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Visualization of the invisible
Buzyajauzanus HeBHUMOTI0
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Painting by Tatiana Sokolova 2017—2018
AKusonuck Tarbsaubl CoOK0I0BOM

From collections:

SmartArt
(Paintings for reflection)
(CmapTApT — KapTHHBI AJ1s1 yMa)

JazzArt
(JazzArt is a painting-improvisation on the themes of recognizable masters)
(Ixa3ApT — KapTUHBI UMIIPOBU3ALIMU HA TEMBI BBIAAIOIIMXCS XYI0KHUKOB)

RelaxArt
(Paintings for relaxation and enjoyment)
(PenakcApt — KapTUHBI U1l OTABIXA U HACTAKACHUS)

Tatiana Sokolova mixes pithiness of posters, irony of caricature and philosophy of academic
painting. She visualizes a new language of the 21th century, a language of symbols.

(«Cosmo lady» magazine)

CMmemmBasi B CBOMX KapTHHAX JAKOHWMYHOCTD IJIaKaTa, UPOHUI0 KapUKaTypbl U (huiocoduio
BBICOKOI1 kuBONMCcH, TarbsiHa COKOJIOBA BU3YaIM3UPYET HOBBIN SI3bIK 21 BeKa — sI3bIK CUMBOJIOB.

(Kypnan «Cosmo lady»)



T. Sokolova. «I'm from the Earth. I ¢ 3eman»

SmartArt

Brain drain
YTeuka MO3roB
Acril, canvas 60x40

Family portrait. In front of the TV
CeMeiiHbli IOPTPET Tepe]] TEIEBU30pOM
Oil, canvas, 70x50

10



T. Sokolova. «I'm from the Earth. I ¢ 3eman»

Crowd
Tomma
50x70cm, acryl, canvas

The Halo
Cusanue
50x40cm, oil, canvas
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Puzzle
ITazn
30x40cm, acryl, canvas
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50x70cm, acryl, canvas

Expecting a child. Best home.
B oxupnanuu pedenka. Jlyurmii jom
40x40cm, acryl, canvas
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Life on Earth
Kuznb Ha 3emute (apuk)
30x40cm, acryl, canvas
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Grid (Sight)
Pemerka (B3rmsn)
Gouache, 15x20

Pan-man

Hyp-uuiak
40x40cm, acryl, canvas
f-\o"v-“r;i‘*:?‘i,‘ PR o i y s

-+
St G

Shark-shoe
AKyJbsi TypenbKa
Oil, canvas 40x40
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Macho
Mauo
Oil, canvas 40x40

Continents
KoHTHHEHTH
Watercolor, inc, 40x30cm
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Catstilllife (Chaturmorte)
Kotiopmopr
Oil, canvas 40x50

What’s happening in this world?!
Yro ciayumnocs ¢ 3TuM Mupom?!
40x40cm, acryl, canvas

The symbol of hippy is terrified by the actions of people.

Gerald Herbert Holtom (1914 — 1985) was a British artist and designer. He designed the
ND logo («pacific»), which was adopted, non-exclusively, by the British Campaign for Nuclear
Disarmament (CND), and became an international peace symbol.

On 21 February 1958 he designed the nuclear disarmament logo for the first Aldermaston
March, organised by the Direct Action Committee against Nuclear War (DAC) in Easter 1958 (4
—7 April).

The logo was not copyrighted and later became known in the wider world as a general-purpose
peace symbol. The design was a combination of the letters «N» (two arms outstretched pointing down
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at 45 degrees) and «D» (one arm upraised above the head) of the flag semaphore alphabet, standing
for nuclear disarmament.
(Wikipedia)

CumBon «nanuguK», UCMOJIB30BAHHBIN B 3TOW KapTHHE, TPUIyMall Xy10xKHUK [Ixepanba ['ep-
Oept XonTom, paspadaTbiBast JOTOTUII JIsI ABUXKEHUS «3a sepHoe pasopyxenue» (CND). [TozgHee,
3TOT JIOTOTHIT CTAJI HEO(PUITUATIBHBIM MEXyHapOTHBIM CUMBOJIOM MHUPA ¥ aKTUBHO UCIIONB30BAJICS
B CYOKYJIbTypE XHMITIIH.

Aliens

Hpyrue
Oil, canvas, 50x50

Caution!
OctopoxHo!
Oil, canvas, 50x40
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Ordinary — Talent — Genius
OosiBarens — Tanant — ['enuit
30x60cm, acryl, canvas

Optimist — Artist — Pessimist
Ontumucr — Xynoxsuk — Ileccumuct
60x30cm, acryl, canvas

A man and a naked woman. Nude. +18
My:xurHa U OOHaKEHHAs KEHIIMHA
40x40cm, oil, canvas
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Range of vision
Kpyrozop
50x50cm, oil, canvas

Artist’s window
OKHO Xyl0XKHUKA
Oil, canvas, 50x50
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The premonition of Munch (Portrait of the XX century)
IIpenuyscreue Dneapaa Mynka (IToprper 20-ro Beka)
Oil, pastel, canvas, 50x50

In the foreground of the picture is a figure from the painting of Edward Munch’s «Scream».
In the background is the entrance to the concentration camp of Auschwitz.

Ha nepennem mane n3o6paxeHa (urypa ¢ Kaptunsl DaBapaa MyHka «Kpuk».
Ha 3agnem miane — Bopora KoHuiarepss OCBEHLMM.

«The Scream (Norwegian: Skrik) is the popular name given to each of four versions
of a composition, created as both paintings and pastels, by Norwegian Expressionist artist Edvard
Munch between 1893 and 1910. The works show a figure with an agonized expression against
a landscape with a tumultuous orange sky. Arthur Lubow has described The Scream as «an icon
of modern art, a Mona Lisa for our time.»

Edvard Munch created the four versions in various media. The National Gallery in Oslo,
Norway, holds one of two painted versions (1893). The Munch Museum holds the other painted
version (1910) and a pastel version from 1893.

The fourth version (pastel, 1895) was sold for $119,922,600 at Sotheby’s Impressionist and
Modern Art auction on 2 May 2012 to financier Leon Black, the fourth highest nominal price paid
for a painting at auction.

Auschwitz concentration camp was a network of concentration and extermination camps built
and operated by Nazi Germany in occupied Poland during World War 1II. It consisted of Auschwitz
I (the original concentration camp), Auschwitz II—Birkenau (a combination concentration/
extermination camp), Auschwitz I[Ill-—Monowitz (a labor camp to staff an IG Farben factory), and
45 satellite camps.

Auschwitz [I—Birkenau went on to become a major site of the Nazis’ Final Solution to the
Jewish Question during the Holocaust. From early 1942 until late 1944, transport trains delivered Jews
to the camp’s gas chambers from all over German-occupied Europe, where they were killed en masse
with the cyanide-based poison Zyklon B, originally developed to be used as a pesticide. An estimated
1.3 million people were sent to the camp, of whom at least 1.1 million died. Around 90 percent
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of those were Jews; approximately one in six Jews killed in the Holocaust died at the camp. Others
deported to Auschwitz included 150,000 Poles, 23,000 Romani and Sinti, 15,000 Soviet prisoners
of war, 400 Jehovah’s Witnesses, and tens of thousands of others of diverse nationalities, including an
unknown number of homosexuals. Many of those not killed in the gas chambers died of starvation,
forced labor, infectious diseases, individual executions, and medical experiments.

As Soviet troops approached Auschwitz in January 1945, most of its population was sent west
on a death march. The prisoners remaining at the camp were liberated on 27 January 1945, a day now
commemorated as International Holocaust Remembrance Day. In the following decades, survivors
such as Primo Levi, Viktor Frankl, and Elie Wiesel wrote memoirs of their experiences in Auschwitz,
and the camp became a dominant symbol of the Holocaust.»

(Wikipedia)

Scream — kaptuHa DaBapaa MyHka (cymectByeT 4 Bepcuu, B T.4. macrtenbHast). KapTunbl
C 9TUM Ha3BaHUEM HarucaHbl DaBapaoM MyHkom mexay 1893 u 1910 ropamu.

Aprtyp Jly6 onmcan Kprk Kak «MKOHY COBPEMEHHOT0 MCKyccTBa, MoHy JIn3y 3a Hallie BpeMsi».
[NacrenpHas Bepcus 1oi Kapturbl (1895) 6puta mpomana 3a 119 922 600 nommapos CIIIA Ha ayk-
uuoHe Sotheby’s 2 mas 2012 roaa.

Konrytarepp OcBeHIIMM TIpeCTaBIIsI COOOM CeTh KOHLIEHTPAIMOHHBIX M MCTPEOUTETbHBIX
Jarepey, MOCTPOEHHbIX U IKCILTyaTUPyeMbIX HAMCTCKOM ['epmaHueil B okKynupoBaHHOU [lonbiie
BO Bpemsi Bropoii MupoBoi BoiiHb. OH cocTosim u3 OcBeHiuma I (repBoHavasbHbIA KOHIIEHTpAIH-
OHHBIN Jlarepb), Aymsull [I-bupkenay (narepb koHUeHTpauuy / yHuutoxenus ), Aymsun III-Mono-
BuTIl (TpynoBoii nareps 1ist nepconana ¢padpuku um. U. I'. ®apbena) u 45 caTesUIMTHBIX JIarepei.

Ocenuum II-bupkeHay crai r71aBHBIM MECTOM OKOHYATEIbHOTO PEILIEHHs] HALIMCTOB B €BPEN-
cKkoM Borpoce Bo BpeMs Xosokocta. C Havana 1942 ropa m 10 koHua 1944 roja TpaHcriopTHbIE
T0€3/1a IOCTABJISLJIM €BPEEB B ra30BbIe KAMEPBI JIarepsi co Bcer OKKynupoBaHHOU ['epmanueii EBpornbl,
e X MaccoBo youBanu s10BuThIM ra3oM Zyklon B (IlukioH B).

Bcero B narepp ObUIO OTIpaBieHO 1,3 MUJIMOHA YeNOBEK, U3 KOTOPBIX YMEpJIo He MeHee
1,1 Mmumona yenoBek. Okoso 90 MpoIeHTOB U3 HUX ObUIM €BpesMU; MPUMEPHO OJWH M3 IIeCTU
eBpeeB, morudmx B Xojaokocte, ymep B OcBeHIIUME.

Tak xe cpenu xeptB Ocenrmma 150 000 nosnsikos, 23 000 wpiran u cunty, 15 000 coser-
CKMX BOEHHOIUIEHHBIX M AECATKU THICSY APYTUX JIIOJEH pa3HbIX HAIIMOHAJIBHOCTEW, BKIIIOYAsl HEU3-
BECTHOE KOJIMUYECTBO OMOCEKCYAJIMCTOB. MHOTME M3 TeX, KTO He OblI YOUT B Ta30BHIX Kamepax,
YMEpJIM OT TOJIOAA, IPUHYAUTETHHOTO TPy, MH(PEKIIMOHHBIX 3a00JIeBaHNUi, MHAWBU/IYAJIbHBIX Ka3-
HEll U MEJULIMHCKUX SKCIIEPUMEHTOB.

3akmoueHHble OcBeHIMMa ObUTH 0CBOOOXKAEHBI 27 stHBapst 1945 roga coBETCKMMU BOMCKaMH.
Tenepb 3TOT ieHb OTMEYaeTCs Kak MexkIyHapOoqHbIIA A€Hb NAMSTH KePTB XOJOKOCTA.

B nocnenyronue necatunerus BbokUBIINE, Takue Kak [Ipumo Jlesu, Buktop ®pankn u dnu
Busesnp, Hammcany BOCMOMMHAHHMSI O CBOeM mpeObiBaHuM B OCBEHIMME, a Jlarepb CTajl OJHUM
13 OCHOBHBIX CUMBOJIOB XOJIOKOCTA.

(Bukurienus)

«M xota cam MyHK TOJKOBasa CBOE IMOJIOTHO MHaue, XyAo:kHUK TatbssHa CokosoBa yBuaenaa
1 n300pasuia Gurypy, yxke camy o cede crabiiyio cumBosioM 20-ro Beka Ha (poHe Ipyroro cum-
BOJIa — BOPOT KOHLIEHTPALIMOHHOT O Jiareps, Jlarepsi cMeptu OcBeHiiM. CoBMelleHUEe yxkaca Ha JIMLE
MepCOHaXa ¢ KapTUHbl MyHKa M CUMBOJIAa T€HOLIM/IAa JaeT BECbMa MPAUHbIi U MPaBIUBBII NOPTPET
20-ro Beka.

Pazymeercsi, OcBeHIIMM ObLT BBIOpaH JIMIIb KaK OAWH W3 HauOoJsiee y3HaBAeMbIX CMMBOJIOB
u3 vepenbl Karactpod 20-ro Beka, HaUMHAs C TEHOIMIA apMsIH TypKaMu, BCEX HApOIOB, OKa3aB-
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nmxcs BHyTpu CCCP B I'VJIATE, renonmio B Kurae, KamOomke, Pyanne, 1ByX MUPOBBIX BOWH
U UX XKepTB.»
(11 Péckun, xypHas CosmoLady)
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JazzArt

Portrait of Rene Magritte
[Toprper Pene Marpurra
Oil, canvas 50x50

«René Frangois Ghislain Magritte (21 November 1898 — 15 August 1967) was a Belgian
surrealist artist. He became well known for creating a number of witty and thought-provoking images.
Often depicting ordinary objects in an unusual context, his work is known for challenging observers’
preconditioned perceptions of reality. His imagery has influenced pop, minimalist and conceptual art.

The Son of Man (French: Le fils de 'homme) is a 1964 painting by the Belgian surrealist
painter René Magritte. It is perhaps his most well-known artwork.

Magritte painted it as a self-portrait. The painting consists of a man in an overcoat and a bowler
hat standing in front of a low wall, beyond which is the sea and a cloudy sky. The man’s face is largely
obscured by a hovering green apple.

(From Wikipedia)

Pene Marpurt oouH 13 CTOJINOB Cloppeain3Ma. ABTOP MHOKECTBA OCTPOYMHBIX U IIPOJYMaH-
HBIX 00pa3oB. 1300paxkas 0ObIYHBIE IPEJMETHl B HEOOBIYHOM KOHTEKCTE OH OpOCaeT BBI30B OObI/ICH-
HOMY BOCIIPUSITHIO peabHOCTU. Ero oOpasbl MOBIMsIM HA OTPOMHOE KOJIMYECTBO XyIOKHHUKOB 20-
o BeKa.

CriH YesioBeueckuil — KapTHHA, U300paxaiolas yejJoBeKa B KOCTIOME, Ub€ JIMLIO 3aKPBITO
s16710KOM, Hancana Marputtom B 1964 rony.

Ota kaptuHa purypupyert B priibme «Adepa Tomaca Kpayna» 1999r ¢ [Tupcom Bpochanom
u Pene Pycco.

Tax uto 516;10k0 Ha KapTUHEe MarpuTTa OKa3aJoCh OCHOBATENIBHO IOTPhI3AHBIM.
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Impressionists rest in haystacks
VIMnpeccOHUCTHI HA OTABIXE B CTOrax
Oil, canvas 40x40

In the early 1860s, four young painters — Claude Monet, Pierre-Auguste Renoir, Alfred Sisley,
and Frédéric Bazille — met while studying under the academic artist Charles Gleyre. They discovered
that they shared an interest in painting landscape and contemporary life rather than historical or
mythological scenes. Following a practice that had become increasingly popular by mid-century,
they often ventured into the countryside together to paint in the open air, but not for the purpose
of making sketches to be developed into carefully finished works in the studio, as was the usual
custom. By painting in sunlight directly from nature, and making bold use of the vivid synthetic
pigments that had become available since the beginning of the century, they began to develop a lighter
and brighter manner of painting. A favorite meeting place for the artists was the Café Guerbois on
Avenue de Clichy in Paris, where the discussions were often led by Edouard Manet, whom the younger
artists greatly admired. They were soon joined by Camille Pissarro, Paul Cézanne, and Armand
Guillaumin.

Haystacks is the common English title for a series of impressionist paintings by Claude Monet.
The principal subject of each painting in the series is stacks of harvested wheat (or possibly barley
or oats: the original French title, Les Meules a Giverny, simply means The Stacks at Giverny).

The series is famous for the way in which Monet repeated the same subject to show the differing
light and atmosphere at different times of day, across the seasons and in many types of weather.

(Wikipedia)

NmripeccnoHuCTH — (ppaHITy3cKHe XyIOKHUKH cepenrnbl XIX Beka, OpoCHBIIIE BBI30OB aKa-
JEMUYECKOMY MCKYCCTBY TOI'O BPEMEHHU.

OCHOBOMOJIOKHUKAMU UMIIPECCUOHMU3MA, KaK CTHJIS JKMBOIMCH, CTaIu B Hayasie 1860-x ronos
yeTelpe Mosoablx kusonucua: Knog Mowe, ITbep-Orioct Penyap, Anbsdpen Cucnen n ®penepux
baszwus.

MIMITpeccHOHHUCTHI, B OTIIMYHME OT aKaJeMUYECKHX XyI0)KHIKOB, OOpAIaBIIMXCs B CBOUX pado-
Tax K aHTUYHBIM, PEJMTMO3HBIM WJIM MUMOIOIMYECKUM CIOKEeTaM, W300paxanu TO, YTO BUIEIH
BOKPYT ce0s1 U IMEHHO TakK, Kak Bujeau. OHu 3arevaniesil Ha CBOMX MOJ0THAaX Havyajio Hosoro Bpe-
MEHU — BPEMEHHU NIEPEMEH U IIPOMBILUIEHHOW PEBOJIIOLINN.
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OHM yacTo BMECTe pUCOBAJIM HA OTKPHITOM Bo3ayxe. CMeso UCIOIb30BaIl IpPKUE CUHTETHYE-
CKHUE ITUT'MEHTBI.

Crora — 310 o0mee Ha3Banue cepuu KapTuH Kiona Mone. Becero MoHe HapricoBasT ABaaIiaTh
TIATh TIOJIOTEH C M300pakeHNEM CTOTOB.
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KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasieH OO0 «JIutPec».

[IpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB IIOJHYIO JIEraJbHYIO Bepcuio Ha JlutPec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
COOOM.
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