METOA
OBYYAIOLUEIo

@
N
&3

TS = B 3¢
3 K § & Pie] ]
I = L/.J == A
~ —— [}

YTEHWUS

D) IR U

HEPECHBIE KA

AHI'I\MMCI(MM §

no /zacnucaﬂa/o



VIK 811.111(076.6)
BBK 81.2AHm-93

A64

A64

Penaxrop Unvsa Opank

XynoxxHuk Anexcanop Conogves

AHrnuiickuii ¢ mo6oBpro. @. CkorT DHIDKEpaTBI.
Cuactee mo pacrnmucanuiro = F. Scott Fitzgerald. On
schedule / mocobue moarotr. Aunpeir beccoHoB. — M.:
WznarensctBo BKH, 2018. — 256 ¢. — (Meton o0y4aro-
mero urenust neu dpanka).

ISBN 978-5-7873-1270-6

CkoTT OuIymKepans MICcal CBOM PAaccKasbl ITTaBHBIM 00pa3oM
Ui 3apaboTKa, MyONnHMKysd WX B HauOosee MPECTHKHBIX Ta3eTax U
JKypHajax Toi snoxu. Ho ¢ TedyeHneM BpeMeHHU CTano O4EeBUIHBIM,
YTO CPEIM MOIyTOpa COTEH MPOU3BEACHUH «MabIX (POpPM», CO3/IaH-
HBIX TACATeIeM, HEMaJIO TTOTMHHBIX KEMUY KHH.

JlBa o4eHb pa3HBIX paccKasa, IPEICTaBICHHBIX B KHUTE, CXOKHU
B OJTHOM: HX TeposiM MPEICTOUT HEMAJIO MCIBITAHIH U Mperpaj Ha
ITyTH K JONTOXIAHHOMY cuacThio. Ho OHO 00s13aTeIbHO HACTYTIUT.

Texcr npousseneHuil agantupoBad 1no mMeroay Mnen ®dpanka:
CHaO)keH TPAHCKPUIIMEH, JOCIOBHBIM IEPEeBOJIOM Ha PYCCKHUi
SI3BIK U HEOOXOIMUMBIM JIEKCHKO-TPaMMAaTHYECKHM KOMMEHTapHeM
(6e3 ympomeHnst TeKCTa OpUTHHANA). YHHKAJIBHOCTh METOHa 3a-
KIIFO9aeTCsl B TOM, UTO 3alIOMHHAHUE CJIOB M BBEIPAKEHUH NTPOHCXO-
JIWT 3a CUET MX MMOBTOPAEMOCTH, O€3 3aydnBaHUs N HEOOXOOUMOCTH
HCIIONB30BaTh CI0BAPb.

JI71st IIMPOKOTO KpyTa JINIL, N3y4YaloliX aHIIMHACKUH S3bIK U MHTE-
pecyIomuxcs KyJIbTypOi aHITIOSN3BIYHbBIX CTPaH.

VK 811.111(076.6)
BBK 81.2AHr1-93

© U. ®dpank, 2018
© 000 «M3parensctBo BKH», 2018



F. Scott Fitzgerald

On schedule



ON SCHEDULE

(CuacTre 1o pacrucaHmio)

In September, René’s old house seemed pretty fine to
him (B centsa0pe crapsiii oM Pene kazaincs emy mpeBocxo-
HBIM: «BIIOJIHE OTMEHHBIMY), With its red maples and silver
birches and the provident squirrels toiling overtime on the
lawn (c ero kpacHeIMHU KJIEHAMH, U cepeOpsIHBIMU Oepé3amu,
U 3aMmacivBbIMU OeJIKaMU, TPYASLIIMMHUCS CBEPXYPOUYHO HA ITy-
KalKe; overtime — c8epxypouHo OT Over- — CIUUKOM, nepe- 1
time — eépems). It was on the outskirts of a university town
(oH OBLT HA OKpaNHE YHUBEPCUTETCKOTO TOpoAKa), a rambling
frame structure that had been a residence in the 80’s, the
county poorhouse in the 1900’s, and now was a residence
again (paspocmeecsi OeCIOPSIOYHBIMUA TPUCTPONKAMH Kap-
KacHOE€ CTPOEHHE, KOTOpOe OBUIO KHJIBIM IOMOM: «PE3HCH-
LUei» B BOCBMUECATHIC, OKPYKHBIM TPHIOTOM JJIsI OETHBIX
B 1900-e, a Teneps cHOBa OBLIO KWIIBIM JOMOM; rambling —
becnopsodouno paspocuiuticsi ot to ramble — 6ecyenvno 6po-
Oums, HecnopsiOOYHO pacmu, pa3pacmamscs, frame — pama,
county — amep. okpye, poorhouse — nputom 015 OeOHbIX, Pa-
6omublll 0oM OT poor — OedHblll U house — 0om).
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schedule 6purt. ['fedju:l], amep. ['skedzu:l],
René [ra'ner], pretty ['priti], squirrel ['skwiral],
residence ['rezidans]

L September, René’s old house seemed pretty fine to
him, with its red maples and silver birches and the provi-
dent squirrels toiling overtime on the lawn. It was on the
outskirts of a university town, a rambling frame structure
that had been a residence in the 80’s, the county poor-
house in the 1900's, and now was a residence again.

Few modern families would care to live there, amid the
groans of moribund plumbing and without even the sil-
very “Hey!” of a telephone (HemHOrHE cOBpeMEHHBIE CEMbU
3aX0TeNIM OBl )KUTh TaM, CPEJIU XPUIIOB U3HOCHUBIIUXCS TPYO
u naxe 0e3 cepebpuctoro «Ji!» tenedoHa; to care — 3abo-
mumocs, ocenams, moribund — naxooswuiics npu cmepmu,
obsemwasuull, omacusuiuil ceoll eex; plumbing — canmex-
Huka, mpyoul), but René, at first sight of its wide veranda,
which opened out into a dilapidated park of five acres,
loved it (HO Pene, ¢ mepBOTo B3MIAIA HA €TI0 IMMAPOKYIO BEpaH-
Iy, KOTOpasi OTKPHIBAJIACH HAPYXKY = 8bIXOOUIA HA 3aITyIICH-
HBIii TIAPK B [IATh aKPOB, TIOJOOWII €T0; Sight — 3perue, 3penu-
we, 6uod) for reminding him of a lost spot of his childhood in
Normandy (3a TO, YTO OH HAITOMHII EMY: «3a HAIIOMHHAHHE
eMy» 3aTepsHHBIA yroJjoK ero aerctsa B Hopmanauwm; to re-
mind — nHanomunamv, lost — nomepsinubiil, 3a01yOUSUIUTLICS,
nponawuil ot to lose — mepsamop,; Spot — NAMHO, MECMO).

amid [2'mid], moribund ['moriband],
plumbing ['plamiy], acre ['eika],
Normandy ['no:mandi]
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Few modern families would care to live there, amid
the groans of moribund plumbing and without even the
silvery "Hey!" of a telephone, but René, at first sight of its
wide veranda, which opened out into a dilapidated park
of five acres, loved it for reminding him of a lost spot of
his childhood in Normandy.

Watching the squirrels from his window reminded
René that it was time to complete certain winter provisions
of his own (mabmromenue 3a OelMKaMu M3 OKHA HAIIOMHHJIO
Pene, uro mpunuo: «3To ObUIO» BpeMs 3aBEPLINTH KOe-KaKHe
cOOCTBEHHBIE IPUTOTOBJICHUS K 3UME: «3MMHHE PUTOTOBIIE-
HUSD»; OWN — cobcmeennblil,; of his own — e2o cobcmeenHtulil),
and laying aside his work, he took a large sheet of paper
ruled into oblongs and ran over it once again (1, OTJIOXKUB
B CTOPOHY CBOIO paboTy, OH B3sUI OOJBIION JIUCT OymMaru, pas-
JIMHOBAHHBIN TPSIMOYTOJIBHUKAMH, W TIPOOEKAJCS 10 HEMY
emié pas; once again — ewjé pas. «0OuH paz ewéy, to rule —
npasums, pasiuHO8bI8AMb, L0 Fun over — ObLICMPO OCMOM-
pemyb, nosmopumyv, Ompenemuposams, npodexcamvcs ot to
run — bexcams U over — HAO, uepes, No 8celi NOBEPXHOCMIL).
Then he went into the hall and called up the front stair-
case: “Noél (3areM OH MpOMIEN B XOJJT U KPUKHYJ Ha BTOPOH
ATaX: «BBEPX IO MepeaHell = enasnoti nectHule»: «Hoamby;
to call — 36amv, oxknukams).”

remind [rI'maind],
complete [kom'pli:t], certain ['s3:tn],
once [wans], front [frant]

Watching the squirrels from his window reminded
René that it was time to complete certain winter provisions
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of his own, and laying aside his work, he took a large sheet
of paper ruled into oblongs and ran over it once again.
Then he went into the hall and called up the front stair-
case: "Noél.”

“Yes, daddy (na, mama).” “I wish to see you, cherie (s
JKeJaro BUACTH TeOs, mepHu; cherie — p. dopoeas).” “Well,
you told me to put away the soldiers (ny Beap THI Benen
MHE yOpaTh COJJIATHKOB: IIOJOXHUTH MPOUYb»).” “You can
do that later (Te1 MOkemb caenars 3To mo3:xke). I want you
to go over to the Slocums’ and get Miss Becky Snyder
(s1 xouy, 4TOOBI THI cxonmuia k CIOoyKyMaM W TIpHBEJIa MUCC
Bbexku CHaitnep; over — uepes, 6on myoda; to get — 31.: paz-
006vimsb, npunecmu, npueecmu), and then I wish to speak
to you both together (1 3arem s *xenaro MOrOBOPUTH C BAMH
ob0eumu Bmecte).” “Becky’s here, daddy; she’s in the bath-
tub (bekku 31ech, mama; oHa B BanHe).” René started (Pene
B3aporuyn). “In the bath — — (B Ban#...)” The cracks and
settlings of the house had created fabulous acoustics (Tpe-
IIUHBI U OCaJika JIOMa CO3/1aJId MPEBOCXOIAHYI0 aKyCTHKY),
and now another voice, not a child’s, drifted down to him
(1 Teneps Apyroii ronoc, He /ronoc/ pedEHKa, MPUILITBLT BHH3
K HEMY = donéccs 00 He2o ceepxy; to drift — Opetighosamp,
navLImb HO MeueHuro, TIEPEHOCH. NablMb, 08ULAMbCI J1E2KO,
6e3 ycunut): “The water runs so slow over at the Slocums’,
it takes all day to draw a bath (Boma Gexut = udém Tax
MemiaeHHo y CIIOyKyMoB, /94To/ TpeOyeTcs BeCh AeHb, YTOOBI
HaOparh BaHHY; it takes — smo bepém = mpebyemcsi, Hyic-
HO, 3aHumMaem /épems, cuavl u m. 0./; to draw — mawums,
msanymo). 1 didn’t think you’d mind, René (s moxymana,
YTO BBI HE CTAHETE BO3paXKaTh, PeHe: «He mojyMmaina, 4To Bbl
CTaHETE BO3paxarhb»).”
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soldier ['savldsa],
both [bavB], bathtub ['ba:6tab],
acoustics [o'ku:stiks]

L “Yes, daddy.” “I wish to see you, cherie.” “Well, you told
me to put away the soldiers.” "You can do that later. I want
you to go over to the Slocums’ and get Miss Becky Snyder,
and then I wish to speak to you both together.” "Becky's
here, daddy; she's in the bathtub.” René started. “In the
bath — —" The cracks and settlings of the house had cre-
ated fabulous acoustics, and now another voice, not a
child’s, drifted down to him: “The water runs so slow over
at the Slocums’, it takes all day to draw a bath. I didn't
think you'd mind, René.”

“Mind!” he exclaimed vaguely (Bo3paxarb! — BOCKIIHK-
HyJ OH HeonpeaeneéHHo). As if the situation was not already
delicate (xax OynTo curyanus yke He OblUla IIEKOTIMBOM).
“Mind (Bo3paxats)!” If Becky took baths here, she might
just as well be living here, so far as any casual visitor would
conclude (ecmu bekkn mpuHUMAET 37eCh BaHHBI, OHA MOIVIa
OBl C TEM XK€ YCIIEXOM 3[eCh JKUTh, KaK 3aKII0YMI ObI 1000
CIIy4alHBIM TIOCETUTEIb; just as well — ¢ mem dice ycnexom:
«POBHO MAK Jice XOPOULO», SO far as — KAK, HACKOAbKO. «MaK
oanexo, kax»). He imagined himself trying to explain to
Mrs. Dean-of-the-Faculty MclIntosh the very complicated
reasons why Becky Snyder was upstairs taking a bath (on
BOOOpPa3miI ceOs MBITAIOINUMCS OOBICHUTD = OH HPeoCmasi
cebe, kak nvimaemcs 00vscHUmMb JIeKaHy (hakympTeTa MUC-
cuc MakuHTOII OYEeHb 3alyTaHHbIE NMPUYUHBL, 1MOUYeMy bek-
ku CHaiiiep HaBepXy NMPHHUMAET BaHHY: «IIPHHUMAIOIAS»;
upstairs — Hasepx, Hagepxy, Ha cledyrouem 3maxce OT up —
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66epx, egepxy W stairs — necmuuya). At that, he might suc-
ceed — he would have blushed to attempt it in France
(B aTOM OH MOT OBI IIPEyCEeTh — OH OBI 3apACIICS = CIMeCHs-
cs IPEANPUHATH 3T0 BO dpaHuun).

vaguely ['veigli], delicate ['delikat],
MecIntosh ['mzkinto], reason ['ri:zan],
upstairs [ap'steaz], succeed [sok'si:d]

L) “Mind!" he exclaimed vaguely. As if the situation was
not already delicate. “Mind!” If Becky took baths here, she
might just as well be living here, so far as any casual visitor
would conclude. He imagined himself trying to explain to
Mrs. Dean-of-the-Faculty Mclntosh the very complicated
reasons why Becky Snyder was upstairs taking a bath. At
that, he might succeed — he would have blushed to at-
tempt it in France.

His daughter, Noél, came downstairs (ero gous, Hoa:p,
CIYCTHJIACh BHH3: «IIPHUIILIA»; dOWNStairs — 6HU3/Y/, Ha HUIC-
Hem smadice OT down — 6HU3, GHU3Y U Stairs — necmHUYQ).
She was twelve, and very fair and exquisitely made, like his
dead wife (eii ObL10 JBEHAIIATH, U /OHA ObLTIa/ OYEHb CBETIIO-
BOJIOCA W XPYIIKO CJIOKEHa, KaK ero MOKoWHas KeHa; fair —
NPUSIMHBLIL, CHOKOUHbBLU, SCHBIU /0 No2ooe/; Cnpasediusblii;
ceemblil /0 8on0CAX/; exquisite — U3bICKAHHIU, U3AUHBLL,
monxuti); and often in the past he had worried about that
(u yacto B IpoIoM OH OecrioKouIIcs u3-3a 3Toro). Lately she
had become as robust as any American child and his anxi-
eties were concentrated upon her education (B mocrennee
BpEMs OHa cTajla Takoil ke KPerkoil, Kak Jr000i aMepuKaH-
CKHi peOEHOK, M €ro 3a00THI COCPETOTOUMINCEH Ha e€ obpa-
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3oBanun), which, he had determined, was going to be as
good as that of any French girl (xotopoe, pemn oH, Oyaer
TaKHUM K€ XOPOIINM, Kak /o0pa3zoBanne/ 000 (paHITy3cKoit
NEBOYKY; f0 determine — onpedenamy, pewams, that — smo,
311.. BMECTO education).

fair [fea], exquisitely [1k'skwizitli],
worry ['wari], anxiety [ 'zaiati],
determine [dr't3:min]

M His daughter, Noél, came downstairs. She was twelve,
and very fair and exquisitely made, like his dead wife; and
often in the past he had worried about that. Lately she had
become as robust as any American child and his anxieties
were concentrated upon her education, which, he had de-
termined, was going to be as good as that of any French

girl.

“Do you realize that your school starts tomorrow (sl
0CO3HaEmIb, YTO TBOA IIKOJIA HauWHaeTcsd 3aBTpa)?” “Yeah
(ara).” “What is that (aro »To /Takoe/)?” “Yes, daddy (na,
nana).” “I am going to be busier than I have ever been in
my life (s1 Oymy Oonee 3aHsT, yeM st Koraa-nubo ObLT B CBOEH
KU3HU; busy — 3aHAMOU, 3aHAMbLL 0elamu, ever — Ko20d-
au60).” “With all that water (/Ts1 Oynemis 3aHsAT/ Bcel dTOH
Bozoi)?” “With all that water — think of all the baths
Becky could take in it (Bceit aToli Bogoii — mogymai 060
BCEX BaHHAX, /KoTopble/ bekku mMorna Obl IPUHATH B HEW =
MONbKO npedcmass cebe, CKONbKO 8anH bexku cmoena Obvi
npunamo 6 Heti). And with the nice cute little power plant
of my own the Foundation has built me (1 moeii cobcTBeH-
HOM CUMIIaTUYHOM, IPEJECTHON MaJIEHBKOM 3JIEKTPOCTAHIU-
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elt, /kotopyro/ DOHJ MOCTpOUII MHE; power plant — snek-
Mpocmanyusi OT power — CuUld, 81acmsp, INeKMPOIHePeUs u
plant — 3a600, of my own — moti coocmeennblii; to build).
So, for you, Noél, I have prepared a schedule and my sec-
retary has made three copies — one for you, one for me
and one for Becky (urax, mist te6s, Hoamb, 1 IpuroToBUI
pacmucaHue, U MOsl CEKpeTapIia caeiaia TpU KOIHH = Ha-
neyamana e2o 8 mpéx IK3eMnaApax — ONHH IS TeOsI, OHH
Iu1st MeHs 1 ofuH 1715 bekku). We shall make a pocket in the
back of your arithmetic in which to keep your copy (mbr
cAellaeM KapMmallek Ha 3aaHed /00ioxke/ TBoero /y4ueOHH-
Ka/ apu(MeTHUKH, YTOOBI XPAHUTH B HEM TBOH IK3EMILISP: «B
KOTOPOM XPaHHTbY»; back — 3a0mnss uacme ye2o-1ubo; cnu-
Ha). You must always keep it there, for if you lose it, then
our whole day is thrown out of joint (T momKHa Bcerna
JIEpKaTh €ro TaM, U0O €CIIH ThI MOTEPSCIIb €0, TOTA BECh
HAalll JIEHb MMOJICTHT KOTY O] XBOCT: «BBIOPOIICH = 8b10UM U3
cycraBay; for — ons, 3a; ubo; whole — yenvuil; to throw —
Kudamo, joint — cycmas).”

busy ['bizi], build [bild], secretary ['sekratori],
arithmetic [2'r10moatik], lose [lu:z]

L po you realize that your school starts tomorrow?”
“Yeah.” "What is that?” "Yes, daddy.” “I am going to be
busier than I have ever been in my life.” “With all that wa-
ter?” "With all that water — think of all the baths Becky
could take in it. And with the nice cute little power plant
of my own the Foundation has built me. So, for you, Noél,
I have prepared a schedule and my secretary has made
three copies — one for you, one for me and one for Becky.
We shall make a pocket in the back of your arithmetic in
which to keep your copy. You must always keep it there,
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for if you lose it, then our whole day is thrown out of
joint.”

Noél shifted restlessly in her chair (Hoans Herepnenuso
mo€p3aja Ha CBOEM CTYIIE; restless — OecnoKolUHbIl, NOCMO-
AHHO 08ULAIOUWUTICS, HENOCEONUBbILL OT rest — 0moblX, HOKOU
u -less — cygpguxc omcymemeust). “What I don’t under-
stand,” she said, “is why I can’t take just like the other
girls (uero s He MOHMMAIO, — CKa3zajia OHa, — HTO TMOYEMY S
HE MOTY OpaTh = yuumscs Tak e, Kak IPYTHe IeBOUKH; just —
npsamo, posro, mouno)? Why I have to do a lot of goofy (1o-
4eMy MHeE MIPUXOJUTCS AeNaTh Kydy NPUAYPOUHbIX...; to have
to — 6bimb 0053aHHBIM, BbIHYHCOeHHbIM) — — “Do not use
that word (ue ucmonb3yii 310 cnoBo)!” “Well, why I can’t
do like everybody else (;1agHO, moueMy 51 HE MOTY JleJIaTh =
yuumucsl, Kak Bce octanbhbie)?” “Then you don’t want to
continue the piano (3Ha4uT, THI HE X0UEITH MPOIOIDKATEH Qop-
TENNAHO; then — mozoa, 3amem, 3HAYUM, 8 MAKOM caydae).”
“Oh, yes, piano (ax na, poprenuano); but why do I have to
take French out of school every day (Ho nouemy mMHe npu-
XonmuTcsl Oparh (PPaHIy3CKUI BHE IIKOJBI = OONOJIHUMENbHO
kax il 7enp)?” René rose, pushing his fingers distractedly
over his prematurely iron-gray hair — he was only thirty-
four (Pene BcTan, paccesHHO MPOBEAS MaNbIAMH MO CBOUM
MPEXIEBPEMEHHO MTOCEEBIIIM: «KEJIE3HO-CEIABIMY BOJIIOCAM:
eMy OBLJIO TONBKO TPUALIATH YETHIpe /ToAa/; to rise; to push —
monkams; to distract — omenexkams /6Humanue/; iron — dnce-
€30, gray — cepulil; ceootl).

chair [tfea], continue [kon'tinju:],
piano [pr'aenav],
prematurely ['‘prematjvarli], iron [a1an]
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L) Noel shifted restlessly in her chair. "What I don’t un-
derstand,” she said, “is why I can't take just like the oth-
er girls? Why I have to do a lot of goofy — — " "Do not
use that word!” “Well, why I can't do like everybody else?”
“Then you don't want to continue the piano.” “Oh, yes, pi-
ano; but why do I have to take French out of school every
day?” René rose, pushing his fingers distractedly over his
prematurely iron-gray hair — he was only thirty-four.

“What is the use of explaining things to you?” he cried
(kaKoif cMBICT OOBACHATH Tebe YTO-INO0: «BEemmn»? — BOC-
KIMKHYJI OH; Use — MOb3d, YenecooOpasHocmy, CMulCA, to
explain; to cry — xpuuame, sockiuyams, niaxkamo). “Listen
(mocrymaii). You speak perfect French and you want to pre-
serve it, don’t you (TbI FOBOpUILL Ha HICATBHOM (PAHILy3CKOM
U ThI XO4elllb COXPAaHUTh €ro, He npasia Ju)? And you can’t
study in your school what you already know more accurate-
ly than a sophomore in the college (a TbI He MOXEIIH H3y4aTh
B CBOEH ILIKOJIE /TO/, UTO ThHI yXKe 3Haellb 0ojee TOUHO = He3-
ynpeuHo, 4eM BTOPOKYpPCHUK B koiuiemke).” “Then why (tor-
na mouemy...) — — “Because no child retains a language
unless she continues it till fourteen (motomy uTo HHKakon
PEeOEHOK HE yIepKUBAaeT = He NOMHUM SA3BIK, €CIIH HE IPOAOJI-
JKaeT /y4uTh/ ero 0 YETHIPHAAUATH /NeT/; unless — ecau He).
Your brain — — ” René tapped his own ferociously (TBoii
MO3T... — PeHe spoCcTHO MOCTy4a Mo COOCTBEHHOMY; f0 tap —
nocmykueamo, Hanpumep, nanvyamu,; his own — e2o coocm-
sennwil). “It cannot do it (oH He MOXeT cenars 3Toro).”

use cy1l. [ju:s], preserve [pri'z3:v],
accurately ['zkjoratli], sophomore ['spfombo:],
ferociously [fa'ravfasli]
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L) “what is the use of explaining things to you?” he cried.
“Listen. You speak perfect French and you want to pre-
serve it, don't you? And you can't study in your school
what you already know more accurately than a sophomore
in the college.” "“Then why — — ” “Because no child re-
tains a language unless she continues it till fourteen. Your
brain — — “ René tapped his own ferociously. “It cannot
doit.”

Noél laughed, but her father was serious (Hoamp
3acMmesiach, HO € orenl ObuT cephesen). “It is an advan-
tage!” he cried (3T0 mpeumymectBo! — Bckpuyan oH). “It
will help you — it will help you to be an actress at the
Comédie-Francaise (oHo moMokeTr TeO€ — OHO TTOMOXET
Tebe ObiTh akTpucoii B Komenu @pances). Do you under-
stand (Te1 moHuMaeb)?” “I don’t want to be an actress
any more,” confessed Noél (s 6onpie He X094y OBITh aKTPH-
coit, — mpusHamace Hoamp). “I’d rather electrolize water
for the Foundation like you, and have a little doll’s power
plant (s Obl peAmoOUsa dNEKTPONIU30BaTh Bony isa oHpa,
KaK Tbl, I HIMETh MaJIeHBbKYIO KYKOJIbHYIO 3JIEKTPOCTAHIIUIO;
rather — cxopee; would rather do something — cxopee 6bi
denan umo-iubo, npeonouén bvl derams umo-au6o), and I
can keep up my French talking to you in the evening (u s
MOTY MOAIEP)KUBATh CBOU (hpaHIy3CKHUA, pa3roBaprBas C TO-
0011 BeuepoM; fo keep up — nodoeporcusamn, 0epircamuvcsi /Ha
nnasy/: «oepoicame 6gepxy). Becky could join in, because
she wants to learn anyhow (bexku morna 6b1 mpucoenu-
HSTBCS /K HaM/, TOTOMY 4TO OHa BCE paBHO XOUET HAyUUTHCS;
to join in — npucoeOuUHUmMbCsa K KaKotu-1ubo KOMNAHUU LU
0esmenbHOCmuU OT 10 jOin — NPUCOeOUHAMbCSA, COCOUHAMBCS
u in — 8; anyhow — kax 661 mo Hu Obil0, 8 1HOOM Cayuae,
6cé paeno).”
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laugh [la:f], advantage [ad'va:ntidz],
confess [kon'fes],
electrolize [1'lektralaiz]

L Noel laughed, but her father was serious. "It is an ad-
vantage!” he cried. "It will help you — it will help you to be
an actress at the Comédie-Francaise. Do you understand?”
“I don't want to be an actress any more,” confessed Noél.
“I'd rather electrolize water for the Foundation like you,
and have a little doll's power plant, and I can keep up my
French talking to you in the evening. Becky could join in,
because she wants to learn anyhow.”

Her father nodded his head sadly (e€ oren meyansHO
KHBHYJ ToJioBOH). “Very well, then (uTo %, OueHb XOPOIIIO;
then — moeda, 3amem, 8 Maxkom ciyyae, paz max, 4wmo dice);
all right (xopomo: «Bc€ B mopsiake»).” He brushed the paper
schedule aside (oH oTMEN OyMarkHOE paclUCaHue B CTOPOHY =
pesxo omoogunyn); being careful, however, that it didn’t go
into the wastebasket (Oyay4u oCTOpOXXEH, OJHAKO, YTO OHO
HE HOLUIO B MYCOPHYIO KOP3HHY = HO Max, umooOsbl OHO He
YRANo 8 MycopHylo Kop3uHy; wastebasket ot waste — mycop,
omxo0vl v basket — xop3zuna). “But you cannot grow up use-
less in this house (HO TbI HE MOXKEIIb BBIpAaCTH O€CIONIE3HOM
B 3TOM JIOME; [0 Grow up — 8blpacmamy, CMaHOBUMbCA 83PO-
cnvim: «pacmu egepxy). 1 will give you a practical educa-
tion instead (s 1am TeOe B3aMEH NPAKTUUIECKOE 0Opa30BAHHUE;
instead — e3amen, emecmo smozo). We will stop the school
and you can study sewing, cooking, domestic economy (MbI
MPEKPaTUM LIKOILy = 5 3a0epy mebs u3 wKoabl, 1 Thl MOXKEIIb
M3y4daTh IIUTHE, TOTOBKY, JOMAIllHEEe XO3AHCTBO). You can
learn to help about the house (T51 MOXenIs HAYYUTHCS T10-
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morarth 1o aomy).” He sat down at his desk thoroughly dis-
gusted (oH cen 3a CBOM MUCHMEHHBINA CTOJI C BHIIOM ITOJTHOTO
OTBpAIIEHUS; fo Sit down — cadumubcsi: «cecmob 6HU3Y, thor-
oughly — enonne, 00CKOHAILHO, MUWAMENBHO, 8CECTNOPOHHE,
disgusted — ucnvimvlearowuii omepaujenue ot to disgust —
8bI3bIBAMb Omepaujerue, cp.: disgusting — omepamumens-
noitl), and made a gesture of waving her away, to be left
alone with his disappointment (1 cnenan xect oTChUIaHUS
e€ Ipoub = omcowlias e€ npous, 9To0bl OBITh OCTABICHHBIM =
umobbl ocmamvcs HAeOUHE CO CBOMM pa304yapOBaHHEM; [0
wave — maxamo pykou, left ot to leave — ocmasname, no-
Kuoamo).

waste [weist], useless [‘ju:slas],
instead [in'sted], sewing ['saviy],
domestic [do'mestik],
economy [1'konami], gesture ['dzestfa]

M Her father nodded his head sadly. “Very well, then; all
right.” He brushed the paper schedule aside; being care-
ful, however, that it didn't go into the wastebasket. “But
you cannot grow up useless in this house. I will give you
a practical education instead. We will stop the school and
you can study sewing, cooking, domestic economy. You
can learn to help about the house.” He sat down at his
desk thoroughly disgusted, and made a gesture of waving
her away, to be left alone with his disappointment.

Noél considered (Hoanw mogymana; to consider — 060y-
muieamsb). Once this had been a rather alarming joke (xor-
Ja-TO 3TO OblUIa AOBOJBHO-TAKW TpPEBOXKALIAS = Hy2aioujds
mytka) — when her marks were unsatisfactory, her father
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always promised to bring her up as a fine cook (xorga eé
OILICHKH OBLIH HEYIOBJICTBOPUTENBHBI, €€ 0Tell BCera ooeran
BOCIIUTATh €€ = cdenamsb u3 Heé Kak MPEKPACHOTO 1MOBapa; to
bring up — eocnumuleéams, 6CKAPMAUBAMb, PACTUMb /PeOEH-
Ka/: «npusecmu 6éepxy). But though she no longer believed
him, his logic had the effect of sobering her (1o xots oHa
OoJbllle HE BEpHJIa €My, €ro JIOTHKA UMella BO3JICHCTBHE OT-
pes3BieHus e€ = delicmeogana Ha Heé ompessisiouje; no lon-
ger — bOonvute He: «He donvuiey). Her own case was simply
that she hated running around to extra lessons in the mid-
dle of the morning (e€ coOcTBeHHBIN cirydall OBIT TIPOCTO,
YTO OHAa = 0eno OblI0 NPOCMO 6 MOM, YMO OHA TEPIIETh HE
MoTJIa Oerarh IO JIOTOJIHUTEIILHBIM YPOKaM TOCPEU yTpa; fo
hate — Henagudemv, CUILHO He T0OUMb, Mepnems He MOUb,
to run around — momamscs. «bezamo 60Kpye»); she wanted
to be exactly like the other girls in school (oHa xoTena ObITh
TOYHO KaK JIpyTue I€BOUKHU B IIKOJIE).

consider [kon'sida], alarming [3'la:miy],
unsatisfactory [an, saetis'faektori],
promise ['promis], logic [1odzik]

L) Noél considered. Once this had been a rather alarming
joke — when her marks were unsatisfactory, her father al-
ways promised to bring her up as a fine cook. But though
she no longer believed him, his logic had the effect of so-
bering her. Her own case was simply that she hated run-
ning around to extra lessons in the middle of the morning;
she wanted to be exactly like the other girls in school.

“All right, then,” she said (Hy 7maagHO: «XOpoOIIO TOT-
na», — ckazasna ona). Both of them stood up as Becky,
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still damp and pink from her bath, came into the room
(o6a onm BcTamm, Korma bekkwu, BcE emé BIaxkHas M PO30-
Bas OT CBOEH BaHHBI, BOIIUIA B KOMHATY; both of them — oba
OHU: «0ba uxy, to stand up — ecmasamyv). Becky was nine-
teen, a startling little beauty (bexku Obuto HeBsATHAaIUATH,
/oHa OblIa/ OUIETIOMUTENLHAS = OCIenumenbHas MalleHbKast
KkpacoTka), with her head set upon her figure as though
it had been made separately and then placed there with
the utmost precision (c ronosoii, mocaxeHHou Ha e€ Qu-
rypy /Tak/, kak OyATO OHA ObLIa CJieaHa OTIENbHO U 3aTeM
[IOMELICHa TyAa C KpalHeld TOYHOCTBIO = Oe3YKOPU3HEHHO-
cmbio; to set — ycmanasaueams, cmasums). Her body was
sturdy, athletic (e€ Teno ObUIO KpENMKHUM, aTJIETHYECKHM);
her head was a bright, happy composition of curves and
shadows and vivid color (e€ roymosa OblTa IPKUM, CUACTIH-
BBIM = YOAUHbIM, KPACUBLIM COUETAHHEM H3THOO0B, U TCHEH,
u xuBoro 1Bera), with that final Kinetic jolt, the element
that is eventually sexual in effect, which made strangers
stare at her (c Tol 3aBepmaromiell = senuasuieli 6C€ IMO
LICTIOTKON MOABMKHOCTH: «IABUTATEIBHOW» — 3JIEMEHTOM,
KOTOpBII B KOHEYHOM CUETE CEeKCyaleH B /CBOEM/ BO3ZCH-
CTBUHM, — KOTOpasl 3acTaBiisula HE3HAKOMIIEB IJIa3eTh Ha
Heé; kinetic — Kunemuueckuti, OMHOCAWUUCS K OBUICCHUIO,
jolt — ecmpscka, peskuil yoap, @He3anHoe 4y8Ccmeo WioKa,
YOugIeHus Uy pazouaposanus; MaieHbKoe KOIuuecmeo ye-
20-1Ub0 curvbHOOelcmayIoue2o Ui 6oopawezo, Hanpumep,
wenomka npsaHocmu,; eventually — 6 xoneunom cuéme, 6
OoanvHeluem, K020a-Hubyov 6 bydyuwem, to make — denamo,
3acmasasamy).

beauty ['bju:ti], separately ['separatli],
utmost ['Atmavst], precision [prr'sizn],
athletic [0'letik], vivid ['vivid]
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L A right, then,” she said. Both of them stood up as
Becky, still damp and pink from her bath, came into the
room. Becky was nineteen, a startling little beauty, with
her head set upon her figure as though it had been made
separately and then placed there with the utmost preci-
sion. Her body was sturdy, athletic; her head was a bright,
happy composition of curves and shadows and vivid col-
or, with that final kinetic jolt, the element that is eventu-
ally sexual in effect, which made strangers stare at her.

Who has not had the excitement of seeing an apparent
beauty from afar (xto He UMen = He ucnviMvléa BOTHEHUE
BHJETH OUYEBUIHYIO = HECOMHEHHYI0 KPAaCaBUILy N3aJIeKa; ex-
citement — 8030ycOeHUe, BOTHEHUE, 80COPS, CUTbHOE nepe-
Jrcusanue; apparent — UOUMbBLIL, 04eBUOHDBLI, HAOTI00aeMblll,
beauty — xkpacoma; kpacasuya); then, after a moment, see-
ing that same face grow mobile and watching the beauty
disappear moment by moment (3arem, cIrycTss MTHOBEHHE,
BHJIETh, KaK TO CaMOE JIUI0 CTAHOBHUTCS MOIBHXKHBIM, U HA0-
JIOJATh, KaK 9Ta KpacoTa UCUe3aeT ¢ KaKJOH CEeKYHIOM: «Mo-
MEHT 3a MOMEHTOMY». «BHJETb JIUIIO CTAHOBUTHCS ITOJIBUXK-
HBIM... HaOIIONATh KPacoTy WCYUE3aThy; {0 grow — pacmiu;
cmanosumscsl), as if a lovely statue had begun to walk with
the meager joints of a paper doll (xak eciu ObI penecTHas
CTaTys HayaJia Iarath XMJIbIMH CyCTaBaMu OyMa)KHOM KYKJIBL;
to begin)? Becky’s beauty was the opposite of that (xpacora
Bexku ObL1a MPOTHUBOIIOIOKHOCTEIO ITOTO: «/4eM-TO/ MIPOTH-
BomonokHbIMY ). The facial muscles pulled her expressions
into lovely smiles and frowns, disdains, gratifications and
encouragements (JINIIEBbIE MYCKYJIBI PacTATHBAIN €€ BBIpa-
KEHHS = Juyo B TPEICCTHBIC YIBIOKA M BBIPAXKCHUS HENO-
BOJILCTBA, /TPUMACHI/ IPE3PEHHUS, YAOBOIBCTBUS M 000APECHUS;
to pull — msanyms, frown — naxmypennvie Oposu, Hed0B80b-



COAEPXAHHUE

Kax vumamo 9my KHUSY .....ccccooeeveiniiniiiieiicneenen, 3

On schedule (CuacTbe 110 pacIUCAHUIO) ................. 9

More than Just a House
(borbIie, 9eM TTPOCTO IOM) ....eeeevveenereeereennnen. 123





