX TOTOBOPKAMU U BOLIEIINX B SA3bIK JJa’K€ HErPaMOTHOTO KpecThbsiHMHA. HUKOTO HE IUTUPYIOT
TaK 4acTo, kak KpbuioBa, 1, 1o100HO TOMY, KaK 3TO ciIy4yusoch ¢ oubnueii u lllekcriupom B AHIIUM,
T€, KTO LIUTUPYET €r0, YacTO JAa)Ke HE MOJ03PEBAIOT, KOMY OHHU 00s13aHbl TEM WM MHBIM BBIpake-
HueM. Hy)XHO 11 JtyuIiiee 10Ka3arenabCTBO TOT0, UTO MpousBeaeHus KpbuioBa Bceleno BOLLIU B
HapOJHYIO KH3Hb, TO €CTh BO3BPATHWIIUCH K CBOEMY NIEPBOMCTOYHMKY. B HaIM AHU JIuTepaTypHOe
YeCTOM00NE HE MOXKET XKeJlaTh OoJiee BBICOKOM Harpajibl, XOTs 3TO JIUIIb ¢1a00e OTpaskeHHe Mpo-
LIJIOTO BEJINYMS STIMYECKOM 1MOA3UH — BETUKOH MMEHHO IIOTOMY, 4TO OHa Oe3nuyHa (impersonal).

[lepeBon 1. PoibcTOHA HE OCTABIISIET XKelaTh HUYETO JIYYILIEero B CMbICJIE TOUHOCTH U KOJIO-
PUTHOCTH, a J0OABICHHbBIE UM B 3TOT COOPHUK OACHU JIMILB MOCITYKUIIN ero yKpameHuem.> Kopo-
TEHbKOE IpeaucioBue u ouorpadpuueckuit ouepk KpouioBa, koropeiMu PonbcToOH cHaOaMI CBOIO
KHIXKKY, a TAK)KE€ HCTOPHUYECKUE U JINTEpaTypHbIE 3aMeYaHus K HEKOTOPBIM OacHsIM CIeIaHbl 00-
POCOBECTHO U Aaxe ¢ 11000BbI0.° 11 He ero BuHa, eciu KpbuIoB MOKa ellie He «HATypaIn30BajICsy»
B AHIJIUU.

L. y He2o bobue opusUHanbHOU 8vloymail, yem y Jlagponmena. — Jladonten (1621-1695) — dppanmysckuii 6acHonucen, coequ-
HUBIIUI B CBOeM 0aCEHHOM TBOPUYECTBE aHTUUHBIE 00OPA3Lbl C HAPOIHON TPAIULIUCH.

2 . .0obasnennvie um 6 smom cOopHuK 6achu Iuwb NOCIYIUCUNU €20 YKpawenuem. — B creruanbHOM NpeauciIoBuH K 3-My
H37aHKI0 POITBCTOH OTMEYal, 4To KOJMYECTBO ePEeBEJCHHBIX 0aceH B TOM M3IaHMU 110 CPABHEHHIO C KaXBIM U3 MPEIbIAYIIHX
yBennueHo Ha 55. Cpeny BHOBb BKIIIOUEHHEIX OaceH Obumn «JIeB m Bomky, «O0e3bstHbD), «SITHEHOK», «KpecThIHIH U MucHIay,
«Kpectpsauun u 3mes», «IlapHacy, «Jlebenp, pak u mykay.

3 Kopomenvkoe npeducnosue ~ coenanvt 0o6pocosecmuo u dadce ¢ nobogvro. — [lomumo «IIpenucioBust K 3-My H3IaHUION,
NepeBo/IaM MPEALIECTBOBAIO 00IIee IPEHCcIIoBUE, B KOTOpoM PobCTOH, aBast BEICOKYIO OIleHKY OaceH KppuioBa, ocranaBimBa-
eTcsl Ha MPo3andecKoi popMe COOCTBEHHBIX NEPEeBOAOB OAaceH B OTIMYME OT (JOPMBI CTUXOTBOPHOH, ObITOBaBIIEH B 3amagHoN
EBpomne. ABTOp 0HOM U3 perieH3uii Ha epeBox PoibcToHa mucan o sToMy noBoxy: «Hu onuH guTaress He MOXKET He IIPH3HATh,
410 I. POJIBCTOH MOCTYIHII MyZIpO, PELIMB IIepejaBaTh B IEPEBO/IC TOYHBII CMBICI OPUTHHANIA, HE )KEPTBYS CMBICIIOM 0aceH B yromy
purma 1 pudm» (The Athenaeum, 1869, Ne 2154, 6 february, p. 204). lo nepeBona PonbcToHa OBUTH M3BECTHBI IIPO3aHYECKUE
nepeBoIbl HeCKONbKMX OaceH KpbuioBa Ha aHIIMICKUIA s3BIK, BeIonHeHHbIe CarepinennoM DnsapacoM (cM.: Edvards Sutherland.
The Russians at home: unpolitical sketches. London, 1861), Tekcr psina 6acen PosbcToH conpoBoanit 00bsICHUTEILHEIME PHMe-
YaHUSIMH UCTOPUYECKOTO U STHOIpaduIecKoro xapakrepa.

7



. C. TypreHeB. «KpbirioB 1 ero 6acHu»

[Munrymuit 5TH CTPOKHM NPHUIIOMHHAET, 9yTO BUaed KpbuioBa He3amonro a0 ero cMepTH.*
VY Hero Oblia BETMYCCTBCHHASI TOJIOBA, HECKOJIBKO MACCHBHAS W TSDKENasl, MIPEKPACHBIC CeIbIe
BOJIOCBI, HEMHOTO OTBHCJIbIE ILI€KH, OOJIBLION, HO MPaBUIIbHBIN U CEPBE3HBIN POT, HEMOJBUKHBIC
ri1a3a c HOJ'IYOHYHICHHI)IMI/I BEKaMH, JICHUBOE, IIOYTH allaTUYHOC BBIpa)KeHI/Ie Jii1a, CKBO3b KOTOpOC
MIPOCBEYMBAIT )KHBOU YM U FoMop. OH ITOYTH HE TOBOPHII, HO CITyIIaN — OJIECTSIIE, €CITH MOYKHO TaK
BBIPA3UTHCA, HOO €ro MOJTYaHHE COMPOBOKAATIOCH YUEM-TO BPOJI€ BHYTPEHHEH YyIbIOKH, Kak OyaTO,
HaOJIIoas1, OH JIeNall Ipo ce0s MHOTO 3aMEeUaHuid, KOTOPbhIE, OJHAKO, HUKOT/Ia He COOMpascs MmoBe-
JlaTb MUDY.

4 o
JTuwywuii smu cmpoku ~ nuxozoa ne cobupancs nogseoams mupy. — O Bcrpede ¢ KpputoBeiM TypreHeB BCIIOMHHAET TaKKe
B ouepke «[0rosb», BKIIOYEHHOM B COCTaB «JIuTepaTypHBIX B )KUTEHCKHX BOCIOMUHAHHUK (CM. HACT. M3M., T. 11).

8



. C. TypreHeB. «KpbirioB 1 ero 6acHu»

KoHel o3HakomuTtenbHoro doparmeHTa.

Tekct npenoctabien OO0 «JlutPecy.

[IpounTaiite 3Ty KHUT'Y LEJIUKOM, KYIIUB IIOJIHYIO JerajabHy0 Bepcuto Ha JIutPec.

Bbe3omacHo omnarute KHUTY MO>KHO OaHKOBCKOM KapToit Visa, MasterCard, Maestro, co cueta
MoOMIBHOTO TenedoHa, ¢ IIaTexHoro TepMunana, B caione MTC unu CsasHol, uepe3 PayPal,
WebMoney, Annexc.densru, QIWI Komenek, 60HyCHbIMM KapTaMH WU APYTrUM ynoOHbIM Bam

CIOCO0OOM.
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