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A COMPLAINT ABQUT
CORRESPONDENTS, DATED
IN AN FRANCISCO

hat do you take us for on this side of the conti-
WHent? [ am addressing myself personally, and di-

rectly, to every man, woman and child east of the
Rocky Mountains. How do you think our minds work, that
you always write us such poor, senseless, uninteresting
letters? You complain that by the time that a man has been
on the Pacific coast for six months, he seems to lose all
interest in things and matters and people in the distant
East, and stops answering the letters of his friends and
even his relatives. It is your own fault. You need a lecture
on the subject.

There is only one simple law for letter-writing, and yet
you either do not know that law, or you are so stupid that
you never think of it. It is very easy and simple: — Write
only about things and people your correspondent has a liv-
ing interest in.

Can you remember this simple rule and follow it? If you
are an old friend of the person you are writing to, you know
a number of his acquaintances, and you can be quite sure
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that even the most trivial things you can write about them
will be read with eagerness out here on the edge of sunset.

Yet how do you write? — how do the most of you write?
You write and write and write this nonsense about people
one never heard of before, and things which one knows
nothing at all about and cares less. There is no sense in that.
Let me show up your style. Here is a paragraph from my
Aunt Nancy’s last letter. I got it four years ago, and didn’t
answer immediately — not at all, [ may say: —

St. Louis, 1862

‘Dear Mark! — We spent the evening very pleasantly at
home yesterday. The Rev.! Dr. Mucklin and his wife, from
Peoria, were here. He is a hard-working priest, and takes his
coffee strong. He is also subject to neuralgia — neuralgia in
the head — and is modest and prayerful. There are few such
men. We had soup for dinner as usual, although I am not
fond of it. O Mark! why don’t you try to lead a better life?
Read II. Kings?, from chap. 2 to chap. 24 inclusive. It would
be so pleasant to me if you reform. Poor Mrs. Gabrick is
dead. You did not know her. She had fits, poor soul. On the
14 the entire army headed off from —’

[ always stopped here, because [ knew what was com-
ing — the war news, in dull and dry detail — because I could
never explain these fools that the overland telegraph en-
abled me to know here in San Francisco every day all that

1 Rev. = Reverend — npenogo6HbIi (TUTy cBAmeHHuKa). ([Ipum.
pez.)
2 11. Kings — Bropas Kuura llapeii. (Ipum. pes.)
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happened in the United States the day before, and that the
pony express brought me the full details of all the war mat-
ters at least two weeks before their letters could possibly
reach me. So I naturally passed their outdated war reports,
even at the cost of slipping the usual suggestions to read
several chapters from the Scriptures, which are always hid-
den in the text here and there, so that a careless sinner
could get trapped.

Now, what was the Rev. Mucklin to me? Did I care at all
that he was ‘a hard-working priest, and ‘took his coffee
strong’? — and was ‘modest, and ‘neuralgic, and ‘prayer-
ful’? Such a combination of qualities could only excite my
admiration — nothing more. It could awake no living inter-
est. That there are few such men, and that we had soup for
dinner, is simply nice to hear — that is all. ‘Read twenty-two
chapters of II. Kings’ is quite a shocking offer for a man who
is not training as a priest. The news that ‘poor Mrs. Gabrick’
was dead aroused no enthusiasm — mostly because of the
circumstance that I had never heard of her before, I think.
But I was glad she had fits — although a stranger.

Don’t you begin to understand, now? Don’t you see that
there is not a sentence in that letter of any interest in the
world to me? | had the war news in advance of it; I could get
a much better sermon at church when I needed it; I didn’t
care anything about poor Gabrick, not knowing the de-
ceased; nor yet the Rev. Mucklin, not knowing him either.
[ said to myself, ‘Here is not a word about Mary Ann Smith —
[ wish there was; nor about Georgiana Brown, or Zeb Leav-
enworth, or Sam Bowen, or Strother Wiley — or about any-
body else I care for’ And so, as this letter was just like all
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that went before it, it was not answered, and one useless
correspondence was stopped.

My dear mother is rather a good correspondent — she
is above the average, at any rate. She puts on her specta-
cles and takes her scissors and a pile of newspapers, and
cuts out column after column — editorials, hotel arrivals,
poetry, telegraph news, advertisements, old jokes, recipes
of making pies, cures for liver — anything that goes handy;
it doesn’t matter for her; she’s entirely impartial; she cuts
out a column, and runs her eye down it over her specta-
cles — (she looks over them because she can’t see through
them, but she prefers them to her more serviceable ones
because they have got gold rims to them) — runs her eye
down the column, and says, ‘Well, it’s from a St. Louis pa-
per, anyway, and puts it into the envelope along with her
letter. She writes about everybody I ever knew or ever
heard of; but unhappily, she forgets that when she tells me
that ‘].B. is dead, or that ‘W.L. is going to marry T.D., and
‘B.K. and R.M. and L.PJ. have all gone to New Orleans to
live, it is more than likely that after years of absence
I don’'t remember once familiar names so well, and their
unexplained initials are absolutely unclear to me. She
never writes a name in full, and so I never know whom
she is talking about. So I have to guess; and that’s why
I mourned the death of Bill Kribben instead of rejoicing
over the death of Ben Kenfuron. I failed to identify the
person by initials.

The most useful and interesting letters we get here from
home are from children seven or eight years old. This is
absolute truth. Happily they have nothing to talk about but
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home, and neighbours, and family — things their parents
think unworthy of transmission thousand of miles. They
write simply and naturally, and without any unnecessary
effect. They tell all they know, and then stop. Consequently
their letters are brief; but, treating as they do of familiar
persons and scenes, always entertaining. Now, therefore, if
you would learn the art of letter-writing, let a little child
teach you. Here is a letter from a small girl eight years of
age; | keep it as a curiosity, because it is the only letter
[ ever got from the States that has any information in it. It
runs thus:

St. Louis, 1865

‘Uncle Mark, it’s a pity you're not here, so I can’t tell you
about Moses in the rushes again, I know it better now. Mr.
Sowerby has got his leg broken falling off a horse. He was
riding it on Sunday. Margaret, that’s the maid, Margaret
has taken all the ashtrays, and old jugs out of your room,
because she says she doesn’t think you're likely to come
back; you’ve been gone so long. Sissy McElroy’s mother
has got another little baby. She has them all the time. It has
got little blue eyes, like Mr. Swimley, their lodger, and looks
just like him. I have got a new doll, but Johnny Anderson
pulled one of its legs out. Miss Doosenberry was here to-
day; I gave her your picture, but she said she didn’t want
it. My cat has got more kittens — oh! You can’t think! —
twice as many as Lottie Belden’s. And there’s one, such a
sweet little one with a short tail, and I named it for you. All
of them have got names now — General Grant, and Hal-
leck, and Moses, and Margaret, and Deuteronorny, and
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Captain Semmes, and Exodus, and Leviticus, and Horace
Greely! — all named but one, and I am saving it because
the one that [ named for you’s been sick all the time since,
and I'm afraid it'll die. [It appears to have been quite cruel
to the short-tailed kitten, naming it for me — I wonder
how the unnamed one will stand it.] Uncle Mark, I do be-
lieve Hattie Coldwell likes you, and I know she thinks you
are pretty, because [ heard her say nothing could hurt your
good looks — nothing at all — she said, even if you were
to have the small-pox, you would be just as good-looking
as you were before. And my ma says she’s ever so smart.
[Very.] So no more this time, because General Grant and
Moses are fighting.

‘Annie’

This child hurts my feelings in every other sentence, but
in the simplicity of her time of life she doesn’t know it.

[ consider that a model letter — a readable and enter-
taining letter, and, as I said before, it contains more matter
of interest and more real information than any letter I ever
received from the East. | had rather hear about the cats at
home and their truly remarkable names, than listen to a lot
of stuff about people [ am not acquainted with, or read ‘The
Evil Effects of Alcohol, illustrated in the back with a picture
of aragged scoundrel with an empty beer bottle in the midst
of his family circle.

1 JleBouka Ha3BaJia KOTST UMeHaMH BOEHHBIX U IOJUTUYECKUX Je-
aTesell anoxu ['paxkaanckoit BoiHbI B CIIA, a Takke Ha3BaHUSIMU CBfI-
HIeHHBIX KHUT (BTOopo3akonue, kHura JleBut, Mcxon). ([pum. pen.)
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SSA

PUNCHT, BROTHERS, PUNCE

ill the reader take a look at the following lines, and
WSee if he can find anything harmful in them?
Conductor, when you receive a fare,
Punch in the presence of the passenjare!
A blue trip slip for an eight-cent fare,
A bulff trip slip for a six-cent fare,
A pink trip slip for a three-cent fare,
Punch in the presence of the passenjare!
CHORUS
Punch, brothers! punch with care!
Punch in the presence of the passenjare!

I came across these rhymes in a newspaper not long
ago, and read them a couple of times. They took possession
of me at once. [ recalled them so many times during break-
fast that I almost forgot to eat at all. And when I returned
to my office to continue the novel I was writing all I could
think of was, ‘Punch in the presence of the passenjare’
[ tried hard for an hour, but it was useless. My head kept
repeating, ‘A blue trip slip for an eight-cent fare, a buff trip
slip for a six-cent fare, and so on and so on. I failed to do
any work that day. [ gave up and walked down-town, and
soon | found out that my feet were keeping time to that
jingle. When I could stand it no longer I altered my step.
But it did no good; those rhymes adapted to the new step
and went on annoying me just as before. I returned home,
and suffered all the afternoon; suffered all through my din-
ner; suffered, and cried all through the evening; went to
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bed and couldn’t sleep, and tried to read. But all I could see
in the page was, ‘Punch! punch in the presence of the pas-
senjare.” By sunrise I was out of my mind, and everybody
was annoyed with my ‘Punch! oh, punch! punch in the
presence of the passenjare!’

Two days later, on Saturday morning, I woke up
wrecked, and went forth to meet with a good friend, the
Rev. Mr. —, to walk to the Talcott Tower, ten miles away.
He stared at me, but asked no questions. We started. Mr. —
talked, talked, talked as is his habit. [ said nothing; [ heard
nothing. At the end of a mile, Mr. — said ‘Mark, are you
sick? I never saw a man look so tired and absent-minded.
Say something, do!

Sadly, without enthusiasm, I said: ‘Punch, brothers,
punch with care! Punch in the presence of the passen-
jare!’

My friend looked blankly at me, confused, and said:

‘I do not think I quite understand what you mean, Mark.
There’s nothing sad in these words; and yet — maybe it was
the way you said the words — I never heard anything that
sounded so pathetic. What is—’

But I heard no more. [ was already far away with my
‘blue trip slip for an eight-cent fare, buff trip slip for a six-
cent fare, pink trip slip for a three-cent fare; punch in the
presence of the passenjare.’ [ do not know what happened
during the other nine miles. However, all of a sudden Mr. —
put his hand on my shoulder and shouted:

‘Oh, wake up! wake up! wake up! Don’t sleep all day!
Here we are at the Tower, man! I am tired of talking to you,
and yet | never got a response. Just look at this beautiful
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autumn landscape! Look at it! look at it! Enjoy it! You have
traveled; you have seen famous landscapes elsewhere.
Come, now, give me an honest opinion. What do you say
to this?’

[ sighed, and murmured:

‘A buff trip slip for a six-cent fare, a pink trip slip for a
three-cent fare, punch in the presence of the passenjare.

Rev. Mr. — stood there, very serious, full of anxiety, and
looked long at me; then he said:

‘Mark, there is something about this that I cannot under-
stand. Those are about the same words you said before;
there does not seem to be anything in them, and yet they
nearly break my heart when you say them. Punch in the —
how is it they go?’

[ began at the beginning and repeated all the lines.

My friend’s face lighted with interest. He said:

‘Why, what a catchy jingle it is! It is almost music. It flows
along so nicely. I have nearly caught the rhymes myself. Say
them over just once more, and then I'll remember them,
sure.

[ said them over. Then Mr. — said them. He made one
little mistake, which I corrected. The next time and the next
he got them right. Now a great burden seemed to fall down
from my shoulders. That torturing jingle got out of my brain,
and a pleasing sense of rest and peace came instead. [ was
light-hearted enough to sing; and I did sing for half an hour,
all the way home. Then my freed tongue could speak again,
and the pent talk of many weary hours began to flow. It
flowed on and on, joyously, cheerily, until the fountain was
empty and dry. As I shook my friend’s hand at parting, I said:
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‘Wasn'’t it a great time! But now | remember, you
haven’t said a word for two hours. Come, come, tell me
something!’

The Rev. Mr. — turned a gloomy eye upon me, sighed
deeply, and said, without animation, without noticeable
consciousness:

‘Punch, brothers, punch with care! Punch in the pres-
ence of the passenjare!’

A pang shot through me as I said to myself, ‘Poor fellow,
poor fellow! he has got it, now’

[ did not see Mr. — for two or three days after that. Then,
on Tuesday evening, he came to me, staggering, and sat
gloomily into a seat. He was pale, worn; he was a wreck. He
lifted his faded eyes to my face and said:

‘Ah, Mark, these rhymes are really ruinous. They were
following me like a nightmare, day and night, hour after
hour, to this very moment. Since I saw you I have suffered
great torments. Saturday evening I had a sudden call, by
telegraph, and took the night train for Boston. The occasion
was the death of a good old friend who had requested that
I should preach his funeral sermon. I took my seat in the
train and started preparing my speech. But I never got over
the opening paragraph; for then the train started and the
car-wheels began their “clack, clack-clack-clack-clack! clack-
clack! — clack-clack-clack!” and right away those awful
rhymes adapted themselves to these sounds. For an hour
[ sat there and fitted them to every separate clack the car-
wheels made. [ was as tired, then, as if | had been cutting
wood all day. My head was splitting with headache. It
seemed to me that [ would go mad if I sat there any longer;
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so I undressed and went to bed. I stretched myself out,
and — well, you know what the result was. The torment
went on, just the same. “Clack-clack-clack, a blue trip slip,
clack-clack-clack, for an eight cent fare; clack-clack-clack,
a buff trip slip, clack clack-clack, for a six-cent fare, and so
on, and so on, and so on punch in the presence of the pas-
senjare!” Sleep? Not a single wink! I was almost a lunatic
when I got to Boston. Don’t ask me about the funeral. I did
my best, but every sentence was woven in and out with
“Punch, brothers, punch with care, punch in the presence of
the passenjare.” And the saddest thing was that my sermon
dropped into the rhythm of those pulsing rhymes, and
[ could actually see absent-minded people nodding time to
its rhythm with their stupid heads. And, Mark, you may be-
lieve it or not, but before I got through all the people were
nodding their heads in solemn wunison, mourners,
undertaker, and all. The moment I had finished, I ran to the
anteroom in a state close to madness. Of course it would be
my luck to find a sorrowing and aged aunt of the deceased
there, who had arrived from Springfield too late to get into
the church. She began to cry, and said:

‘“Oh, oh, he is gone, he is gone, and I didn’t see him be-
fore he died!”

““Yes!" I said, “he is gone, he is gone, he is gone — oh, will
this suffering never stop!”

““You loved him, then! Oh, you too loved him!”

‘“Loved him! Loved who?”
Why, my poor George! my poor nephew!”

““Oh — him! Yes — oh, yes, yes. Certainly — certainly.
Punch — punch — oh, this torture will kill me!”

««
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Bless youl! bless you, sir, for these sweet words! [, too,
suffer in this dear loss. Were you with him during his last
moments?”

‘“Yes. I — whose last moments?”

His. The dear deceased’s.”

““Yes! Oh, yes — yes — yes! I believe so, I think so, I don’t
know! Oh, certainly — I was there, [ was there!”

““Oh, what an honour! what a precious honour! And his
last words — oh, tell me, tell me his last words! What did
he say?”

‘“He said — he said — oh, my head, my head, my head!
He said — he said — he never said anything but ‘Punch,
punch, punch in the presence of the passenjare’! Oh, leave
me, madam! Please, leave me to my madness! — a buff trip
slip for a six-cent fare, a pink trip slip for a three-cent fare —
endurance can no further go! — PUNCH in the presence of
the passenjare!”’

My friend’s hopeless eyes rested upon mine a whole
minute, and then he said:

‘Mark, you do not say anything. You do not offer me any
hope. But, oh, it is just as well — it is just as well. You could
not do me any good. The time has long gone by when words
could comfort me. Something tells me that nothing can save
me from repeating that pitiless jingle. There — there, it is
coming on me again: a blue trip slip for an eight-cent fare,
a buff trip slip fora —’

Then my friend fell into a peaceful trance and forgot his
sufferings.

How did I finally save him? [ took him to a neighboring
university and made him release the burden of his rhymes

«u

««
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into the ears of the poor, unthinking students. How is it with
them, now? The result is too sad to tell. Why did I write this
article? It was for a worthy, even a noble, purpose. It was to
warn you, reader, if you happen to come across those awful
rhymes, to avoid them — avoid them like a plague.

A HELPLESS SITUATION

nce or twice a year I get a letter of a certain pattern,

a pattern that never really changes, in form and con-

tent, yet I cannot get used to that letter — it always
surprises me. It affects me as the locomotive always affects
me: | say to myself, ‘I have seen you a thousand times, you
always look the same way, yet you are always a wonder, and
you are always impossible; to invent you is clearly beyond
human genius — you can’t exist, you don’t exist, but here
you are!’

[ have a letter of that kind by me, a very old one. I am
going to print it, and where is the harm? The writer of it is
dead years ago, no doubt, and if I don’t mention her name
and address — her this-world address — I am sure her
ghost will not mind. And with it [ wish to print the answer
which I wrote at the time but probably did not send. If it
went — which is not likely — it went in the form of a copy,
because I find the original still here, next to the said letter.
To that kind of letters we all write answers which we do
not send, fearing to hurt where we have no intention to
hurt; [ have done it many times, and this is doubtless a case
of the sort.
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THE LETTER

X —, California, JUNE 3, 1879.

Mr. S. L. Clemens, HARTFORD, CONN.:

Dear Sir, — You will doubtless be surprised to know who
has dared to write and ask a favor of you. Let your memory
go back to your days in the Humboldt mines — '62-"63. You
will remember, you and Clagett and Oliver and the old black-
smith Tillou lived in a barn which was half-way up the gulch,
and there were six log cabins in the camp. The barn you
lived in was the one with a canvas roof that the cow fell
down through one night, as told about by you in ROUGHING
IT* — my uncle Simmons remembers it very well. He lived
in the neighboring cabin, along with Dixon and Parker and
Smith. It had two rooms, one for kitchen and the other for
beds, and was the only one that had so many of them. You
and your companions were there on the great night, the
time they had dried-apple-pie, Uncle Simmons often speaks
of it. It seems curious that dried-apple-pie could seem such
a great thing, but it was, and it shows how far Humboldt was
out of the world and difficult to get to, and how poor the
diet was there. Sixteen years ago — it is a long time. [ was
a little girl then, only fourteen. I've never seen you, I lived in
Washoe. But Uncle Simmons met you every now and then,
all during those weeks that you and your companions were
there working your claim which was like the rest. The mine
ran out of silver long and long ago, there wasn’t silver

I Roughing It — nosnyaBTo6Morpadpuyeckas nosectb Mapka Tse-
Ha, ony6auKoBaHHas B 1872 r. Ha pycckoM si3biKe M3BeCcTHA MOJ, Ha-
3BaHueM «Hanerke». (Ilpum. pen.)
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enough in it to make a button. You never saw my husband,
but he was there after you left, AND LIVED IN THAT VERY
BARN, a bachelor then but married to me now. He often
wishes there had been a photographer there in those days,
to take a picture of the barn. He got hurt in the old Hal Clay-
ton claim that was abandoned like the others, putting in a
blast and not climbing out quick enough, though he did his
best. Itlanded him clear down on the road and hit an Indian.
For weeks they thought he would not get over it but he did,
and is all right, now. Has been ever since. This is a long in-
troduction but it is the only way I can make myself known.
The favor I ask I feel assured your generous heart will grant:
Give me some advice about a book I have written. I do not
claim anything for it only it is mostly true and as interesting
as most of the books of the times. I am unknown in the lit-
erary world and you know what that means unless one has
someone of influence (like yourself) to help you by speak-
ing a good word for you. I would like to place the book on
royalty basis plan with anyone you would suggest.

This is a secret from my husband and family. I want it to
be a surprise in case I get it published.

[ hope you will take an interest in this and write me a
letter to some publisher. Or, better still, if you could see
them for me and then let me hear.

[ ask you to grant me this favor. With deepest gratitude
[ thank you for your attention.

One knows for sure that the twin of that embarrassing
letter is forever and ever flying in this and that and the oth-
er direction across the continent in the mails, daily, nightly,
hourly, unrestingly. It goes to every well-known merchant,
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and railway official, and manufacturer, and capitalist, and
Mayor, and Congressman, and Governor, and editor, and
publisher, and author, and broker, and banker — in a word,
to every person who is supposed to have ‘influence. It al-
ways follows the one pattern: ‘You do not know me, BUT
YOU ONCE KNEW A RELATIVE OF MINE, etc., etc. We should
all like to help the applicants, we should all be glad to do it,
we should all like to return the sort of answer that is de-
sired, but — Well, there is not a thing we can do that would
be a help, for such letters never come from anyone who
CAN be helped. The person whom you COULD help doesn’t
really need help; it would not occur to him to write to you,
stranger. He has talent and knows it, and he goes into his
fight eagerly and with energy and determination — all
alone, prefers to be alone. That touching letter which comes
to you from the incapable, the unhelpable — how do you,
who are familiar with it, answer it? What do you find to say?
You do not want to hurt their feelings; you look for ways to
avoid that. What do you find? How do you get out of your
hard place with a clear conscience? Do you try to explain?
The old reply of mine to such a letter shows that I tried that
once. Was [ happy with the result? Possibly; and possibly
not; probably not; almost certainly not. I have long ago for-
gotten all about it. But, anyway, I print my effort here:

THE REPLY

[ know Mr. H., and I will go to him, dear madam, if you
find you still want me to do it. There will be a conversation.
I know the form it will take. It will be like this:
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MR. H. How do her books impress you?

MR. CLEMENS. I am not acquainted with them.

H. Who has been her publisher?

C.I don’t know.

H. She HAS one, I believe?

C.I — I think not.

H. Ah. You think this is her first book?

C. Yes — I believe so. I think so.

H. What is it about? What is the character of it?

C. I believe I do not know.

H. Have you seen it?

C. Well — no, I haven't.

H. Ah-h. How long have you known her?

C.I don’t know her.

H. Don’t know her?

C. No.

H. Ah-h. How did you come to be interested in her book,
then?

C. Well, she — she wrote and asked me to find a publish-
er for her, and mentioned you.

H. Why should she apply to you instead of me?

C. She wished me to use my influence.

H. Good God, what has INFLUENCE to do with such a
matter?

C. Well, I think she thought you would be more likely to
examine her book if you were influenced.

H. But what we are here FOR is to examine books — any-
body’s book that comes along. It's our BUSINESS. Why
should we turn away a book unexamined because it's a
stranger’s? It would be foolish. No publisher does it. And






